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THE PHENOMENON OF EXPERIMENTAL GENRE FORMATIONS IN
WORLD LITERATURE
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https://orcid.org/0009-0007-3152-2409
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Department of Business Foreign Language and Translation School of Foreign

Languages V.N. Karazin Kharkiv National University, Ukraine, Kharkiv

The article explores the genre system of short prose from the end of the
XIX - the beginning of the XX centuries. In addition to traditional genres, used
by writers (short story, story, short story, pamphlet), experimental genres
come into view formations — etudes, arabesques and such non-traditional
genres modifications like a sketch. We found out that writers were not afraid
to experiment, boldly developed new genres, gave them their own names, put
a special meaning in the works.

Keywords: genre, author's style, genre formation, imagery, metonymy,
nationality, patriotic.

Onecs TumyeHKo, cmapwud gukKnadady, @eHoMeH
eKcriepuMeHmarbHUX XaHposuUX ymeopeHb & ceimosil nimepamypi |
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noyamky XX cmonimms.  OKpiM  mpaduuilHUX  XaHpige,  SKUMU
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namaeriem), 3'96/15I0MbCS eKcriepuMeHmaribHi XaHpos8i ymeopeHHs - emroo,

apabecka, a makox maki HempaouuilHi xaHposi Modugbikauii, K emioo,
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3amarsibosKa. Mu 3'acyearnu, wo nucbMeHHUKU He 6osinucs
eKcriepuMeHmyeamu, CMIfueo po3euesasiu Ho8i xaHpu, 0asarniu iM eracHi
Ha3eu, eKrnadasnu y meopu ocobsiusul 3micm.

Kntoyosi crosa: xaHp, asmopcbKul Cmufb, XaHPOYyMmeOPEHHS,

obpasHicmb, MEMOHIMIS], HayioOHalbHe, nampiomu4yHe.

Introduction. In the novelistic prose of the end of the XIXth and the
beginning of the XXth centuries, demonstrating the freedom of the creative
search of the authors, which is indicated by the multi-genre assignment
already in the titles and subtitles of the works, one can trace a unique style
(M. Kotsiubynsky, V. Stefanyk, M. Khvylovy, P. Kulish, O. Gonchar).
Difficulties in identifying an individual style of the writer are explained by the
fact that this concept is constantly updated and ambiguously interpreted.
Literary experts' dictionaries define style either as a specific feature of the
artistic form of a literary work, or as a set of features that characterize the
works of a certain time, direction, individual manner of the writer.

The modern stage of development of national literary studies is marked by
significant achievements of scholars who focused on the study of the
peculiarities of genre experiments of the creators of the nineteenth and
twentieth centuries (V. Ageieva [1], O. Astafiev [2], N. Bernadska [3; 4], T.
Bovsunivska [5], C. Matsenko [13], R. Movchan [14], M. Moklytsia [15], V.
Morynets [16], S. Pavlychko [19], A. Pecharsky [20], J. Polishchuk [21], V.
Prosalova [23], O. Romanenko [24], M. Tkachuk [25], and others). Scientists
of the literary process throughout the twentieth century addressed the
comprehension of artistic formations of experimental writing in Ukrainian
prose, using the definition of "experimental” to characterize various works of
art (O. linytskyi [7], Ol. Poltoratsky [22], M. Lansky [10], M. Mudrak [17], L.
Novychenko [18], M. Shkandriy [29], F. Yakubovsky [30], and others). Despite

a few studies of this issue, the comprehension of the phenomenon of
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experimental tendencies of individual authors in Ukrainian prose is still
relevant.

Thus, the relevance of the article is due to the insufficient study of the
artistic paradigm of Ukrainian experimental prose of the nineteenth and early
twentieth centuries, which will certainly complement and expand knowledge
about the peculiarities of the author's style.

The purpose of the work is to study the phenomenon of experimental
genre formations in world literature.

The aim is to solve the following tasks:

1) to characterize the concept of "author's style" in the field of aesthetic,
philosophical and literary studies;

2) to consider the literary aspects of the study of experimental prose in
Ukrainian works;

3) to comprehend the specificity of the visual means;

4) to find out the experimental nature of national-patriotic prose;

5) to analyse the Image as a work of art;

6) to highlight the peculiarities of the works of writers who experimented

with genres.

The historical-genetic and comparative-typological methods are used to
highlight the creative achievements of authors of the nineteenth and twentieth
centuries. Among the latest philological methods, the method of "slow
reading" is being actualized. We also use the principles of systemic,
intertextual, and intermedial analyses.

Obviously, the author's style is a whole system of visual means that includes
both the content and the form of a literary work. It is characteristic of this and
the aesthetic experience, considers the traditions of national and world
cultures. In a work of art, not only the structure of the image, but also its
actual content acts as a form. Thus, the very behaviour of the character,

details of his appearance, language, etc. help the reader to reveal the artistic
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image, because they serve as visual components of his fabric. Every writer is
a child of his time, an expression of his generation. Significant enrichment of
the individual styles of writers also occurs due to the influence of various
types of arts on them, the written word (literature) was combined with music
and painting.

At the turn of the XIXth and XXth centuries, the symbolism of landscape
details, which became a characteristic feature of the stylistic manner of
writers, especially increased in literature. A vivid example is the work of M.
Kotsiubynsky, namely: the novella "On the Stone", subtitled "Watercolour"
("sample" in the draft), in which the features of the writer's artistic style are
already clearly visible. According to the definition of the literary dictionary,
edited by V.M. Lesin: "Aquarelle (fr. Aquarelle) is a work of painting made
with watercolours. Writers sometimes use this term to define the genre
originality of works" [12, p. 12].

In the work, pictorial means of painting prevail, colorful pictures of the sea
and mountains clearly appear before the reader's imagination, filled with the
incessant hum of life. The writer often uses color epithets ("blue”, "greenish”,
"white", "dark", etc.), the comparison is mostly chosen based on visual
impressions, because of which we clearly see pictures of nature, everyday
life, drawn with the brush of an artist, but at the same time the pictures are
moving. M. Kotsiubynsky often resorts to nuanced colors ("blue", "greenish",
"grey blue"), conveying the game of color contrasts. Visual images are often
intertwined with sound.

In general, M. Kotsiubynsky often presents images as a painter. Even his
sounds have a certain color ("silvery laughter of wet leaves", "black silence",
"golden smile", etc.). Characterizing Ali's game, the writer also fills his story
with the melody of the zurna: it is rhythmic and, according to the melody of
the zurna, monotonous. Here is one of the beautiful examples of the

landscape. "The sea was increasingly losing its calm. Seagulls took off from
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one of the shores of the rocks, bowed their chests to the waves and cried
over the sea. The sea darkened, changed. Small waves came together and,
like blocks of greenish glass, imperceptibly crept up to the shore, fell on the
sand and broke into white foam. There was chattering, boiling, noise under
the boat, and he jumped up and swam, as if he was carried somewhere on
white-maned beasts... The water near the shore began to turn cloudy and
yellow; along with the sand, the wave threw stones from the bottom of the sea
onto the shore and, running back, dragged them along the bottom with such a
roar, as if something big was gnashing its teeth and growling. For half an
hour, the surf jumped over the rocks, flooding the coastal road..." [9, p. 374—
375].

In connection with the coloristic solution of the novel, it is also important to
note that M. Kotsiubynsky resorts to coloristic details but uses the play of
colors to deepen the psychological characteristics of the characters. For the
writer, the colorful detail also becomes a means of achieving new artistic
generalizations. And this is another feature of M. Kotsiubynsky 's stylistic
manner.

Among the peculiarities of the creativity of writers of this time, we can
observe the emergence of several experimental passions. Thus, M.
Kotsiubynsky called his works "Apple Blossom" and "Unknown" sketches.
The collection of works by V. Stefanyk "Stone Cross" had the subtitle "Studies
and Pictures". O. Gonchar called the collection of short artistic essays, which
arose because of a trip to the Japanese islands, "Japanese sketches". In M.
Khvylovy we can also see works with the subtitle "etude”, these are "The Tie"
and "The Tale of the Sanatorium Zone", the genre specificity of which we will
consider in the next section. In literary studies, small independent literary
sketches, mostly plotless, are also called etudes or studios (from the Italian
studio - study) [12, p. 143]. An idyll (Greek: idyllian - a small image, picture) is

a bucolic genre based on an idealized image of the natural life of a person in
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harmony with harmonious nature [11, p. 221]. According to the definition of
V.M. Lesin, an idyll (Greek: idyllian - a picture, a small poem, a song) - a
poem in which the carefree and happy life of ordinary people - shepherds,
peasants, fishermen - was depicted in an embellished form against the
background of magical nature. Idylls are close to bucolic [12, p. 161]. The idyll
genre is most vividly presented in the works of P. Kulish. Let's consider the
features of this intra-genre modification using the stories "Orysia” and "Girl's
Heart" as an example. Kulish wrote an idyll story based on the material of the
sixth and partly the seventh songs of Homer's Odyssey. Having preserved in
many respects their plot canvas, he completely replaced ancient realities with
Ukrainian flavor, moving the action to the times of the Hetmanate. In addition,
the folk legend about Turova Krucha is woven into the plot of "Orisa". At the
center of Kulish's idyll is the ideal of the universal harmony of human, more
specifically, national existence in its historical retrospection: love reciprocity,
motherhood, family harmony, Cossack-elderly farm life, the closeness of old-
world man to nature, imaginary social harmony among socially
heterogeneous peasants is poeticized.

The universal in the idyll is closely intertwined with the national-patriotic. As
for the idealization of the Old World in it, rustic life in the bosom of nature,
then it fully corresponds the genre requirements of the romantic idyll created
by the author of "Orisa", calling it an "idyllic" in the subtitle. The artistic value
of it the work consists precisely in the fact that it is a perfect artistic work an
example of a romantic idyll in Ukrainian literature. The story "Girl's Heart"
according to the author's definition, too "ldyll", like "Orysia", but unlike it, is
addressed to modernity. The marriage of a peasant girl, Olenka, and a
wealthy, intellectual man developed Cossack Pavlo Piddubny, the writer
expressed a dream about an organic combination of a woman's "true heart"
and a man's mind, "natural" and educated man, the idea of culture progress

of the people under the leadership of the national intelligentsia. The first the

10
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situation of the story is the aspirations of Olena and Ignat the widower
marriage is not carried out since the partner was taken in Moscow, the
second one is already an innovative invention of folklore plot, or reproduction
in one's own ideological interpretation incident from life.

Another genre creation of the beginning of the 20th century is the image
literary - a small prose work, often close to an essay built on the material of a
specific life story fact or event. A sketchy image is characteristic of the
samples people with several bright strokes, and underdeveloped plot [12, p.
279]. I. Franko called one "Galician images" from collections of his works.
The subtitle "sample” is under the works M. Kotsiubynsky "Pe koptyor",
"Witch", "Duel" and "He is coming!"

In "Duel" M. Kotsiubynsky spoke against the negative phenomena of
contemporary life that prevented free development man, revealing his activity,
ridiculed the worthlessness and emptiness bourgeois life, common people.
The work, in fact, is psychological "sample”, a subtle analysis of the process
when from the depths of the human beings "stand up worthlessness, falsity
and compromises” and push her on meanness. By the subtle disclosure of
the characters of inconspicuous, small, sometimes completely worthless
people, after a deep exposure to the vulgarity and pettiness of their interests,
M. Kotsiubynsky is close to A. Chekhov. In the next work "He goes!" there are
no direct images of events. They are perceived through stories by individual
actors. It is characteristic that, while working on the work, the writer
consistently replaced all descriptive points (“from author") directly reproduced
dramatic scenes, "missed" through the anxious imagination of the characters.
To depict events not directly, but "through the eyes of the characters"”, to
reproduce an image or even an entire event through some detail the writer
often uses metonymy: "the toothless shouted mouths, screamed wrinkles of
wisdom and experience, said beards and whites and skinny hands" [9, p.

458]. The story is colored with disturbing, red colors. A bloody shade lies on
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everything: "Evening was approaching. Sun grew, burned and quietly
descended. The red fog was rising in the west, and as if bloody ghosts were
approaching the city from there. At first timidly, alone, and then in whole
ranks. Silently they passed in a procession between the fallen walls, leaving
hot, red marks on the stone and reflecting in the windowpanes their bloody
faces. The ancient walls trembled with terror for everyone, the wrinkles of the
walls, and only the red poppies that grew above the eaves, guests were
greeted with laughter. And when the sun went down and the night came, like
black the thought of the land, the red guests disappeared and the town
completely froze..." [9, p. 465]. The bloody scale conveys the anxiety that
grew in the hearts people, reinforces the disclosure of the terrible content of
the events reproduced a writer Even the roads overgrown with poppies
spread out, like bloody rivers between green bread. Even the bells rang red.
In the image "He's coming!" the ability to depict the mass, the people, not as
a continuous faceless crowd, but clearly individualized (Shohat Ambrum,
coachman Yosel, Bobe Esterka, etc.) is revealed. This is a complex
collective, which has a certain face and is slowly maturing. In general, the
short story clearly shows how much importance the writer attached to color
and sound elements in his works -they create the necessary background for
the image, evoke the desired mood in the reader. The next genre that
arouses interest is the subpoena in the second half of the 19th century, which
was sometimes called small epics works, short stories and stories. Thus, Yu.
Fedkovich called the story "Talentless Love" a summons, and "The Heart
cannot be taught" a summons. Yu. Fedkovich's prose work "The heart cannot
teach" shows the tragic fate of soldiers in the imperial army, exposes the
Austro-German military system, and presents true pictures of the life of the
impoverished Bukovinian mercenary and poor. Yu. Fedkovych continues to
develop social themes and portray life's social conflicts. Ivan, the hero of the

story "The heart cannot be taught", was famous among the people, that he
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punishes the rich who rob and mock the poor peasants. The image of Ilvan is
a noble Protestant man who has "a heart as pure as one pure diamond" [27,
p. 268], is also revealed in terms of domestic relations. The writer skillfully
shows the deep emotions of this hero, passionate feelings of love, the desire
to achieve the goal at all costs. Freedom-loving, decisive, hot-tempered,
haughty - these are the traits of lvan's character that are revealed in everyday
relationships. He cannot bear the betrayal of his wife Elena and Kkills her; at
the same time, he commits suicide.

Conclusions. Thus, researching the experimental genres presented in the
work of writers of the late XIXth and early XXth centuries, whose creative
manner remains unexamined to the end, we conclude that the writers boldly
experimented, developed new genre formations, gave them their own names,
invested their own specific meanings in works. In general, the study of the
phenomenon of experimental genre formations in world literature will
contribute to a more thorough analysis of the entire literary process of the
XIXth and early XXth centuries.
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The article examines the author's approaches to the construction of
drama used in the presentation of plot events in the first act of feature films.
The main subject of the study is the principles of building exposition in
feature films as an author's approach to portraying the protagonist's
character. The purpose of the study is to outline the approaches to the
construction of the first act of a feature film according to the degree of
authenticity of the protagonist's character portrayed by the author. The
research methodology is based on the search method (for collecting
information on the chosen topic), the deductive method (for identifying certain
stylistic features of films and principles of the first act), the comparative
method (for identifying the peculiarities of the author's methods of
constructing expositions) and the method of generalisation (for writing
conclusions). The results and conclusions of the work are the allocation of
approaches to the construction of the exposition (first act) depending on the
degree of naturalism of the protagonist's character. The author's desire to

build the exposition depending on the catalyst problem narrows the range of
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manifestations of the protagonist's individual characteristics, which creates a
certain "artificiality" of the character. In contrast to this approach, authors
build characters through the depiction of the protagonist's relationships with
other characters or through a detailed depiction of the protagonists'
circumstances. These conclusions help to outline an approach to building a
naturalistic protagonist character in the first act (exposition) of a feature film
and its further development throughout the story.

Key words: first act, exposition, feature film style, protagonist character,
drama.

Bnaducnae Bimpis, acnipaHm, AemopcbKi ioxoo0u 00 306paxxeHHS
xapakmepy rnpomagoHicma 4epel3 npuHyunu nobydosu ekcrio3uuii y
XyOOXHIX KiHogbinbmax | Kuiecbkuli HauioHanbHuU YHisepcumem Teampy,
KiHo i Teneba4yeHHsi im. IeaHa Kapriosuya KaprieHka-Kapoeo, YkpaiHa, Kuig

Y cmammi po3ansHymo aemopchbKi rnidxoou 0o nobydosu Opamamypaii,
Wo suKkopucmati npu euknadi croxxemHux rnodit y nepwomy akmi XyOOXHIX
KiHobinbmig. [ornosHUM rpedmemom OOCIOXEeHHS € npuHyunu nobydosu
eKcrno3uuii y XxyQoxHix KiHoinbmax sk aemopCbKo20 ioxody 00 306paxxeHHs
xapakmepy ripomazoHicma. Memoro AocniOKeHHs1 € OKpecrieHHs nidxodie
0o nobydosu rnepuwio2o akmy XyO0XHb0O20 KIHOIIbMy 3a cmyrneHem
docmosipHocmi  306paxyeaHO20 aemopoM Xapakmepy rpomazgoHicma.
Memodonozisi docnioxeHHsi 6a3zyembcsi Ha rnowykogomy memodi (0ns
36opy iHpopmauii npo obpaHy memy), 0edykmugHoMy memodi (0ns
BUOKPEMITIEHHST OKPEeMUX CMmUJIiCMUYHUX puc KiHOINIbMI8 ma rpuHuunie
rnobydosu rnepwoao akmy), MopieHsTbHOMY Memodi (Orsi 8UOKPEMIIEHHS
ocobriueocmel asmopckbKux criocobie KOHCcMpyroeaHHs eKcro3uuiti) ma
MemoOi y3azalibHeHHs1 (0f1 HarucaHHs 8UCHO8Kig). Pe3ynbmamamu ma
euUCHOBKaMu pobomu € 8UOKpeMrieHHSI nidxodie 00 nobydosu ekcrno3uuii
(nepwozo akmy) y 3anexHocmi 8i0 cmyreH Hamyparnicmu4yHocmi

306paxkeHHs1 xapakmepy rnpomazoHicma. lNpacHeHHss aemopa 0o rnobydosu
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eKcrosuyii 'y 3arnexHocmi 8i0 npobriemu-kamarnizamopa 38YXye Ccriekmp
rnposesie iHougiOyarsibHUX ocobsiugocmel rpomazoHicma, Wo ymeoptoe rnesHy
«wmyyHicmb»  xapakmepy. Y npomueazgy OaHOMy nidxody asmopu
gubyoosyromb xapakmepu 4Yepes 306paxXeHHs1 CMOCYHKI8 rnpomazoHicma i3
IHWuUMu nepcoHaxamu abo 4yepe3 OemarizoeaHe 306paxxeHHsi obcmaguH
XXumms npomagzoHicmie. [aHi auCHO8KU dorioMazaromb OKpecsiumu rioxio 0o
nobydosu Hamypasnicmu4yHo20 xapakmepy rnpomazoHicma y rnepuwomMy akmi
(ekcrio3uuii) xyQoxXHbO20 (binbMy ma (020 ModasnbWwoMy pPO38UMKY
rnpomsi2omM icmopii.

Kntodosi crnosa: nepwul akm, eKcrio3uyis, cmuricmuka XyOOXHbO20
KiHOGIinIbMy, xapakmep rpomazoHicma, dpamamypaisi.

Betyn. AHanisytoum  0ocobnuBOCTI  XaHpiB Yy  OpPeBHbOrpeLbkin
Apamartyprii, ApicToTeNlb 3a3HayaB, WO Tparedids € BiOTBOPEHHAM
3aBepLUeHOl Ta CyuinbHOI Ail, a TO6TO MICTUTb Yy COBI «MOYaToK», «CepeanHy»
Ta «KiHeub» [1, c.68]. «lloyatkom» 3a ApicToTenem € 4acTuHa
ApaMaTuUyHOro TBOPY, WO iCHYE 00 3aB’si3KW, a[ke OXONfke noAil, wo
nexatb No3a pfielo rnepcoHaxy. Takok 3a ApictoTenem Tparegia €
BiATBOPEHHAM il nNogen, ane He 1X BrnactuBocten. Takunm nigxig oo
PO3YyMiHHS  ocobnuBoCcTEM  ApaMaTM4YHOrO  TBOPY  CBigYUTbL  MpO
30cepeKeHiCTb aBTOpiB Ha BuKMNagi gabynu — ail, ane He Ha LWMPLUOMY
BUKIai XxapakTepy ronoBHOro nepcoHaxy. HanpukiHui IV CT. H. e. pMMCbKUK
rpamaTtuvk Ta putopuk Enin [JoHaTyc NpoOnOHYe po3noginutv gpamMaTuyHuin
TBIp BX€ Ha 4YOTMPU YaCTUHM Ta 3aMiCTb TEPMIiHY «no4yaTok» BU3HA4Yae
TepmMmiHn «nponor» (prologue) Ta «npotasic» (protasis). E. [loHaTyc Ha3uBae
NpofioroMm BCTYNn [0 CHXeTy, a «npoTasicoM» 4YacTuHy, B 4HKiM gisa
NOYMHAETLCS, ane YyacTuHa M'ecu NPMXOBYETLCA 3apaan Toro, Wwobd CTBOpUTHU
HanpyXeHHs [2]. I3 noganswnM po3BUTKOM TeaTparibHOT gpamaTyprii TepMiHn

«nponor» Ta «npotasic» 6ynn ob’eaHaHi y TepMiH «ekcnoauuisy (exposition).
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B ekcnosuuil gpamatypr nogae iHdopmaLuito, NOTPiOHY ANA OUiHKM cuTyauil 1
noganbLIoro po3yMiHHA Ail npoTaroHicta [3, ¢. 214].

HApamatypriyHi npUHUUNU nobynosu eKkcrnosnuii aKTUBHO
BUKOPUCTOBYIOTb M Yy KiHOCLeHapucTuui. DyHKUia ekcno3uuii 3bepirae cBol
CYTHICHI O3Haku, a came: MOSAACHEHHS OCHOBHOI iHOopMaLil NPO ronoBHOIO
reposi, WO noTpibHa gna noganbwworo po3BuUTKY icTtopil. 3aebinbworo
KIHOCLEHapUCTN HamararTbCs HAaCUTUTK NoYaToK pinbMy obcTaBnHamMu, L0
npu3BeayTb A0 nogil-katanizatopa Ta, TUM CaMUM, PO3rOPHYTb ICTOPItO.
BapTo 3a3HauuTK, WO noynHaw4un 3 XxapaktepucTuku ¢abynu, sky Hagas
ApicToTenb, nobyaoBa ekCrno3nLinHOI KOHCTPYKLiT 34ebinbLworo 3opieHToBaHa
Ha npobniemy, y 9K ONMHUTLCA NPOTAroHICT nicna KaTanisytyoi nogii. TobTo
BXX€ B €EKCNno3uuil yBara aBTOpiB CnpsMOBaHa Ha MigrotoBKy iHTpuru. Y
TakoMy BUMagky, onosigawynm nesBHi 0COBMMBOCTI XapakTepy npoTaroHicTa,
CLEeHapuUCT pO3KpMBalOTb Nuwle Ti, Wo NOTPiIBHI ANna po3BUTKY iCTopil nicns
noaii-katanizatopa. Taka IHTPUrOUEHTPUYHICTL No36aBnse MOXNMUBOCTI
300pa3nTn ocobnMBOCTI xapaKkTepy HaTypaniCTU4YHO, agXe KOHUEHTPYETbCS
nuLe Ha OAHIN noro ocobnMBOCTI, WO HeobXxigHa aAnsa BuKagy ictopil.

AHaniz ocTtaHHiX pocnigXeHb Ta nyb6bnikadin. [JocnigpkeHHsaIMu
ApUHUMAIB NOOY40BU EKCMO3ULIMHUX KOHCTPYKUIN Y XYAOXHIX KiHOdinbMax
aKTMBHO 3aMMaloTbCs 3apybikHI TEOPETUKM Ta MNpakTUKM KiHO. Hanpwuknag,
amepukaHcbkuin cueHapuct Cig ding (Syd Field) 3asHadvae, WO eKCno3uuinHi
nogii mMarTb NigBOOUTU OO CHXKETHOI TOYKM B KiHLUi Meplloro akTty, dka
BMOTUBYE nodarnblli BYMHKM MNPOTAroHiCTa Ta Ja€ NoWTOBX [0 Mo4vaTKy
icTopii [4, c. 208]. Takox C. ®ing 3ocepenxye yBary Ha nobygosi nepLioro
aKTy €K aKTy, WO ICHYe 3apaan MNOSsICHEHHA MepeaymMoB iCTOpil, skKa
cknagaetbcd nicna npobnemu-katanidatopa. MNpuHunnu nobygoBun nepLioro
aKTy TaKoX po3rnsgae amepukaHcbka CLeHapucTka Ta CKpuntaokTopka JliHaa
Cerep (Linda Seger). Xoya Jl.Cerep i 3BepTae yBary Ha HaCUYEHHS

eKkcnosuuil  getandamu, Wo rMpuTamMaHHi MEBHOMY KOHTEKCTY, ane iHwi
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BUKNageHi gocnigHuuero nigxoan [0 NoOydoBM NEPLIOro akTy TaKox
CTOCYKOTbCA npobnemu-karanizatopa, WO MNOCTae nepen nNpOTaroHICTOM Yy
3aB’A3Li OCHOBHOro ctoxeTy [5, c. 37]. Takox, TeopeTuk KiHo [xoH KocTeno,
Xo4ya i 3ragye npo ocobnMBOCTI XapaKkTepy npoTaroHicta, Wo 3anexartb Bifg
MOro MMHYNOro, ane He PO3BUBAE BIlacHe OOCNIMKEHHS Yy LbOMY Hanpsami [6,
c. 60]. Bwuxogsunm 3 aHanidy AgocCnipKeHb MOXHa  3a3HauuTu, Lo
3anponoHoBaHi cnocobu NobyaoBM ekcno3uuii po3rnagarTb AaHi KOHCTPYKLT
nuwe y 3anexHocCTi Bif CIOXXETHOI KOMi3ii, ane He po3rnagarTb Le NUTaHHS Y
3anexHOCTi Bi HaTypaniCTUYHOCTI Npn 306paXkeHHi XxapakTepy npoTaroHicra.
Came 3o0cepepkeHiCTb Ha noOyaoBi xapakTepy npoTaroHicTa ga€ 3mory
no36aBuTY WTYYHOCTI BUKNAAY NoAanbLUOro po3BUTKY iCTOPIT KiHOMINbMY.

MeTolo cTaTTi € OOCniAKEHHS1 aBTOPCbKMX NigxodiB OO 306paKeHHs
XapakTepy npoTaroHicTa 4yepes3 NpuHLMNM NoByaoBM eKCrno3uuil y Xy4OXKHiX
KiHOdoinbmax.

MaTtepiann Ta mMmeTtoau pocnipgxeHHA. Martepianamn gocnigXeHHs
nigxodie [0 nobyooBu XxapakTepy nMpoTaroHicTa Yy eKcnoauvuil cTtanu
KIHOQINTIbMM aMepUKaHCbKUX KIHOpeXucepiB pidHUX nokoniHb. [lig 4ac
pO3pOOKN TEeMW BUKOPUCTaHI HACTYyMHi METOAM HAYKOBOro LOCHIOXKEHHS:
NoLWYKOBUM MeToq (ans 306opy iHdopmauil npo obpaHy Temy), AeOyKTUBHUN
MeTod (ON9 BUOKPEMIEHHS OKPEMUX CTUNICTUYHUX puc Yy nobyaosi
eKcrno3uuin), nopiBHANbLHMIA MeTon (ANA BUOKPEMIIEHHA 0OCOBNMBOCTEN
aBTOPCbKMX CNOCOBIB KOHCTPYOBAHHA €KCMo3uuin), MeTon Yy3aranbHEHHS
(AN1s HanMcaHHS BUCHOBKIB).

Buknag ocHoBHOro wmarepiany. AMEPUKAHCbKUA CLEeHapucTt Ta
TeopeTuk KiHO Pobept Makki (Robert McKee), posrnsgaioum npuHUMNU
no6yaoBm NepLloro akTy (eKCno3uuil) y Xy4oXHix KiHoinbmax, 3asHadvae, Lo
ekcrnosuuito HeobxigHoO ApamatusyBaTu (dramatize) 3apagun edeKTUBHOI
NiAroTOBKM rnggada OO OCHOBHOIO KOHQuMIKTY B icTopil [7, c. 335]. Takox,

AaHWA nigxig BWKOHYE ABi (OYHKUIl: NEPBUHHY, OCHOBHY — MOrMMBGMEHHS
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KOHQMIKTY Ta gpyropagHy — BMKNagae iHgopmauilo npo npoTaroHicTa,
0oOCTaBMHN NOro XWUTTH, MicUe Ail Ta XapaKTepuUCTUKU nepcoHaxiB. BapTto
3a3HauuTn, WO TaknMn cnocibd BMKNagy €KCcnosuuii € CTEepeoTUNHUM, amxe
30CepeKyeTbCa Ha NornnbneHHi KoHGNIKTY (NepBUHHIM (PYHKLUIT) Ta OCUTb
dopmanbHO BUKIadae iHopMauito Npo XUTTSA NpoTaroHicta (apyropsaHa
dyHKUiA). 3a gaHuMM  NpuHUMNOM noOyadoBaHi  ekcnosuuil  y  inbmax
«ManbTincbkum cokin» (1941) pexucepa [xoHa ["tocToHa,
«Kutancekum ksaptan» (1974) pexuncepa PomaHa [MonaHcki,
«BTeyva 3 WoyweHky» (1994) pexucepa dpeHka dapaboHTa Ta iHWKX. [pwn
AOMiIHYBaHHI  nepwol  yHKuUil  (normubrneHHa  KOHNiKTy)  aBTOpwU
30CepeKyeTbCA BMKMIOYHO Ha Npobnemi, Wo Mae cTaTucs i3 NpoTaroHiCTom,
TOMY JOCUTb dOpPMaribHO BUKIagalTb NOSCHEHHSA XapaKTepy NpoTaroHIcTiB Y
ekcno3uuii. Came 4Yepe3 30cepedXeHiCTb Ha npobnemi-kaTanisaTopi
BinbyBa€eTbCA 3BY)XEHHSA 0Opasdy nNpoTaroHicTa BUKOYHO 4O O4HOrO BEKTOPY
MOro XuUTTA. TakuMm YMHOM, HaTypaniCTUYHICTbL Onosigi, [AeTanisauis
Xapaktepy Ta rnsgaubke CAPUMHATTS MEepPCOoHaxy $K peanbHO iCHYHYOI
NIOANHU BTPaYaeTbCA.

[Mpuknagom JaHoro nigxony € KiHOQoiNbM
«Tpwu gHi Kongopa» (“Three Days of the Condor”’, 1975) pexucepa CigHi
Monnaka (Sydney Pollack). Ictopis gaHoro inbmy poanosigae npo [Ixo
TepHepa, Wwo npautoe nig npukputtam y LIPY, Ha akoro 3a 36irom ob6cTtaBuH
BiAKPWUNM NomntoBaHHS Moro poboToaaBeLb Ta iHLWWI CUMNOBI CTPYKTYpU. TepHep
Mae 3HanTU nepecnigyBadiB 3apagn 30epexeHHs1 BIaCHOroO  KUTTA.
C. Nonnak 3a3Havae, wo y inbmi «Tpn aHi KoHgopa» maB Ha MeTi CTBOPUTU
CBOEpPIAHY MeTadopy, BUKOPMUCTOBYKOYUM MepcoHaxiB 3 LIPY, nicna nogin
BoTteprenty [8]. EnemeHTn xaHpy Tpunep MPUCYTHi y eKCrno3uuii KiHoginbmy
Ta [AalTb MOXIMBICTb Nsgadvyy 3 MNepuwux CueH ChPUMHATK  IHTOHaLito
aBTOPCbLKOT onosigi. Kno4oBol nogieto, Wo 3anyckae ronoBHy oOCTaBUHY

nepLloro akTy € BOMBCTBO npauiBHuKiB y Bigainky LIPY, oe npautoBaB [xo
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TepHep. [lpoTaroHicT, AKMW NEBHMM YMHOM BpATYBaBCA Big 3armbeni,
BUPILLYE CMOBICTUTU MPO LaHUMA BUNAOOK KEpiBHMUTBY, ane po3ymie, LWO i
BOHM nparHyTb Koro nosbasutuce. [lpobremoto-karanisatopom, LWO
TpannseTbca i3 TepHepoOM, € pPO3YMiIHHA TOro, WO Ha HbOro BIOKPUTO
nontoBaHHA, K 3i ctopoHn LIPY, Tak i 3i cTopoHn HammaHuis. lligxig go
nobyaoBM ekcno3uuii 3ocepeaXeHnn Ha cutyauil (BOMBCTBI Y BigAinky), gka
NPOBOKYE NMpoTaroHicta Ha noganeLi gil. Came ekCTpaopAMHapHICTb NoAin Ta
3arpo3a XuTTIO NepcoHaxa YTBOPHOKTbL aBTOPCLKY IHTOHALLII0 Y MeXaX XXaHpy
Tpunep.

Bapto 3asHaunti, wWo nigxia Ao nobyaoBu  ekcrnosuuii y  CTpiyi
«Tpw gHi Kongopa» C. lNonnaka 30pieHTOBaHM Ha neplly QYHKUio, SKy
Bu3Hayae P. Makki. ABTop pOKycye yBary Ha neBHiin npobnemi, Wwo nocrana
nepeq npoTaroHICTOM Ta pO3BMBA€E 1 Y €KCMNo3UUiMHWX cueHax, ane He
3arnnbnioeTbCa y AeTani xapakTepy rofloBHOro nepcoHaxy. [nsagadvy sigomi
nuuwe geski AKocTi xapakrtepy ko TepHepa, a came: xapTiBfnBe CTaBSIEHHS
A0 OTOYYyHuMX, KMITAMBICTL Ta NpuUCKINAMBICTL OO0 AeTtanen. ABTOp
BUKOPUCTOBYE [OaHi OCOBMMBOCTI XapakTepy, OCKiSIbKM BOHW CTOCYHOTbCH
ICTOpIl, fAKa pPO3NOYHETbCHA Nicna Kartanidylyol nodil Ta [AoMNOMOXYTb
NPOTaroHICTy BUPILLUTN NOCTaBfeHy nepeg HUM npobnemy. TobTo, rnagavy
He NoTPiBHO 3HaTWM NpPO iHWI 0cOBNMBOCTI AaHOI OCOBUCTOCTI, agXXe BOHU He
NOTPiIGHI Ans po3BuTKY noganbluol ictopii. ObmexeHicTb ekcnosuuii 'y
poO3noBigi NpPO OCOBUCTICTb MNPOTAroHiCTa CTBOPKE MEBHY LITYYHICTb
XapakTepy, agXe He MICTUTb BUKagy Oo6CTaBuH XUTTS, a Nuwe noBePXHEBO
TOPKaETLCA OEKINTbKOX NposiBiB Xapaktepy ko TepHepa.

OTxe, aBTOPCbKMM 300paXKEHHAM XapakTepy NpoTaroHicTa yepes nigxig
Ao nobygooBu ekcno3uuii y kKiHodinemi «Tpn gHi KoHgopa» C. lNonnaka €
3anexHicTb Big4 nofail, WO cTaeTbCs Yy ekcnosuuil (BOGMBCTBO Yy BIOAInNKy).
Tob6T0, NpuBOAOM ANt PO3MOBIAi iCTOPIT € He 06CTaBMHM XUTTS NpoTaroHicTa

Ta He 0CcoBNMBOCTI MOro XapakTepy, a NeBHa ekcTpaopaMHapHa cuTyalis, Lo
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ctanacs i3 HUM. Yepes paHy cuTyauito BiaDYBaeTbCA 3BYXEHHS MposBIB
Xapaktepy npoTaroHicTa, axe aBTop BMKOPUCTOBYE nuwle Ti, WO HeobXiaHi
NnepcoHaxy Ansi po3s’d3aHHA npobrnemMun-katanisaTtopa.

Mpuknagom, WO Mae iHWuMn crnocib 300paxXeHHHA XapakTepy 4epes
nigxig Ao nodygoBu ekcnosudil, € kiHodinbeM «llaneposun micaub» (“Paper
moon”, 1973) pexucepa [llitepa boraaHosn4ya (Peter Bogdanovich). Y gaHin
KiHOCTpiYdLi aBTop po3nosigae ictopito Npo Moseca, Liaxpad-KomiBosKepa,
Wwo 3apobnsie Ha 36yTi nigpobneHnx bibnin. [lpoTaroHicT, 3a 36irom
obcTaBuH, 3ycTpidae Eani, ABaHaaUATUPIYHY OIBUMHKY, Ta BUPILLYE 3apobuTn
Ha 1 kmiTnueocTi. Ekcno3uuia y «lManeposomy micadi» 1. borgaHoBuya, AK iy
«Tpbox gHax KoHpgopa» C. lNonnaka, 6yayetbCs Ha NEBHiM cuTyauil, Lo
BBOAUTb HOBI OBCTaBWHM Yy XUTTS nMpoTaroHicta. [aHOw cuTyauielo €
3HanomctBo Mo3seca i3 Egai y nepliomMy enisofi Ha KnagoBuLLi Ta NPOXaHHA
TUMYaCOBMX OMIKYHIB BiABECTU AIBYMHKY A0 TITKM Yy CYCIOHIA wWTaT, Ha SKe
NOroKYETbCA KOMiBOshKep-waxpan. [loganbwi enisogn, WO po3BMBaKOTb
CHOXXET BMPOLAOBX €KCMNOo3uLil, CKOHLEHTPOBaAHI He nuwe Ha nigroToBui Ta
nornnbneHHi nesBHol npobnemu, WO nocTaHe nepea NPOTaroHICTOM nicns
KaTanisyo4dol nogii, a onosigawTb eTann 30nmxeHHs Moseca Ta Epggi. Y
pesynbTaTi 30NMXKEHHS aBTOP MPUPIBHIOE 1X CIKETHY 3HauvyLWiCTb, TOMY
«ManepoBun  micsaub»  [1. borgaHoBnya Mae  OBOX  MPOTAroHicCTiB.
KaTtanisyto4doto nogieto ctae sroga Epai waxpatosatn pasom i3 Mosecowm.

MpuHumMn nobygoBn ekcno3uudii  y dinbmi  «lNanepoBuin Micaub»
1. BorgaHoBuya nonsrae B YTBOPEHHI CTOCYHKIB MK OBOMa MNepCoHa)Xamu,
LLIO 3YCTpiYalTbCs 3i CKMagHowamu xapaktepy Ta neBHMMKM obcTaBvHaMu
XUTTA OAMH OAHOro. TakoX eKkcno3uuis ckrnagaetbCs 3 nogin, Wo He
BAIMBAOTb Ha PO3BUTOK CIOXKETY, a PO3KPMBAOTb OCOONMBOCTI 361MKEHHS
ABOX nepcoHaxis. lNpuknagomM Takoro nigxogy € cueHa npo nepiy cniflbHy
HouiBrto y roteni. EpAi, 3BUMYHO Ona Hel, MpOCHyXOBYE TYMOPUCTUYHY

pagionepegady Ta 3aBaxae Mosecy cnatu, TOMy BiH BMMMWKae rnporpasau.
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Enni Bupiwye Bukyputn curapety, ane Mosec npoTu Toro, Wwob AiB4nHKa
nanuna. [HaHi cnpobun npucTtocyBaHHA OAWH OO OAHOro cBigvaTb MNpo
0CODNMBOCTI XapaKTepy NPOTaroHICTiB, WO CKNanuca vyepes NeBHi yMOBU 1X
XUTTA 00 cninbHOI 3ycTpidvi. Ekcnosuuia 34ebinbworo cknagaetbcs 3
NPOXiAHMX CUEH, SIKi TakoX He BNNMBalTb Ha MNOrnubneHHs npobnemu, a
nepefalTb CTaHM MNEPCOHaxiB, WO MaloTb LWIENd i3 nonepegHix CLeH.
[Mpuknagom € cueHn y aBTo, nig Yac skux Epni i Mosec moBYkM 14yTh Y
neBHIN Hanpysi. JaHnn nigxig mMae pucwu, WO npuUTaMmaHHi CrOCTEPEXEHHIO Y
AOKYMeHTanbHoMy KiHO, Tomy [1. borgaHoBu4, 3a3Hadae, WO nparHys
crocTepiratu 3a TUM, K NepCoHaxi iCHyt0Tb nopsag [9].

OTmxe, y KiHOgiINbMi «[ManepoBuin Mmicaub» pexucepa [1. borgaHoBuya
cnocib 306paxeHHs xapakTepy nepcoHaxiB 4Yepe3 nigxig o0 nobynosu
€eKCno3unuil nonsarae y CnocTepexXeHHi 3a CTocyHkamu. [aHun nigxig 4o3Bonse
GinblWw getanbHO 300pasuTM XapakTepu MNepcoHaxiB Ta iX iHAuBIgYyanbHi
ocobnmnBoOCTi 4Yepe3 BIACYTHICTb nMparHeHb aBTopa A0 NOrnmnbreHHs
KOHQOMIKTY.

AckpaBuM npuknagom 306paxeHHs geTanisoBaHOro xapakrtepy 4epes
nigxig 0o nobygoBu ekcnosuuil € KiHocTpiuka «Y putmi cepui» (“CODA”,
2021) pexuncepkn CiaH Xepep (Sian Heder). lMpoTtaroHictom y paHomy
KiHoginbmi € Py6i, giBunHa, WO Mae CniBoYMM TanaHT, Xxo4a Hapoaunacs y
poavHi i3 Bagamu cnyxy. Y ekcnoauuil C. Xegep 3ocepeaXyeTbCca Ha BUKnagi
oOCTaBMH iCHyBaHHS MNPOTAroHiCTa, CTOCYHKax MpoTaroHicta 3i CBOIM
OTOYEHHSAM, BakaHHAMM npoTaroHicTa Ta mpiamn. Takmn nigxig no3daensie
aBTOpa Bif NparHeHHs1 po3nosigaT iCTOPIK0 BUKITHOYHO MPO BUPILLEHHS NEBHOI
eKcTpaopanHapHoi npobremu i 4ae 3amory 3ocepeanTmcs Ha getanisauii noro
0CoBMCTOCTI.

Exkcnosudito KiHOQinbmy «Y putmi cepusa» C. Xegep MOXHa po3finutu
Ha [JeKifibka BEeKTOpiB, WO OnoBigalTb XWUTTA npoTtaroHicta. [lepwnm

BEKTOPOM € CUEeHM, Wo 3o0bpaxatoTb XUTTa Pyb6i i3 1 CiM'€l0: CTOCYHKM 3
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baTbkamun Ta GpaToMm, YMOBM iCHYBaHHSA Ta X CnifbHi NparHeHHa. [aHi cueHn
onosigalTb rnsgady npo OCHOBHUM NfacT OCOOUCTOCTI npoTaroHicTa, Wo €
KNIOYOBUM AN YTBOPEHHS 11 ik ocobuctocTi. CtocyHkn Py6i i3 11 baTbkamu Ta
Bpatom, xo4a i HanoBHeHI B3aeMmonosaro Ta nbos’to, ane nepebysarTb y
Hanpysi, Wo YTBOPKE BIOYYTTH 3aNeXHOCTI Ta 3aMKHEHICTb Bif iHLOro CBITY Y
npoTtaroHicta. BiguyTTa 3aMKHEHOCTI TrONOBHOMO MepCOoHaxy iflloCcTpye
obcTaBuMHa iCHyBaHHSA CiM'T — Bagu 3i cnyxom. Yepes ue Pyb6i cninkyetbca 3
ycima uneHamm poauHu MoBok xecTiB. C. Xegep 3as3Havae, WO BecCb
KOH(MIKT y AgaHoMy inbMi NOXOAWTb Big HIOAHCIB CKMagHOI CiMenHOol
ANHAMIKN Ta HanpyXeHWX CTOCYHKIB y poawuHi [10]. Opyrum BeKTOpoM, LLUO
300paxatoTb XUTTa Pyb6i, € cueHu Npo 11 CrinkyBaHHS 3 OAHOSITKAMK Y LUKOSI
Ta nosa Het. [laHi cueHn onosigarTb rNagady npo iHWumM nnact ocobucTocTi
AiBYMHK, afpKe cniBiCHyBaTW 3 OOHONITKAMK 11 e CKNnagHiwe, aHixX 3i CBOEK
cim’eto. Came y umux cueHax C. Xegep 3o0bpaxae notpeby y couianisadil Ta
PO3KPUTTI BHYTPILLHBbOro noTeHuiany Pybi yepes cloXXeTHy niHito npoTaroHicta
i3 Xronuem, B SIKOro BOHa TaEMHO 3akoxaHa. TpeTiM BEKTOPOM € CLeHu, Lo
po3noBigatoTb Npo cTaBneHHs Py6i [0 cBOro TanaHTy — YHiKanbHUMM
BOKanbHMMK 3ai6HoCcTAMKU. [JaHnin BekTop 300pakae noTpeby npoTaroHicta y
camopeanisauii, 9Ky aBTOp PpO3MNoBiJa€e 4Yepes3 CHKETHY JiHilo AiBYMHU i3
TpeHepoM 3 Bokany. TpeHep nponoHye Py6i gonomory, wob giBymHa morna
BCTYNUTU [0 MNPECTMXKHOro KoHcepaTopito. Came us nponosuuis cTae
npobremMoto-kaTanisaaTopom, Lo BMOTUBOBYE noAarnblui Ail npoTaroHicTa.

Takun nigxig 0o 306paxeHHs xapakTepy 4epes nigxig Ao nodynoswu
ekcnoaunuil y KiHopinbmi «Y putMmi cepus» C. Xeaep CTBOPIOE HaTypasnicTU4dHe
300pakeHHa  npoTaroHictTa Ta no3baBnse  «WTY4HOCTI».  ABTOpKa
aetanizoBaHo 306paxae 0b6CcTaBUHU XKUTTS NPOTAroHIiCTa Ta MOro CTaBfeHHS
A0 HUX, afXXe Bif LbOro 3anexuTb BUKNa Xxapakrepy nepcoHaxy.

BucHoBKW. Y pesynbTaTi aHanidy aBTOPCLKOro 300paKeHHsA Xapaktepy

ApoTaroHicTa 4epe3 nigxoaum [0 nNoGyooOBUM €KCMOo3WUiA Yy  XYOOXHIiN
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KIHODiNbMax BWABNEHO, WO CTynNiHb HaTypaniCTUYHOCTI Ta pJeTanisauil
NposiBiB OCOOUCTOCTI rOMOBHOIO reposi 3anexuTb Big MOkasy yMOB WOro
icCHyBaHHA. Came 3anexHiCTb eKCMO3WULINHOI KOHCTPYKUii Big4 MeBHOI
npobnemun, Wo nornnbntoe KOHMIIKT Ta NpU3BOANTL A0 KaTanidy4ol noail,
3BY)XYE NPOSIBM XapaKTepy MNpOTaroHicTa, apKe 30CepeKye BUKITHOYHO Ha
neBHin npobnemi nepcoHaxy («Tpu gHi KoHgopa» C. lNonnaka). Opyrum
nigxo4om, Wo 6inblw HaTypaniCTUYHO 306paXkae xapakrep NpoTaroHicTa, €
nobygoBa €eKCMno3uUIMHOT KOHCTPYKLUIT 4epe3 CTOCYHKM MNepCcoHaxiB, Lo
nepexnBatoTb eTan 306MMmKeHHA Ta NPOBOKYIOTb OAUH OOHOMO Ha BUPAXKEHHS
neBHUX ocobnueocTen xapaktepy («lManeposuin micaub» 1. borgaHoBuy).
TpeTim nigxooom, WO Hambinbw AeTanisoBaHO 300paxae xapakrep
nNpoTaroHicTa, € 3arasibHe 300paXeHHA YMOB XXUTTS Ta CTOCYHKIB rOfIOBHOrO
repos i3 oTo4Yyro4YMM CBiTOM. JaHun nigxig gae MOXIIMBICTb aBTOPY PO3KPUTU
0OCTaBMHM XWUTTA MpOTaroHictTa Ta WOro CTaBfIEHHA A0 HWUX, [OOMNOKK
npobnema-katanizatop we He Bigbynaca («Y putmicepua» C. Xeaep).
Ob6paHi inbMK € TMNOBUMU NPUKNagaMn BUKOPUCTAHHA OaHMX nigxoais Ao
300paXkeHHsA xapaKkTepy npoTaroHicta B €eKCno3uuisix XyaoXXHboro ginobmy. [1o
NepLloro nigxoay TakoX MOXHa BigHECTUM Taki inbMm, sk «Cigok» (1985)
pexucepa litepa Bipa, «Hasag y manbytHe» (1985) pexuncepa Pobepta
3amekica Ta iHWi. [Jo gpyroro nigxoay Hanexatb Taki dinbMun, gk «Kpamep
npoTn Kpamepa» (1979) pexucepa PobepTa BeHTOHa,
«ToHi EpgmaH» (2016) pexucepkn MapeH Ape. [Jo TpeTboro nigxoay
300pakeHHsa xapaKTepy NpOTaroHiCTa y ekCcno3uuii TakoxX Hanexartb gifibMu
«HadTa» (2007) pexucepa [Mona-Tomaca AnHgepcoHa, «MaHuectep 6ins
Mopsi» (2016) pexncepa KeHHeTa JloHepraHa Ta iHLWi.

[MobyooBa xapaktepy npoTaroHicTa Yy  XYAOXHiX  KiHOinbmMax
3anuwaeTbCs NpeaMeToM akTUBHUX OOCNIOXEeHb, K cepeq NPakTUKIB, Tak i
cepen TeopeTukiB KiHO. [lepcrnekTMBHUM 3anUTaHHAM € nojanblue

AOCNIMKEHHA NpMHUMNIB  NoOydoBW XapakTtepy MpoTaroHicTa  iHWWUMK
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aBTOPCLKMMU MeToaaMun. Hanpuknapg, Baxxnuemm € nornnbneHe OCMUCIIEHHS
NPUHLMNIB Nepefadi XxapakTepy 306paxanbHOK CTUITICTUKO Kamepu 3apaau
BUOKPEMSIEHHA OCODNMBOCTEN IHCTPYMEHTIB pexucepa, WO 3anexaTb Bif
aBTOPCbKOro 3agymMmy. TakoX MNOTEHUINHO BaXNMBUM € OOCHIOKEHHS
CTUIICTUKAN  aKTOPCbKOT TpWU B 3anexHOCTi Big rpoteckHoro abo

HaTypaniCTUYHOro Niaxoay 40 BUKMA4y Xapakrepy nepcoHaxa.
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The Art Deco style was reflected in the works of Ukrainian fine and
decorative arts artists. In domestic art analysis, this style has been studied
fragmentarily, so there is a need to fill these gaps. The author of the article
investigated the socio-cultural conditions of the formation and popularization
of Art Deco style in Galicia. It was determined that active socio-cultural
phenomena influenced the development of the artistic life of Galicia during
the interwar twenty-year period. This became the proper basis for the
formation of new European styles, in particular Art Deco.

Keywords: Art Deco style, socio-cultural conditions, Galicia, interwar
period, artistic association.

lNanuHa KomaH, e6uknadady kKagheOpu  MemoOUKU  8UKnadaHHSs
obpazomeopyo2o i deKkopamueHO-rpuKkIadbHo20 Mucmeuymea ma oOu3alHy,
CoulokynnbmypHi ymoeu cmaHO8/eHHS i nonynsapu3auii cmunto ap 0eKo 8
lanu4uHi | TpukapnamcbKul HauioHanbHUU yHieepcumem iMeHi Bacurs
CmedpaHuka, YKpaiHa, IsaHo-®PpaHKI8CbK

Cmunb Ap deKko 3Hauuwog ceoe gidobpaxxeHHs 8 pobomax yKpalHCbKUX
mumuyie obpazomeopyoco ma OeKopamugHO-rpuKriadHo2o mucmeuymsa. Y
8IMYU3HSHOMY MUCMeUmeo3Hag4yoMy aHarsisi ueu cmusnb 00CIOXeHO
pacmeHmapHo, momy € HeobxiOHicmb 3arnoeHUMU Ui rnpoaasuHu. Aemopka

cmammi 0ocrniduna COoUIOKYIIbMYPHi YMO8U CMAaHOBEHHSA | nonynspusauil
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cmuso ap 0eko 8 [anu4uHi. byno eu3Ha4yeHo, WO aKkmueHIi COUIOKYbmypHi
Aeuwa 8ruHynu Ha po3sumok mMucmeuybKo20 xumms [anu4uHu nepiody
MiKBOEHHO20 08adusmunimms. Lle cmano HanexXHow OCHOB80K Orls
CMaHoBJIeHHS HOBUX €8POorelcbKUX cmuriig, 30Kpema ap OeKo.

Knrodoei cnoea: cmusb ap 0eKo, COUioKynbmypHi ymosu, [anu4uHa,

MDKBOEHHUU nepiod, mucmeuybke 06°cOHaHHSI.

NMoctaHoBKa npobnemu y 3aranbHOMy BuUrnsagi ta 1i 3B'SI30K 3
BaXXJIMBUMU HAaYKOBUMMW YU NPAKTUYHUMU 3aBAAHHAMMU.

B HaykoBomy aHanisi gocAarHeHb yKpalHCbKOro Mucteursa MiKBOEHHOIO
ABaAUATUNITTA CTUNb ap OEKO We He MNOCiB HaneXHOro Micusi, OCKIifIbKU
aocrnigpkeHnn oparmeHTapHo. Llen ctunb doopmMyBaBcs Le Ha noyYaTtky XX CT.
Ta BM3PIB MiCNS Neploi CBITOBOI BiMHW. MOro HENpocTo TEOPEeTUYHO
ocmucroBat, 60 B HbOMY TMOEOHYIOTLCA [EL0 EKNEeKTUYHi pucu, 4Ki
BM3Ha4alOTb MOro MicLue Ha Mexi Tpaauuil Ta aBaHrapay. Ap Aeko yBibpaB y
cebe K HauioHanbHi 0COBMBOCTI KOHKPETHMUX PErioHiB, HOBATOPChHKi MOLLYKK
MUTLIB, TakK | MOTMBM TUMNOBI ANA [OaBHIX €K30TUYHUX KynbTyp. Ha
doopMyBaHHSA €BPOMNENCLKOro BapiaHTy CTUMKO ap AEKO BMNAWHYMa OisNnbHICTb
BigeHcbkoro mMucTeubkoro ocepenky, HiMeubKoro Ccow3y [gusanHepis
BepkbOyHa, KOHCTPYKTOpPCbKOro UeHTpy bayrays, napusbka BucCTaBKa
aekopatmBHoro mucteutrBa (Exposition des Arts decoratifs) 1925 p., Taki
CTUIBbOBI HANPSMK SIK celecist, Kybi3m, eKCrnecioHiaMm.

dopmynioBaHHSA Lineun ctatTi (nocTaHOBKa 3aBAaHHSA).

MeTa cTaTTi: PO3KPUTU COUIOKYNbTYPHI YMOBU CTAHOBJIEHHA | PO3BUTKY
CTUno ap Aeko B [anuuuHi, 3’sicyBaTu CTUNEBI NPIOPUTETU MIKBOEHHOIO
ABadUATUNITTA B pYycni AOifIOBOr0 XWUTTS Ta HaUiOHANbHOrO MMUCTELLKOro
Aocsiay.

AHani3 ocTaHHiX pgocnigxeHb i nybnikauin, B dkMX 3ano4aTtkoBaHO

pO3B'sA3aHHA AaHOI NpobnemMu i Ha siIKi CNMpaeTbCAa aBToP.
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[Mepwi cnpobu okpecnutn ocobnMBOCTI yKpalHCbKOro BapiaHTy ap OEKO
3pobunu ykpaiHcbki gocnigHukn A. baduekoBa, |. CbomoukiH [3], P. Aui..
[Mepwa cnpoba npmBepHYTW yBary OO CTUMO ap AeKo Hanexutb P. Auisy 3
noro gonosigalw Ha KoHdepeHuil Haykool cninbHoTK iM. T. LUeB4yeHka y
2000 p. i noganbLwoto nydnikauieto. Y uin ctatTi nig HasBok «Cunosi nons
YKpaIHCbKOro ap-A4eKko» nofaHo Kr4yoBi BUCHOBKM, 30Kpema npo Te, Wo ap
AEKO AK MOHATTA Mae NMpPUYMHU 3aCTOCOBYBATUCH Y TIIyMaYeHHi, AOCNIIKEHHI
yKpalHCbKOro mucteuTsa [8].

B iHWin npaui P. AuiBa «XygoXHuK i ykpaiHcbke ainose Xutts 1920-30-x
POKiB: BidyanbHa igeHTUiKauis CTOCYHKIB» MOETbCH Npo BUOYyOOBYBaHHA
CNPUATNMBUX CTOCYHKIB MiXK TBOPYMMM Ta Ainosumu konamm Jlbeosa [9], [10].

Pan craten, a Bigtak i guceptauinHe pgocnigxeHHs A. baHuekoBol
NpUCBAYEHI BUBYEHHIO CTUSIO ap AeKo Y JIbBoBi. Cepen OCHOBHUX MPUYNH, SKi
BAJIMHYNM Ha MNOSABY Ta PO3BUTOK LbOro CTUMO aBTopka BGavae HasdABHUN Y
LbOMY 3axigHOYKpalHCbKOMY MICTi JOCBI4 Moaudoikauil nonepeaHix ctunis y
HoBi oopmun, 0Bpasn, o0OpPMMBLLUNCH B perioHanbHy BEPCIito ap Aeko [2].

Buknag  ocHOBHOro martepiany AoCnigXXeHHA 3  MNOBHUM
0OrpyHTYBaHHAM OTPUMaHMX HAayKOBUX pe3ynbTaTiB.

Unmano eBponencbknx AocrnigXeHb CTUMNI0 ap AeKO BKa3ykTb Ha Te, WO
BiH (bopMyBaBCA BXe Ha no4yatky XX CT., a 3ragaHa BucTaBka B [lapuxi
1925p. nuwe nigcymyBana Woro [[OCArHeHHs Ta BusBu. [lpote,
MUCTELTBO3HABYNIN aHani3a MUCTELBbKOro AopobKy ranunubknx mutuis 20-30-x
pp. XX CT. cBigYXTb NpPO Te, WO UEW CTUMb TaKoX 3HaAMLWIOB CBOE
BigOBpaxXeHHs y MUCTeUTBI Kpato. 30KpemMa, CBIAYEHHSAM MOXE CnyryBaTtu Te,
WO BuxoBaHelb JIbBIBCbKOro MOMITEXHIYHOrO IHCTUTYTY  apxitektop P.
deniHcbkun 6paB ydacTb B 00OPMIIEHHI NOMbCLKOro NaBifibMOHY Ha BUCTaBL,i
B Mapwxi B 1925 p. Kpim yboro cepeq ekcnoHatiB OyB NpPOEKT KunuMma 3a
MOTMBaMW POCIIMHHOCTI HaCTiHHUX BaBenbCbkux robeneHis P.CenbcbKoro,

anebacTpoBi Ba3u nignpmemMmcTaa kHsa3a YapTtopucbkoro B XKypasHo.
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Havnepwe BapTo 3ragatm Npo iCTOPUYHI YMOBW, 4Ki CKranucb ONg
[[anuyuHn mikBoeHHOro nepiogy. llicna MNepwoi CeiTOBOI BiMHM OO0 cKnagy
Peui Nocnonutoi, ska Bena MOHOHaLioHanbHy MONITUKY, BIGINWIIN TepuTopil
CxigHol lanuuumHm Ta 3axigHoi BonuHi. [anuunHy BMKOPUCTOBYBanMM S$K
PKepeno CUpPOBWHU, PUHOK 30yTy Ta pJeweBy pobody cuny. B ubomy
CTaAHOBULLi KOSMULLHI Nigepcbki micTa ABCTPO-YropcbKol imnepii Habynu puc
NPOBiHUiMHOrO piBHA. Lle cnpuumHuno emirpadito yKpaiHCbKOT KyrnbTYpHOI,
TBOpYOI enitn go Bapwasu, NosHaHi, JTiobnina. Nonbcbka Bnaga nposoguna
NONITUKY MOJSIOHI3aLii Ha YCiX PIBHSAX, LWKONW Ta BULL HaBYarnbHi 3aknagn He
cTann BUHATKOM. Ta BCe X JIbBIBCbKi HayKOBLi, MWTLi, FPOMaACbKi Aiadi
Aoknaganu  ycix 3ycunb  3aafis po3BUTKY My3eiB, TeaTpiB, 6ibnioTek,
HaBYarnbHUX 3aKkragis, BUOABHULTB, IPOMAACbKUX opraHidauin [7]. anuyaxu
Manu MOXNMBICTb 3400yBaTn €BPONEnCbKy haxoBy OCBITY, 6paTu yd4acTb B
coujianbHUX, KyNbTypHUX npouecax siKk CBOro Kparw, Tak i 3a Moro mexamw.
YKpalHCbKi MUTLIB Manu 3MOXY BifIbHO MOAOPOXYyBaTW | 3HAMOMUTUCH i3
TBOPYUMW HanpauoBaHHAMW €BPONENCHKUX XyOOXHWUKIB. Hanpuknag, P.
Cenbcbknin BigBigyBaB XyaoxHto wkony ®. Jlexe ta A. O3aHdaHa. Takun
cyYacHun nNpodecinHUin OOCBI4, 3BMYaNHO, MaB noAarnblle BigobpaKeHHA y
TBOPYIN, NegarorivyHin gisnbHOCTI MUTUA.

Ornag akTMBHUX CoOLianbHO-KYNbTYPHUX MApoueciB B anuyuHi nepLuoil
TpeTuHn XX CT. CBIQUYMTb MPO 3B’SA30K MOJSIbCbKUX Ta YKPATHCbKUX MUCTELIbKMUX
opraHizauin. Take MUCTeLbKe CTaHOBMLLE [ano MOXIIMBICTb ON9 PO3BUTKY
TBOPUMX  OCOOUCTOCTEN, IXHBLOrO  O3HAWOMMEHHA i3  E€BPOMNENCHLKOKD
MUCTELbKOK npakTukow. CeigdeHHAM uUboro € nosisa B 20-x pp. XX cT. y
JlbBOBi  HaAWPI3HOMAHITHILLMX  €BPOMENCBHKUX  MUCTELbKMX  HanpsiMiB.
Cnpuartnmee niarpyHTa gnsa opieHTauil 3axigHOYKpalHCbKOro perioHy Ha
eBponencbki ctuni 6yno 3aknageHo we B XIX CT., B nepiog naHyBaHHS
ABCTpO-Yropcbekoi iMnepii. 3okpema npo BAAuB BigHA 9K €BpONencbKoro

MUCTELLKOrO LEHTPY Ha 3apO[PKEHHS CTUMo ap Aeko y JIbBOBi poanosigae
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MuUcTeuTBo3HaBMua A. baHuekoBa B 0gHiN 3i CBOIX Mpalb, apryMeHTyouun Le
TUM, WO AN CTUMNI aBCTPINCLKOI celecii, akur naHyBaB Ha 3nami XIX- XX
CT., Oyro xapakTepHUM TSXKIHHA A0 CNPOLLEHUX JliHiA, reoOMeTPUYHUX hopm,
LLIO 1 cTano Jobpor ocHoBOW Ans ap aeko [1].

3aBOsikKn BCTAQHOBMEHMM MUCTELBKMM KOHTaKTaM MiXK MONbCbKUMU Ta
3axigHoykpaiHCbkuMn o6’egHaHHAMK, BAaBanocb MNPOBOAWUIIUCE  ChIfbHI
3axogun. Tak, B 1921 p. y JIbBOBi Bigbynacb cnifibHa NONbCbLKO-YKpaiHCbKa
Buctaska dopmictis. B 1930-x pp. nonbcbka opraHidauia «KpakiBcbka
rpyna», suctasnana pobotu y JlbBosi, CtaHicrnaBoBi, KpeMeHL,i.

Baxnuey ponb Ans 3apoKeHHs Ta NOLIMPEHHS CTUMK ap LEKO Manwu
MUCTELbKI TOBapucTBa, Chinki. [anuubki MUTUI  akTUBHO doopmMyBanu
MucTeubki ob’egHaHHA. Tak, we B 1910 p. BigoOMUM XyZoXHUKOM M.
OnblUEeBCLKMM Ta MOro ogHoaymuamMu Byno CTBOpeHo 06’eAHaHHS MancTpiB
AeKkopaTMBHO-NpUKNagHoro mucteutBa Ta  «3ecnyn»  (Zespol), gke
npornarysano HOBiI MOWYKN B ranysi apxiTektypyu Ta [AekopaTUBHO-
npuknagHoro mMucteuTtsa. [na npoekTiB iHTEP'EpiB Ta YXUTKOBUX BUPOBIB
aBTopcTBa M. OsnbLUEBCHKOro XapakTepHUM 6yno TSKIHHA 0O NakoHIYHOCTI,
cnpoLLeHoCTi popM Ta AeKopy, reoMeTpU3oBaHUX, TOCTPOKYTHUX efleMeHTIB.
Moro TBOpYIiCTb 3aKnana HanexHe NiarpyHTS ONS 3apOMKEHHS Ta PO3BUTKY
ap aeko. B 1920-30-x pp. XX cT. npautoBanu Taki Bigomi o0’egHaHHS:
«Artesy», «LZZAP» (Lwowski Zawodowy Zwigzek Artystow Plastykow —
JlbBiBCbKE npodeciHe o6’egHaHHA MUTLIB nracTukiB), «HoBa reHepauis»,
AHYM  (Acouiauiil He3anexHux YKpalHCbKMX  MUTUIB), «YKpalHCbKe
TOBApUCTBO MNpuXmUnbHUKIB mMucteutBay, «NeoArtes», «Zwigzek dziesieciu
plastukowy». Li o6’egHaHHa cnpusannm MUCTELLKOMY MOLUYKY ranuubKux
MUTL,B.

Ak Bigomo, 1920-30-Ti pp. BU3HaA4YeHi nNepiogoM  3POCTaHHSA
camoigeHTudikauil ykpaiHuis. MucteuTtBo [anuynHM MDKBOEHHOrO nepioay

No3Ha4yeHe MOLIYKOM HauiOHaNbHOrO CTUMK Ta PO3BUTKOM pPIi3HUX BUAIB
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MucteuTBa. BogHo4yac BigyyTHI BASIMBU 3axigHOEBPOMNENCBKOrO MUCTELLKOrO
aoceigy Ha 6aratbox AingHkax TBOpYOCTi. CBigYEHHSM SACKpaBOro 3B’A3KY
3axigHOYKpalHCbKOro MUCTEeUTBa i3 BiAEHCbLKMMW HanpautoBaHHSAMU e Ha
agnami XIX-XX CT. € Te, WO 4YMMano YyKpaiHCbKMX MWTLIB HaB4anocb B
XyOOXHiX 3aknagax BigHs. Tak, Hanpuknag, Ymumano BuknagadiB J1bBiBCbKOI
XYOOXHbO-NPOMMUCIOBOI LLUKOMN OyNKn BMMYCKHUKAMM BiA€HCLKMX MUCTELIbKMUX
OCBITHIX 3aknagis. 36epexeHi MuUCTeLbKi, apXiTeKTypHi nam’aTku [rann4mHm
TOoro nepiogy yBibpanun B cebe pucu CTUMNKO «CeuecCioH», sk Habys
Heabuskoro nNowmnpeHHsa B €Bponi, 30kpema B GaraToHauioHanbHi ABCTPO-
YropcbKin gepxasi, 0 cknagy sKoi BXoAunm 3axigHoYyKpaiHCbKi 3eMii.

Ynmanoro nowToBXy Afs PO3BUTKY MUCTeUTBa [anuynHn, 3apoKeHHs
HOBUMX HanpsmiB Bigirpano Te, wo Ha novaTtky 1920-x pp. 3 HaggoHinpaHwmHm
no JlbBoBa emirpyBanu BuAaaTHI rpoMafcbkin disdi. 3okpema, XyLOXKHUKU
MeTpo XonogHun i3 cnHom [eTpom, KocTaHTuH Maukesud, rpadiku Mukona
bytoBuy, MaBno  KoexyHi  Pobept JlicoBcbkun, Manspi  Bacunb
KpwxkaHiBcbknin i JleoHig [Mepdeubkuin, apxitektop Ceprin TUMOLLIEHKO,
icTopuk mucteutsa Bonognmump CidnHCbKMA Ta iH. BoHW 6ynu iHiliaTopamu
BNpOBaIXEHHSA HOBUX Teuin, CTUniB, AKi 3apoKyBanmnch B
3axigHOEBPONENCBKNX KpalHax.

Lle ogHum i3 dohakTopiB, SKi BASIMHYNM Ha MNOSBY CTUMO ap OEKO B
["anuuuHi 6yno Te, WO akKTUBHO Benach TOPriBM4A i3 €BPONENCHKUMU KpaiHaMMU.
YKpalHCbKi MancTpu OekopaTUBHO-NPUKNAAHOrO MUCTEUTBa eKCnopTyBasnu
ceBoi Bupobu po Kpakosa, Bapwasu, [Mapwxka. Y JlbBOBi LOPIYHO
NPOBOAMIIUCL MiD)KHAPOLHI TOProBi ipMapku, B SKnx 6panun y4acTb TOProBui K
NOSIbCbKOI, TaK | YKPAIHCbKOI HauioHanbHOCTI. [lpogasanu napdymepito,
Ginu3Hy, TpukoTax, mMebni, nocyn, Wo BUMarano XyAgoXHbOro opopMIIEHHS,
NpnBabnumMBoro ynakyBaHHSl Ta €KCMOHYBaHHSA Ha BiTpuMHax. B uen vac 3pic
NONUT Ha MUCTeubki BUPOOM [HTEP’EpPHOr0 MpusHaveHHs. Bigomumun

TOProBUsSIMW TakuMx ToBapiB Oynun BnacHuk mebndapcbkoro cknagy y JIbBOBI
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JleoH Ymx, npogaseub kunumoBmx Bupobis . HysikoBcbknn. Kpim Lboro, B
nepiog 1921-1938 pp. y JIbBoBI BiabyBanuck CxigHi Toprn. Ha uux gincreax
BiABiAyBa4YamM npe3eHTyBann BWUCTaBKOBI MNaBifibWOHW, OMOpMMeHi i3
BUKOPUCTAHHAM Pi3HUX CTUNICTUYHUX POpM Ta Aekopauin [4].

[TOWMPEHHIO NPOrpecmMBHUX TOrOYACHUX MUCTELbKUX TEOopin, Hanpsmis
cnpusinu  NepioandHi BuAaHHsA, WO ApykyBanucb, abo BugaBanucb B
anuuuHi. BupaBHuMya gisnbHicTe  6Gyna  cBOepigHMM  Kto4eM  J0
CaMOBUPaXXeHHS YKpalHCLKOro Hapoay, Ak nepebyBaB Mig OKynauiero i He
MaB BnacHol gepxxaBHocTi. 3okpema 1920-Ti pp. — Ue nepioa 3apoaXKEHHS Ta
CTaHOBJIEHHA MUCTeubKol npecu B [anuuuHi. LianbHIiCTb UMX BUOABHUUTB
cnpuysna npobyMKeHHI0  HauioHanbHOro Ayxy ykpaiHuiB, npuBmMBana
eCTeTUYHI pucm Ta crnpusana IiHTerpyBaHHI YKpalHCbKOro Mwucteutsa y
3axiqHOEBPONENCHKNA KyNbTYpHUIA npocTip [6]. HannonynsapHiwmmu 6ynu
nitepaTypHO-MUCTELbKI Yaconucu, SKi 4Yacom nepexoaunu y rpomMancbKo-
nitepatypHo-mucTteubki abo ©n  rpomMagcbko-fiTepatypHi. Hanpuknag;:
«Mutycar, «Kutta i Mucteurtso», (1922), «JlitepaTtypa. Mucteutso. Hayka.
KpiMm UbOro BMAaBanuCb XypHanun 3 06pas3oTBOPYOro Ta AeKopaTUBHO-
npuknagHoro mucteutsa. 3okpema, «YkpaiHcbke MucteutBo», «Hoa XaTay,
«MucteutBo i KynbTypa». Lle cnpuano akTMBHMM TBOPYMM MOLUYyKaM Ta
IHTErpyBaHHIO YKPAIHCbKOro MUCTEUTBa Yy 3axiQHOEBPOMENCBHKY KyNbTypy Ta
POpMyBaHHIO €CTETUYHOro CMaKy cepeq nepeciyHMX ranuyaH. Takox vy
JlbBoBi 1933 p. noOCTiMHO BUAOaBanUCb MNOMbCbKIi MWUCTELLKI BUOAHHS,
Hanpuknag, «Wiadomosci Plastyczne». A 3 1935 p. nbBIiBCbKUA XXypHan
«Gazeta Artystow» nowmptoBanach y Kpakosi.

Bapto ckasatun, wo [anuunHa Ayxe nocTpaxpgana Bigd pPyMHYBaHb
[Mepwoi cBiToBOI BiNHW. XXuTnosBun ¢oHa, iHdpacTpykTypa noTpebyBanu
BigHOBNeHHs. Ockinbkn nicnga BiMHM [anuumnHa Biginwna o cknagy Pedi
Mocnonutoi, ToMy 6yAiBHULTBO BXe NPOBaAWOCh 3riAHO AepXXaBHUX HOPM

Ta ykasis, OO0 MAacoBOro CTaHOAPTHOrO >XWUTMOBOro OyadiBHMUTBA.
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YnpogosX nepworo gecatunitta XX CT. Yy BenMKMx Mictax [annuuHm
30inbllyBanacb 4MCenbHICTb HacCerneHHs, LUe BhnuBano Ha (opMyBaHHS
nomewkaHb. OCHOBHMMM BMMOramu [O XWUTna cTana npogyMaHiCTb
iHTep’epiB, koM(opT, pyHKUioOHani3M. B nepiog moaepHy, kiHeub XIX-XX cT.,
OCHOBHWUWN akUEeHT pobusca Ha dacagHoMy 03400neHHi OyaiBenb, Tenep xe
JPOKYC 3MILLYETLCA Y BHYTPILWHIA NPOCTIp apXiTektypu. NowmnpeHHo HOBUX
CTuniB B iHTep’epax, ap OeKo, 30KpemMa Crnpusano i BUOAHHS MNOSbCbKUX
YaconuciB B ["anunyuHi. Hanpuknag, nonscbke BugaHHAa « Meblostyl : przeglad
meblarsko-stolarski: miesiecznik ilustrowany poswiecony zagadnieniom
architektury wnetrz», ake B 1930-x pp. mano cBoe BigaineHHs y JieBosi, 6yno
iNtoCTpoBaHe 3paskaMK HTEP'EPHOro0 HaMOBHEHHS, €CKidaMW, KpecrneHHaAMMN
mMebnis. CTOpiHKM Takux BuOaHb Manopinu 3o06paxXeHHSAMW HOBOMOAHI
iHTep’epHMUX aHcambni, sKi  CcynpoBOAKyBanuCb AeTanbHUM  OMUCOM,
XapakTepucTmkaMmm MOLOHUX OU3anHEePCbKNX TeHOEHLIN.

BucHoBKkW. Y [annuunHi B ymoBax HernpocTux couiaribHO-eKOHOMIYHMX
grakTopiB novaTtky XX CT. po3BMBarnocs KynbTypHe XWUTTH, BigbyeBanocb
3aranbHe noXBaBJIEHHA MUCTELBLKOro cepeaoBuLla, 36inbwyBanach KinbKiCTb
TBOpUYMX oB’egHaHb, 3pocTana 3auikaBneHiCTb HOBATOPCbKMMU TediamMu 'y
CBITI.

AKTUBHI COLIOKYSTbTYPHI siBMLLA, NOMITUYHI, MUCTELbKI NpoLecn BNANHYIN
Ha pPO3BUTOK MWUCTELbKOro XuUTTta [anuyuHu nepiogy MiKBOEHHOrO
aABaguaTunitTa. Le ctano HanexXHum nigrpyHTam Ons CTaHOBMEHHA HOBUX

€BPONENCBKNX CTUMIB, 30KpEMA ap AEKO.
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The article updates the significance of the formation of an individual
style of pedagogical communication for a future music teacher. The
pedagogical orientation of the professional training of future teachers of
musical art is emphasized, in which a significant place is given to conducting
and choral training, which determines and specifies their work with the choir.
As a result of the analysis of the scientific literature, the views of modern
researchers regarding the pedagogical conditions of the professional training
of future teachers of art disciplines are summarized. The author's
understanding of the pedagogical communication of future music teachers in
the process of working with the choir is presented. Pedagogical conditions
that ensure the effectiveness of the formation of the pedagogical
communication style of future music teachers in the process of working with
the choir have been determined. To determine the effective pedagogical
conditions for the formation of the style of pedagogical communication, the

methods of scientific and theoretical analysis and generalization are applied.
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AcnipaHmka BaH IHaHb. [ledazoziyHi ymosu hoOpMy8aHHS CMUIIIO
rnedazoaiyHo20 criifikyeaHHs MalubymHix ydumernige My3u4Ho20 mucmeumea y
rnpoueci pobomu 3 xopom | YkpaiHCbKul OepxasHulU yHieepcumem IiMeHi
Muxatna [pazomaHosa, YKkpaiHa, Kuis

Y cmammi akmyanizoeaHo 3HauyeHHs1 0rns mMaubymHb020 e4yumeris
MYy3U4YHO20 mucmeuymea opmysaHHs  iHOUBIOyarlbHO20 cCmurso
rnedazoe2iyHo20 CrlifikyeaHHsA. AKUeHmMosaHO rnedac2o2idHy CripsMoeaHicmb
haxoeoi’ nidcomosku MalubymHix ydumersie My3u4HoO20 mMucmeuymea, y sKil
yinbHe Micue 8i0800UMbCS OUPU2EHMCbLKO-X0PO8IilU nid2zomosui, Wo
3yMoesoe i crieyupiky ix pobomu 3 xopom. Y pesyrnbmami aHasi3y HayKkoeoi
nimepamypu  y3az2aflbHeHO noansdu  cy4yacHux  OocCriOHUKie  wodo
nedazoeidyHuUx ymog haxoeoi nidcomoesku mMalubymHix ydumenie MucmeuybKux
ducuyurnniH. NodaHO asmopcbKke pPO3YMIHHA edaz2o2idyHo20 CrifiKy8aHHSs
MalbymHix ydumersiie My3u4Ho20 mMucmeumea y rpoueci pobomu 3 XOpPOM.
BusHavyeHo nedazoaiyHi ymosu, SKi  3abesnedyromb  egheKkmueHicmb
opmMmysaHHs cmusno rnedaz2o2ivyHo20 CrifikyeaHHss MaubymHix ydumernie
My3U4HO20 Mucmeumea y npoueci pobomu 3 Xxopom. [nsi eu3Ha4yeHHs
epekmusHUX redazoaidyHUX ymMo8 hopMy8aHHs cmuso nedazoaiyHo20
CrifiIKygaHHsi, 3acmocogaHo MemoOu HayKo80-meopemu4yHo20 aHasizy ma
y3aaallbHeHHS.

Knroyoei cnoea: wmaubymHi y4umersni My3u4Ho20 Mucmeymsa,
nedazoeiyHi ymosu, cmursib neda2o2idyHo20 CrlifiKy8aHHs, KOMYHIiKauisi,

meopya 83aeMo0isi, UPU2EHMCbKO-X0po8a nid2omoekKa.

Bctyn. ligrotoBka ManbyTHIX yyuTenis, y TOMY 4uChi W yyuTenis

MY3N4HOro MucteutTBsa, AOngd Cy‘-IaCHO'I. KON nepe,u,6aqae nowyK HOBUX
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nigxo4iB 3 MeTow 3abe3nevyeHHA HOBOro PiBHA SIKOCTi: CydMaCHU BUYUTENb
Mae B6yTn AcCKpaBOK TBOPYOK iHAUBIOYaArNbHICTIO 3i CPOPMOBaAHUM BIlaCHUM
cCTuUneM [isnbHOCTI, WO «3abeanevyye MakCcuManbHY peanisauito TBOpYMX
NoTeHUin ocobuctocTi negarora» [1].

Came iHOMBIOYyanbHICTb, $K 3a3HayawTb BYEHi, BUABN TBOPYY
camMOByTHICTb OCOBUCTOCTI Ta 3yMOBIOE 11 BlaCHU CTUIb Yy Byab-AKin cdepi
AisneHocTi [10]. Woao po3suTKy TBOPYOI iHTUAMBIOYaNBHOCTI, HaNBaXnuBiLle
MiCLle BYeHi BiABOOATb CaMOpPO3BUTKY ocobuctocTti. Llbomy cnpusie
YCBIAOMSIEHHA | MPUNHATTA cebe sK TBOPYOI iHOMBIQYaNbHOCTI, 34aTHOI
BU3HAYUTK i, 3HOBY X Taku, YCBIOOMWUTW BriacHi SAKOCTi, sKi noTpebyoTb
KOpeKLUil Ta yOOCKOHalEeHHS.

[na 3gincHeHHA Takol poboTM WoAO0 caMOBOOCKOHANEHHS, HeobXiaHo
OBOJIOAITU YMIHHAMW CTaBUTW BIQMNOBIAHI 3aBOAHHSA | BiQHAXOOUTU LWIAXM 1X
peanisauii, BigkpnBar4m HOBI 3aCOOK | MeETOAM X BUPILLEHHS 3a 4ONOMOrOH0
MNOCTINHOrO HabyTTs HOBUX 3HaHb, YMiHb HaBW4YOK. AKe YCNIWHICTb Y
obpaHin  cdepi AisnbHOCTI 3abe3nevyeTbCsl YCBIAOMMEHHSAM OCOBUCTICTHO
HeobXiaHOCTI 6e3nepepBHOro PoO3BUTKY 3 METOK AOCArHEHHS HOBUX akMe-
BEPLUMH.

IHoMBiOyanbHMA CTUMb NefaroriyHol  OiANbHOCTI BKIIHOYAE MOHATTS
IMIZDKY Cy4aCHOro BYMTENA Ta WMOro BflaCHOrO CTUMKO CNINKyBaHHA. [Ons
ManbyTHiX y4ynTenis My3aM4yHOro MMCTeLTBa CTUMb NegaroriyHoro CnisikyBaHHSA
BUCTYNae OO4HUM i3 HaMMNOTYXHIWMX ¢dakTopiB ycnilwHOT poboTn 3 XOpom, a
noro copmyBaHHa HabyBae Ha cy4dacHOMy eTani pedopmMyBaHHS OCBITU
0CcobBnMBOro 3HaA4YEHHS Y NpoLeci haxoBoT NiArOTOBKM.

AHaniz ocTaHHiX pfpxepen i3 npobnemMu. fAK nokasye aHanis
nirepatypu, negaroriyHe CnifikyBaHHA € OAHIEl0 3 LeHTpanbHUX npobnem y
KOJTi CydaCHMX HaYKOBUX OOCHIIKEHD.

[MeparoriyHe cninkyBaHHA €K Aianor posrnagae | Mavgapxn. Ak

CKnapgosy iMiD,)Ky CyHyaCHOro BuYMUTEJNIA MY3NHHOIoO MUCTEUTBa CTWUIb
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negaroriyHoro cninkysaHHa posrnsiganun €. MNposoposa, O. Pebposa Ta iH.
HaBunukn cninkyBaHHA K CKnagoBy (axoBOl MigroTOBKM  OUpUreHTa-
xopmencTtepa posrnagana O. CiHeHko. PopMyBaHHS iHOMBIOYaANBHOrO CTUNMIO
negaroriyHoro CnifikyBaHHA y ManbyTHIX y4uTenis BUCBITIEHO B LOCHILXKEHHI
. Mewko. OcobnuBocTi axoBol — AUPUTEHTCbKO-XOPOBOI, BOKanbHO-
XOpOBOI — NIArOTOBKM MambyTHbOrO BYMTENS MY3MYHOrO MUCTEeLTBa
npeacTaBneHo y npausix YKpalHCbKUX BYEHWX Ta KUTAWCbKUX OOCHIAHWUKIB,
3okpema, Jl. biptokoBoi, A. bonrapcekoro, Ben JlimiH, JliHb €, 1. KoBanuka,
A. Koaup, |. Xomuy, YxaH Jly.

Pi3Hi nosuuii woao BM3HAYEHHS | PO3YMIHHA nefaroriyHuX ymoB, AKi
3abe3nevyloTb ePeKTUBHICTb NIArOTOBKM ManbyTHiIX baxiBuiB, PO3KPUTO B
pocnigpkeHHax O. NopbeHko, B. CtenaHoBa, H. Tennyko Ta iHWNX HayKOBL,B.
[MeparoriyHi ymoBM, WO YMOXMUBIIOKTL [AOCATHEHHS pe3ynbTaTUBHOCTI
HaBYaHHA MUcTelTBa 3anpornoHosaHi [. INagarnkoto.

MeTta cTaTTti — pO3rMsHYTU CYTHICTb 6a30BMX MNOHATb, Yy3aranbHUTW
nornagn  yKpaiHCbKMX HaYKOBUIB CTOCOBHO MefaroriyHux YMOB Cy4acHOl
GaxoBOl MiArOTOBKM MamOYTHIX yduTeniB My3M4YHOro MUCTeUTBa Ta
BU3HAYNTM nedaroriyHi  ymoBW, sKi  HeobxigHi gna  3abeaneyeHHd
e(eKTUBHOCTI npouecy OpMyBaHHA CTUMK MefaroridHoro CnifikyBaHHA
ManByTHIX yuymTenis My3an4HOro MMUCTeLTBa y Npoueci poboTn 3 XOPOM.

Buknaga ocHoBHoro wmartepiany. Cneuudika daxoBoi MigroToBKU
ManbyTHIX yduTeniB MYy3MYHOroO MUCTELTBA 3YMOBIIOETLCSA MefaroriyHow
CNPSAMOBAHICTIO | 0GaraTOBEKTOPHICTIO TBOp4YOl AianbHocTi. HeobxigHo
3a3HaunTn, WO npoduecia BYUTENA MY3MYHOrO MUCTeUTBa BBaXaeTbCH
ofHiel0 3 Hambinbw iHTErpoBaHMX | Pi3HOBIYHMX 3a BMAaAMWU TBOPYOI
OISANbHOCTI, OCKINbKM BKNKOYae QYHKUIT MUCTEUTBO3HaBUS, pexucepa Ta
3BYKOpexucepa, BUKOHaBUS (BoKaricTta Ta iIHCTpyMeHTanicta), AMpureHTa, B

TOMY 4uCni, JOupuUreHTa-xopMmencrtepa (3okpema, KepiBHUMKa [OUTHAYO0ro
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XOPOBOro KOJSIEKTUBY). Y KOHTEKCTI Haworo AOCigXKEHHS po3rnsagaemo
AiSNbHICTE ManByTHIX y4MUTENIB MY3UKKM Yy NpoLeci poboTu 3 Xopom.

Cneundpika poboTn AupureHTa-xopmeunucTepa nepenbavyae HasiBHICTb
npodecinHnx dakocten 3i chopMOBaHMMM HaBU4YKaMu pPobBOTU 3 XOPOBUM
KONMEKTUBOM Mg Yac peneTuuin i nig 4Yac KOHLEPTHOro BUKOHAHHSA (B XoAi
Nno3aknacHoI OisiNbHOCTI Ta B MeXax Mo3aLUKifibHOT OCBITU), a TaKoX BKOYae
HaBW4YKM XOPOBOI POBOTM B Knaci — besnocepegHbO Ha ypoui. dupureHTcbka
AiSNbHICTb aBNsie coboro «nocTiMHMA npouec komyHikauin» (O. CiHeHKo), LWwo
nepenbadae NOCTiIMHI B3aEMHi MCUXIYHI KOHTaKTU, CKNagaeTbCcAd 3 OOMIHY
iHpbopMaLieto, 30iINCHIOETLCA Ha OCHOBI B3a€MOBMSIMBY Ha MCUXOSIOrNYHOMY
PiBHI. Y 3B’A3KY 3 UMM BMHWKAE HEOOXIOHICTb 3BEPHYTUCSH OO 3MICTY MOHATTH
«KOMYHiKaLisa».

Y [OBiOHMKOBIN NiTepaTypi «KOMyHikauia» (Big naTt. communicato) B
nepeknagi o3Havae «cnifikyBaHHA». 3okpema, y CydacHoMmy TnymayHoOMy
MCUXOSIONYHOMY CIOBHUKY «KOMYHIKaLif» BU3HAYaETbCA SK NOHATTSH, Ornn3bke
A0 MOHATTA CHifIKyBaHHSA, ane poswupuHe. Lle 3B’A30Kk, y Xxogi sKoro
BinbyBaeTbCcss OOMIH iHOpMaUIEld MDK CUCTEMaAMW B XUBIM | HEXUBIN
npupogi» [14,c. 207]. o TOro X, 3as3Ha4aeTbCA Yy LbOMY CIOBHUKY,
KOMYHiKaLiHi npouecn KnacudikyroTbCa TakoX: «1) 3a TUMOM BiQHOCUMH MixX
yyacHMKaMuM — KOMYHiKauia MixocobucTticHa, nybniyHa, macosa; 2) 3a
3acobammn 2) 3a 3acobamm — KOMYHiKauis MOBHa (NMCeMHa W YcHa),
napaniHreiCTMYHa (KecT, MiMika, menogis), maTepianbHO-3HakoBa (MPOAYKTH
BUpOOHMLUTBA, 06pa3oTBOPYOro MucTeyTsa Ta iH.)» [14, c. 208].

BuwesasHayeHe pae nigctaBum  HaAyKOBUSM  po3rnsgatv  NOHATTS
«KOMYHIKaLisi» i «CrifikyBaHHA» 9K TOTOXHi». Ha OCHOBI npoBeaeHoro aHanisy
dinocodpCbkMX  KOHUENUin, BUCYHYTUX  3apybikHumu  dpinocodamu,
A. 3ariueBa 3ayBaxye, WO npouec CnifkyBaHHA «nepeabayae npouec
B3aEMOTBOPYOCTI Cy6’eKTiB B3aeMOAiT, AOCATHEHHS MiXK HAMK BinbLl BUCOKOroO

PiBHA CNiBYYTTS, CRIBYy4acTi, CRIBNEpPeXmnBaHHA, B3aEMOPO3YMiHHA», a
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«OHTOMONMYHUA 3MICT KaTeropii «KOMYHiKauis» po3rnagae  «y MrowmHi
Aianory, Ae HaunoBHilWe peani3ylTbCAa NPUHUUNKN CYH’E€KTHOCTI, B3aEMHOI
LiHHOCTI, B3aemonosaru, cnisnpadi» [7, c. 29].

Y LUMPOKOMY 3HAYEHHI MNOHATTHA «CrifIKyBaHHSA», 3ayBaXye BYEHa,
PO3YMIETLCA «SIK KOMYHiKauid, $K npouec B3aeMO3B’SI3Ky, B3aeMoail
cycninbHMX 0B’eKTiB (Knacis, rpyn, ocobucrtocTten), B sikomy BiabyBaeTbcs
OOMIH IHTeneKTyanbHOK | MaTepianbHOW  AiSNbHICTIO,  iHopMmauieto,
AocBigOM, 34i6HOCTAMMN, YMIHHAMW | HaBW4YKaMK, a TaKOX pesyrbTartamu
AisnbHOCTI» [7, ¢. 29]. EkcTpanontoryu Ui NOSIOXKEHHS Y MUCTELbKO-OCBITHIN
npouec A. 3anueBa 3asHadae, WO «CNiflIkyBaHHA BUCTyNnae Yy [OBOX
B3aeMonoB’a3aHux oopmax: popmi nepenadi iHpopmadii i opmi 3anyyeHHd
A0 yyacTi y 3aranbHin (MucTeubkin) AisnbHOCTi ... OCHOBHOKW (YHKLIE
CNifiKyBaHHSA-KOMYHiKauil cTae 3MiHa ogHUM cy6’eKTOM HaMmipiB, NOrnsAais, 4in,
NOBEiIHKN iHLLIOMO Y CBOIX iHTepecax, TOBTO, B3aEMOPO3YMiHHAY [7, C. 29].

HaykoBUj, SKi pO3BOAATbL O3HAYEHi MOHATTS, TEeX He OAHOCTaWHI: OAHI
AOBOOATb, WO ChINKYBaHHA — MOHATTS LWIMPpLWIE, HiK KOMYHiKauia (sKWwo
po3rnsagaty¥ OCTaHHK Yy BY3bKOMY 3HAYe€HHi, WO XapaKTepusye «CyTo
TEXHiYHUN, abo TexHONOoriYHo-iHpOopMaLUIMHUI  acnekT»). iHWi — wWo
CMiflkyBaHHA — Ue nuwe ogHa 3 (OpM KOMYHIKaTUBHOIT LiSANIbHOCTI
(cTOoCyeTbCA TiNbKM cneundivyHo NACbKOT AiSNbHOCTI, CNpPsIMOBAHOI «Ha
BCTAHOBIIEHHSA | MiATPUMaHHA B3aEMO3B'A3KY i B3aeMoAil MK nogbMu, Ta
30INCHIOITBLCSA, B MepLuy 4epry, 3a OONOMOrow MoBu» [8, C. 6], Tak 3BaHa
couianbHa KOMYHikauisl, Wo 34iMCHI0ETLCA Ha BepbanbHOMY PiBHi.

Ham 6Gnusbka nosuuyis  A. 3anueBol  WOAO  CRINIKYBaHHA K
B3aEMOTBOPYOCTiI CyO’eKTiB B3aemogii, Wo HeobxigHe y TBOPYiA AisnbHOCTI
avpureHTa 9K KepiBHMKaA XOpOBOro kKonektmBy. [lpoTe, Ha Hawy LYMKY,
yChilWHICTb poBOTU yynTeniB My3aM4yHOro MUCTELTBA 3 XOPOM 3arexuTb Big
CTUSTIO NeJaroriyHoro CnifnikyBaHHA, ske € gianoriyHum i TBopyum. [ianoriyHe

CMiNIKyBaHHSA — «CKnagHuin 6araTtorpaHHMi Npouec, WO OXOMSE B3aEMOAI0
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cyO’ekTiB, OOMIH iHJOpMALIEd MK HUMW, BUHUKHEHHS | CTBEPKEHHS
6nunabkol anss obox ydacHUKIB MO3ULii, BUPaKEHHS1 CTaBfIEHHS OAWH [0
OZHOro, B3aEMOBMNSIMB Ta B3aEMOPO3YMiHHA» [12, c. 62—63].

TBopYye — cnpsiMOBaHe «Ha CTBOPEHHS TBOPYOro MPOAYKTY, i OXOMmoe
Mamxe BCi BigOMi BMOW CNINIKYBAHHA, B MNeply 4epry: KOrHiTUBHe,
MOTUBALiMHe, AOianbHICHe, KoHAuuinHe, couianbHe» [4, c. 44]. Noka3HnKoMm
e(PeKTMBHOCTI XOpoBOi poboTM € TBOPYMM YyChiX, SKUA € OaxaHum
pes3ynbTaToOM CrifibHOT TBOPYOI B3aeMofil yuyuTenis My3au4yHOro MUCTeLTBa i
XOPUCTIB.

OTxe, po3ymieMO negaroriyHe CniNKyBaHHA ManOyTHIX y4uTenis
MY3W4YHOro MUCTeuTBa Yy npoueci poboTn 3 XOpoMm K «ogHy 3 opm
KOMYHIKaTUBHOT [AiANbHOCTI, CApAMOBaHOI Ha BCTAHOBIIEHHA TBOPYOIl
B3aeMOfil MK y4aCHUKaMM O3HAYeHOro npoLecy, pe3ynbTatoM i NOKa3HUKOM
e(dEeKTUBHOCTI SIKOro € TBOPYMIM NPoaYyKT» [4, C. 46].

O6rpyHTOBYIHOUYM negaroriyHi YMOBMU dopMyBaHHS CTUIIO
negaroriyHoro CnifikyBaHHS BBaXXaeMo 3a HeobxigHe 3BEpHYTU OKpeMy yBary
Ha KaTeropito Xy4oXXHOCTi CTOCOBHO TBOPYOI AisNbHOCTI ManbyTHIX y4nTenis
My3M4YHOro MucTeuTBa. Haragaemo, WO MUCTEUTBO BBaXa€TbCA [PYroto
Ha3BOK XYOOXHbOI TBOPYOCTI, a TaKOX po3rnggacTbcsd sK « 3acib
XYOOXHbOrO CniflIkyBaHHSA, $ike, B CBOK 4epry, poO3yMIiETbCA B Mexax
IHTENeKTyanbHO-eMOLIMHOrO TBOPYOro 3B’SA3KYy MK aBTOPOM Ta peuunieHToM
y npoueci nepepadvi xyooxHbol iHgopmauii (A. 3anueBa). A XyOOXHHO
TBOPYICTb HAYKOBLi pO3rnsgalTb 9K CUHKPETUYHY €OHICTb HACTYNHUX BUAIB
AISNbHOCTI, a came: ni3aHaBarnbHOI, LLIHHICHO-OpPIEHTALINHOL,
nepeTBOplOBaribHOI, KOMYHIKATUBHOI; $K HamBuwy opMy eCcTeTUYHOI
AiSANbHOCTI; SIK 3aCib camMoBMpPaXKeHHS i pO3BUTKY.

Ak ceigyatb gocnimkeHHs O. PebpoBoi, BYUTENSAM MUCTELbKUX
AncuuniiH  npuTaMaHHMM OocoBNMBUI TUM MEHTAaNbHOCTI — «XYO4OXHbO-

neparoriyHun» [11]. BBaxaemo, WO BYMTENAM MY3MYHOrO MMUCTEUTBa
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HeoOXiAHO BMKOPUCTOBYBATU XYOOXHi CTUMb MOBJIEHHS Y npoueci poboTtun 3
XOPOM, SIKUM 3aCTOCOBYETHLCA Y KYNbTypi Ta OCBITi, TBOPYIN OiANbHOCTI, Pi3HUX
BMOax MUCTELTBa, | BNAnBae Ha PpopMyBaHHSA iHAUBIQYaANbHONO CTUMN. Tomy
dopMyoUM CTUSb NegaroriYHoro CnifilkyBaHHS ydnTensa My3mMyHOro MMCTeLTBa
3 XOpoM, MOTPIOHO BpaxoByBaTW, LLO XYOOXHIN CTUITb MOBJIEHHS aKTUBI3YyE
npouec nepefadi 3HaHb, NepeKkoHaHb, LOCBiAY, KynbTypu Big BUYMTENnd [0
YYHIB.

Ha edekTMBHICTb TBOPYOT B3aEMOSiT BUMTENAM MY3MYHOro MUcTeLTBa 3
YYHAMMU BNMAMBAE KyrnbTypa NpodpecinHOro negaroriyHoOro CnifikyBaHHA, dka
nepenbadae NOBHOLIHHICTb CIPUNMAaHHS iIHGhopMaLlil Yepes PO3YMIHHSA 3MICTY
| XoO4y OYMOK — B3aEMOPO3YMIHHS, LLIO 3YyMOBIOE pearnisauito CninbHUX Linen,
KOPEKTHICTb, eMoUjiiHe 3abapBneHHs, TONEePaHTHICTb Yy NPOLECi CNiflKkyBaHHS.
KynbTypa npodpecinHoro negaroriyHOro CnifikyBaHHA 3anexuTb, B CBOK
yepry, Big MOBHOI KyIbTypW.

ManbyTHbOMY BYMTEMNO MY3MYHOro MUCTeuTBa HeOobXigHO OBONOAITY i
MancTeEPHO onepyBaTM MY3UYHOK TepMiHoMoriew, Wob rpamMoTHO LaBaTu
BKa3iBKM BMKOHABCLKOro nriaHy. KynbTypa MOBM Cnpusie opraHisauii poboTtun
Konektuey. Big Hel 3anexmntb epeKkTUBHICTb NOACHEHb, Becig, NoCTaHOBKMU
3aBaHb; SICKpaBiCTb PO3MOBiAi, AKICTb pobOTU Hag NiTepaTypHUM TEKCTOM.
[o 11 BaXnuMBMX XapakTePUCTUK BIOQHOCATb: «3MICTOBHICTb, JIOTMYHICTb,
TOYHICTb, ACHICTb, CTUCAICTb, NMPOCTOTY Ta €MOLUiHY BUPa3HiCTb, 06pasHIicTb,
BGapBuUCTICTb MOBNEHHA»» [6, c. 70].

LlikaBoto, Ha Haw norngag, € aymka H. Nonapgwuk i J1. [lukol npo Te, wo
negaroriyHe CrifikyBaHHSA — Lie «CUCTEM CoLianbHO-NMCUXOSONYHOT B3aemMoail
MDK BUKINagayem Ta CTYOEHTOM, CrpAMOBaHa Ha CTBOPEHHS ONTUManbHUX
couianbHO-NCUXONOMYHNX YMOB A5 ChiNbHOI AianbHOCTI» [6, c. 67]. OTxe,
BU3HAYEHHA ONTUManbHUX negaroridHMX YMOB AN POPMYBAHHA CTUIHO
nefaroriyHoro CnifikyBaHHS MambyTHIX y4yuTenisa My3M4yHOro MucTeuTBa Yy

npoueci poboTn 3 XOpoM, KM MaE Big3Ha4YaTUCS IHOMBIAYANbHICTIO, YMIHHAM
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BCTAHOBMIOBATM KOHTAKT (BepbarnbHui i HeBepbarnbHWin), yMiIHHAM JocaraTtu
TBOpYOI B3aemogil, HabyBae ocobnmMBOro 3Ha4eHHs.

[Mig negaroridHMMM  ymoBaMM  3a3BuMY4an  PO3YMIOTbCH  3axoau
negaroriyHoro BMAMBY, HeOBXigHI PakTOpW, YNHHUKW, SAKI YMOXIUBIIOOTb
dopMyBaHHA MNEeBHOro ()EeHOMEHa, Xo4a Y ThyMadeHHi LUbOro MOHATTH
HaYKOBLSIMUM iCHYIOTb AesiKi po36iKHOCTI. 3a3Ha4yMMO, WO MU NMOrogKyemocs 3
nornagamn [ [Maganku, | nig negaroridHUMM  yMOBaMu  pPO3yMieMO
creuianbHO cTBOpeHi o6cCcTaBuHM, WO 3abe3neyvylTb pe3ynbTaTUBHICTb
opMyBaHHA CTUIKO NefaroridHoro  CrinkyBaHHA ManOyTHIX  yduTenis
MY3WU4YHOro MUCTeLTBa Yy nNpoueci poboTn 3 XOPOM.

[MoTpibHO 3ayBaxmuTu, 6GaraTtoBEKTOPHICTb, MNP0 L0 MLWIIOCH BULLE,
CTOCYETbCS He TiNbKN dhaxoBol NiAroTOBKM ManbyTHbOro BYUTENS MY3UYHOIO
MucTeutTBa, a W ©Ge3nocepeHbO AOiANBHOCTI KepiBHUKA XOpy, SKin
nputamaHHa 6aratoyHKUioHanbHICTb. Tak, po3rnsgalyn  TeHaeHuil
Cy4aCHOro XOpOBOro MucTeuTBa WOO0 XyOOXHbO-CTUMbOBOIO CUHTES3Y,
€. boHoap BM3Ha4ya€e HOBI MOXIMBOCTI CTOCOBHO peanisauii gupureHta sik
KepiBHMUKA XOPOBOro KOSIEKTUBY.

BueHa, 30Kkpema, 3asHayae, WO OMPUTEeHT BUMKOHYE (PYHKLIT HE TiNbKu
XopMencTepa, a MU «CrniBTBOPUSA MNPOEKTY», Cy4YaCHUM OUPUrEeHT «BUABIISIE
cebe He nue K ANPUreHT-XOPMENCTEpP, ane N 9K opraHizaTop, MeHemLxep,
MeiNHUA  nigep, MY3UYHUA  pexucep», BKaA3ye Ha CyyvacCHi «piBHI
OVPUreHTCbKOI CRIBTBOPYOCTI:  AUPUIrEHT — KOMMO3UTOP, AUPUFEHT —
3BYKOpexXucep, AUPUreHT — pexucep, OUPUreHT — CUeHapucT, OUPUreHT —
xopeorpad» [3, c. 13].

YpaxoByloun, WO OCHOBHUM BMOOM LiSIIBHOCTI Ha ypoui MY3WYHOro
MUCTELTBA € cCniBaubka [AOisNbHICTb, a@ XOpOBUM CMiB € OOHIE 3
HaWOOCTYMNHIWNX POPM XYOOXHbOI AiSNbHOCTI, fiKa CNpUde rapMOHIMHOMY

PO3BUTKY YYHIB, NIOrYHO MPUNYCTUTH, LLIO OUPUrEHTCLKO-XOPOBa MiAroToBKa €
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OOHIED 3 HaMBaXNMBIWLMX CKMagoBux axoBol MiAroToBKM ManOyTHbOro
BUMTENSA MY3UYHOrO MUCTELTBA.

ONpUreHTCbKo-XxOpoBY  NIAroTOBKY, £Ka 3abe3neyye roOTOBHICTb
ManbyTHIX y4yntesniB My3u4yHOro mMucrteuTsa O pobOTM 3 XOPOM, BU3HAYaE
CTPWKHEBUM KOMMOHEHTOM axoBOi NiAroTOBKM MaubyTHLOro BuYUTENS
My3udHoro mucteutsa J1. biptokoBa. OpiEHTYIOUMCb Ha OCHOBHI HanpsMKM
O3HaYeHOol AiArbHOCTI KepiBHUKA XOpY (TEXHIYHUW, NeJaroriyHum 1a TBOpYUN),
AOCIIOHNLSA OKPEeCIE MNCUXOSIOro-nearoriyHi YMoBUW, AKi MOBUHHI PO3KPUTU
ocobucTicTb ManbyTHbLOro axiBusa: «pPO3BUTOK 3aranbHOMY3UYHUX Ta
cneujianbHUX 34i0HOCTEN KepiBHMKA XOpPY Ha OCHOBI MY3WYHOCTI SK
NCUXONOrYHOro  ABuMLWA, OudepeHuiadito  Ta akTusi3auito  MYy3UYHUX
3nibHocTen y OVPUreHTCbKO-XOPOBY AISNbHICTb; 3acTocyBaHHA
iHamMBiAyanisauil HaB4YaHHA Ha BUPOONEHHS BAACHOrO CTUMIO AUPUreHTCbKO-
XOPOBOI [LiSANIbHOCTI...; OPIEHTAUil0 HaB4yanbHOro npouecy CTydAeHTiB [0
CaMOCTIMHOI  MOLWYKOBOI  AiANbHOCTI, CNpsIMOBaHOI Ha  peanisauito
NPOJECIMHNX 3HAHb, YMiHb Ta HaBUYOK Yy MPAKTUKYy XOPOBOro pPO3BUTKY
LLKONSPIB...; 3a0e3ne4YeHHs1 iHTerpaTUMBHUX 3B’SI3KIB KOMMOHEHTIB MNiAroTOBKN
ManbyTHIX KepiBHWUKIB XOpYy...; CAPAMOBAHICTb HaB4arbHOro mnpouecy 3a
paxyHOK penepTyapHoro 3abeaneyeHHs Y4HIB 3 YypaxyBaHHSM BiKOBUX
ocobnuneocTen [2, c. 7].

Pobota MambyTHIX y4duTenie My3MYHOrO MWUCTELTBA 3 XOPOM, $K
3asHayanocsa Buwle, nepenbadae TBOpYY cnisnpauto, obMiH iHopmadieto,
B3aEMOBMSINB | B3aEMOi0, SKi IHTErpyr4mcb, YTBOPKOWTL «NpodecinHe
koMmyHikaTueHe cepegosuLex»(O. CiHeHKo).

Ha cTBOpeHHA BIONOBIOHOrO cepefoBulla 3BepTae  yeary
€. NpoBopoBa, po3rnsgaryn negarorivHi YyMOBMU doopMyBaHHS
KOMYHIKaTUBHOT KOMMNETEHTOCTI BYMTENHA MY3MKM Ta opraHisauil MeToan4Hol
NigroTOBKM ManbyTHLOrO BYMTENSA MY3MKU. YCNIWHICTb OCTaAHHbLOI, Ha OYMKY

HaykoBuUi, 3abe3neyye  «CMOHYKAHHA  CTYAEHTIB [0  KpeaTMBHOIO
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CaMOBUPaXXeHHA B IHHOBAUIMHIN MY3WU4YHO-NeaaroriyHin OisnbHOCTI LUIAXOM
CTBOPEHHA MPOdECINHO NpPaKCeosoriYyHO-30PIEHTOBAHOIO  cepeaoBuLLa»
[9, c. 344].

Takox, HayKoBLi BiA3Ha4aTb BaXXINUBICTb npodgpecinHoro
negaroriyHoro CrifikyBaHH{ BuKragada 3i ctygeHTaMm K nig Yyac 3aHsTb, Tak
i nosa HUMK, ke Mae OyTM CnpsiMOBaHE Ha CTBOPEHHA CrpUATANBOro
ncuxonoriyHoro kniMaty. Apke came nefaroriyHe CninkyBaHHA BMNUBAae Ha
CTBOPEHHS CNpUATNUMBOI atMocdepn, ska 3abesneyye «B3aeMOMi3HAHHA»
y4yacHMVKIB negaroriyHOl B3aemMOfil, CTBOPIHOE MOXITUBICTb «MO3UTUBHUX 3MiH
0COBMCTOCTI BMKNaga4va; po3BUTKY OCOBUCTOCTI CTyAeHTa, OBOSIOQIHHA HUM
3HaHHAMW 1N YMIHHAMMU, HeobXigHUMW AOns CTaHOBMNEHHS ManbyTHLOro
gaxisuga» [6, c. 71]. 3aranbHe CTaBfeHHs BWKNagada 4O BnacHol
NPOdECINHOT AiANbHOCTI, A0 CTYAEHTIB, WO CTaHOBUTb, Ha LYMKY [OEAKUX
AOCNigHWKIB, OCHOBY CTuUn  cninkyBaHHa (H. Nonapguk i J1. [ukor)
BUABNAETLCA Y BepbanbHOMY CRifiKyBaHHi.

[Meparorn-npaktukn, 3okpema [. BapraHmd [5], TakoX BeJIMKOro
3Ha4yeHHa y npoueci poboTn 3 XOpoM HagarTb BepOaribHOMY CRiNKYBaHHIO.
Aoke came BepbanbHe CnifikyBaHHS CMpUsiE BCTAHOBMEHHIO OCOBUCTICHOro
KOHTaKTy MiX CTYLEHTOM | BMKNagayem, sike LOMOBHIOETbCA BIiAMNOBIAHOM
MIMIKOIO, NEPEKOHNMBOIO IHTOHALLIED, ONTUMI3YE IX B3AEMOLILO.

dymkum OaraTbox HayKoBLIB, AKi aocnigxysanm NUTaHHA
KOMYHIKQTUBHOCTI ManOyTHIX yduTeniB My3M4HOroO MWUCTELUTBA, 30Kpema,
€. Npoeoposoi, A. 3anueBoi, 36iratoTbcsa i WOAO0 HEOBXIAHOCTI CTBOPEHHSA
YMOB, $Ki  aKTMBI3ylOTb B3aEMOLII0 YYaCHUKIB  MY3U4YHO-NefarorivyHol
AiSNbHOCTI Yepe3 BNpoBag)KEHHS IHTEPAaKTUBHOIO HaBYaHHS.

Ak npouec i pesynbTaT B3aeMogil HaB4yasribHUX KOMIMOHEHTIB OCBITHLOIO
npoLecy po3rnagaeTbCcs HaykoBusMM iHTerpauis [15]. Came iHTerpoBaHiCTb
3MIiCTy OCBITU BBaXa€TbCs OAHIEID 3 HaMBaXMNMBILLMX YMOB BCeBIYHOMo

FAPMOHIMHOIMO PO3BUTKY OCOBMCTOCTI Ta peani3auii OCBIiTHbOI MeTn —

53



Paradigm of knowledge Ne 2(60), 2024

ycniwHocTi B obpaHin npodecil, sika nependadae, 30kpema, PopmMyBaHHS
NiANPUEMHULBKOT MOBEAIHKM, LLIO TAKOX BaXXNMBO Yy pOBOTi 3 XOPOM.

YpaxoByoun BuULLEBUKNALEHE, edeKTUBHMMM YyMOBaMu rpouecy
opMyBaHHA CTWUSIKO MeJaroriYyHoro  CniflkyBaHHA  ManbyTHIX  yduTenis
MY3WU4YHOro MUCTeLTBa Y rnpoueci poboTn 3 XOpOM BBaXXaeEMO: 3aCTOCYBaHHS
IHHOBAUiMHUX OOPM | METOoAiB HaBYaHHA, B TOMY YMUCHi iHTEPaAKTUBHMUX,
CTBOPEHHSA nNpOoecinHOro My3W4YHO-TBOPYOro cepenoBuwia Afid MOBHOrO
CaMOBUPaXXEHHA i CaMOCTBEPKEHHS CTyAeHTa Yy Npoueci OUPUreHTCbKO-
XOPOBOI  AiSNbHOCTI; 3abe3nedyeHHs iHTerpaTMBHUX  MiXKadpeapanbHUX
3B’S3KIB Y NpoLecCi HaBYaHHS.

BucHoBkK. [ligcymoByo4n, 3a3HayMmo, WO Ha OCHOBIi aHanisy
HayKoBMX  [Xepen  3'COBaHO  CYTHICTb  MOHATb  «KOMYHiKauis» i
«CMINIKYBaHHSA»; PO3KPUTO 3MICT MOHATTA  «nejaroridHe  ChifikyBaHHSA
ManbyTHIX y4yuTenis My3nM4yHOro MucteutBa Yy npoueci poboTn 3 XOpoMy;
aKLEHTOBaAHO BaXIMBICTb OMPUrEHTCbKO-XOPOBOI MiArOTOBKM MambyTHLOro
BUNTENA MY3MYHOrO MMUCTEUTBa 4K CKNagosol X ¢axoBOl NiAroTOBKY;
OKpEeCneHoO pOo3yMiHHA rneaaroriyHMX yYMOB K cneuianbHO CTBOPEHMUX
obcTaBuH, WO 3abe3neyyloTb pPe3ynbTaTUBHICTb HaBYarbHOrO MpoLecy;
y3aranbHeHo norngam cyydacHMX OOCNiIgHWKIB WOoA0 rnedaroridHMx ymMoB
GaxoBOl NIiArOTOBKM MambyTHIX yyuTeniB MWUCTELUbKUX gucumniiH. B
pesynbTaTti — BM3HAYeHO nMegaroriyHi  ymMoBM  (POPMYBaHHSA  CTUMIO
negaroriyHoro CnislkyBaHHS ManbyTHIX yduTeniB My3uM4HOro MUCTeuTBa Y
npoueci pobotn 3 xopoMm. [loganblui HayKoBi pPO3BIAKM CNPSIMYEMO Ha
po3pobKy MeToaukM OpMYyBaHHA CTUMKO MNefaroriyHOro  CnifnkyBaHHS

ManBbyTHIX y4ynuTenis My3an4HOro MMUCTeLTBa Y Npoueci poboTn 3 XOPOM.
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The article reveals the significance of the acmehermeneutic approach in
the preparation of art faculty students for performance. From the standpoint of
the classics of philosophical hermeneutics and the works of modern
scientists, the essence of the main concepts of the article, namely:
"hermeneutics”, "interpretation”, "acmeology"”, was considered. The author's
understanding of the acmehermeneutic approach is presented, which is
defined as a new direction of performing activities of students of the faculties
of arts, which provides a comprehensive coverage of the content of the
images of a musical work, which is performed in unity with its form. Proposing
the application of an acmehermeneutic approach in the process of performing
activities of students of art faculties, we consider it expedient to: deep
understanding by students of the figurative essence of a musical work, the
formation of students' ability to reveal, understanding of the means of
expression that the composer chose to express his feelings, enabling the
activation of students' emotional response to a musical work through their
involvement in the intellectual understanding of the origins of beauty.
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Mumpuk Muxatno, npogecop, 3HaAYEHHS aKMez2epMeHe8MmMuU4YHO20
nioxody &8 nidcomosyi cmydeHmig haKynbmemie mMucmeymes 00
8UKOHaechbKoI disinibHocmi/ HauioHanbHa My3u4yHa akademis YKpaiHu IiMeHi
I1.1. YatukoecbKkoeo, YkpaiHa, Kuie

Cmamms po3Kpusae 3Ha4YeHHs akMez2epMeHes8mu4yHo20 [1i0xody 6
nidecomosyi cmydeHmie ¢haKkynbmemie Mmucmeuyme 00 BUKOHABCLKOI
disiribHOCMI. 3 nMo3uuii Kracukie inocogcbKoi eepmeHesmuku ma pobim
CydacHUX HayKoeuie po32riiHymo CYmHicmb OCHOBHUX IMOHSAMb cmammi, a
came: «2epMeHesmukay», «iHmepripemauis», «akmeosioeisy. [lodaHo
asmopcbKe PO3YMIHHSI akMea2epMeHe8mu4YHo20 nidxody, AKUlU 8U3Ha4YeHO SK
Hosul HarpsiM BUKOHaB8CbKOI  OisifibHOCMi  cmyOeHmig  ¢hbaKyrbmemie
mucmeuyms, wo 3abeariedye KOMIIEKCHE OXOMeHHIo 3micmy obpasie
My3U4HO20 meopy, SKUU BUKOHYyemMbCS y €0HOCcmi 3 (020 (hbOpPMOL0.
[porioHyo4u 3acmocysaHHs akMez2epMeHe8mu4yHo20 [idxody y rpoueci
B8UKOHaBCbKOI OisifilbHOCMi cmydeHmig ¢hbakyrnbmemie Mmucmeyms, 88axxaemo
3a OouinbHe: 2anuboke ocmucrieHHss cmydeHmamu ob6pa3Hoi cymHocmi
My3U4HO20 meopy, hopMys8aHHs y cmyOeHmig 30amHocmi 00 PO3KpUMmMS,
PO3YyMIiHHSI mux 3acobie supa3Hocmi, siki 0bpas KoMrno3umop 011 8UPaxXeHHS
C80IX rnovyymmie, YMOXIIUBIEHHS akmuegi3auii eMouyitiHoOI peakuii cmyoeHmie
Ha My3u4HUU meip 4yepe3 3asnyqyeHHs ix 00 IHmernekmyarnbHO20 OCMUCIIEHHS
8UMOKI8 MpeKpacHozo.

Knro4yoei cnoea. akmezepmeHesmu4Hul  nidxid, cmyoeHmu
aKkynbmemie mucmeuyms, 6UKOHaecbka OisifibHiCMb, I[HMeprnpemauis,

MucmeuybKi meopu, iHmersieKmyalsibHe OCMUCIIEHHSI.

BcTtyn. Cy4yacHa enoxa fOMiHYBaHHSA iHpOpMaUiMHUX TEXHOSONIN Y BCIX
chepax CycnifibHOro XWUTTH, WO MNOPOIXKYE HU3KY BUKIUKIB (TEXHOSOTYHUX,
ryMaHiTapHux, CBITOMSAAHMUX, OYXOBHO-LiHHICHUX TOLWLO) noTpebye rmmnbokoro

ocMUCNEHHS. My3nyHa kynbTypa 0O6U NOCTMOOEPHY IMPYHTYETLCS Ha HOBIN
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MY3UYHO-ECTETUYHIN Napagurmi, B AKin eCTeTu4YHa KaTeropis «npekpacHoro»
NOCNIJOBHO 3MiCTUNAcs MNOHATTAM «KOHUenTyanbHe». Lle nos’ssaHo 3
KOHUenTyanisauieto Ta auBepcudpikauieto  HoBux 3acobiB  My3UYHOI
BUPA3HOCTI, SIKi, OKPIM eCTeTUYHUX, HabyBalTb 30BCIM iHLWINX CMUCIIB Ta
3HayeHb. My3nyHa moBa TBOpIB Apyrol nonosmHM XX — noyatky XXI cTtonite
HaCTINbKW 3a3Hana CcyTTeBMX TpaHcdopmauin, Wwo € ogHuM 3 HanbinbL
cknagHux (eHOMeHiB [Onsa  UiHHICHOrO pPO3yMiHHA Ta iHTepnpeTauii Yy
NpoecivHin  OianbHOCTI  Neparora-my3ukaHta, noTpebye ocobnmeBoro
OCMMCIIEHHSA N BKIIIOYEHHS B 3arafnibHy CTPYKTYpPY AWHAMIYHOro npolecy
PO3BUTKY MY3UYHOIrO MUCTELTBA.

Y 3B'd3Ky 3 UWM, aKTyani3yeTbCA 3Ha4YeHHs aKkMmerepMeHeBTUYHOro
nigxogy B IHTepnpeTtauinHOMy npoueci K OCHOBM (paxoBoi AisNbHOCTI
CTYOEHTIB MUCTEeLbKUX doakynbTeTiB. AKMEONoriYyHMM BUMIP repMeHEBTUKN
BUABJSIAETLCA B TOMY, LLIO repMeHeBTMKA He 3aMMKAETbCS Y CBOIX TEOPETUKO-
METOLOSIONYHNX KOHCTPYKTaX, HaBMaku, BOHA € MOCTIMHO BIOKPUTOK AN
Ge3nepepBHOro OHOBMEHHSA CBOIX METOAIB Ta MNpUAOMIB, peanisyyn
akmeornoridyHy dopmyny negaroriyHol cTparteril 'y daxoBiv  OiASIbHOCTI
CTyOeHTIB (paKkynbTeTiB MUCTELTB.

AHaniz ocTtaHHiXx pocnigkeHb | ny6bnikauin. Po3B’a3aHHA
nocTaefneHoi npobnemMm CNMPaeTbCsA Ha HaykoBi npaui 3apybibkHUX Ta
YKpalHCbKMX y4eHUX, a came: npaui KracukiB pinocodCbKoi repMeHeBTUKN
(B. Oinbten, M. Tanperrep, .- I. Tapamep, ®. LUnsitlepmaxep Ta iH.);
TEOPETMKO-METOAOSONYHI Ta NPUKNagHi iHHOBAaLUINHI acnekTn BUKOPUCTaHHSA
ioen repmeHeBTUKN Yy cdepi mucteubkoi oceitn (O. Onekctok, M. Tkau, M.
NicyH; M. Tkau, Jl. boHgapenko; C. LWwun Ta iH.); MucteutBo3HaB4i Ta
negaroriyHi gocnigkeHHa woao npobrnemu iHTepnpeTauii My3aM4yHUX TBOPIB
(H. N'epacumoBa-llepcunaceka, O. Kotnapescbka, C. Kpumcbkun, B.Kpuubkui,
B. MockaneHko Ta iH.) [1; 2; 3; 4; 5; 6; 7; 10; 11; 12; 23; 24].
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[Mpobriema aKkMeornoriyHOro BUMIPY TepMeHeBTUKM MUCTeuTBa Yy
KOHTEKCTi iHTepnpeTauinHol OianbHOCTI BMKNagada MUCTEUbKUX OUCLUMMNIH,
BUABMNEHHSA T MOTYXXHOro AYXOBHO-LIHHICHOrO Ta iHHOBALiMHO-PO3BMBaribHOro
noTeHuiany ans epekTMBHOI NiAroToBKM ManbyTHIX dpaxisLis, O 1 3yMOBUIIO
BUBIp TeMn JaHo1 cTaTTi.

Meta cTaTTi — npoaHanidyBsatu eTann CTaHOBMIEHHA TEOpeTUKo-
MEeTOJO0MOrMYHMX 3acaj repMeHeBTUKN SK YHiBepcasibHOI Teopil PO3YyMIiHHA Y
KOHTEKCTI 3axigHOEBPONENCLKOT piNoCodChbKin TpaguLii; BUABUTU NMPUYUHHO-
HacnigKOBUN 3B’SI30K, LLO CMOHYKaB MPOHUKHEHHIO i0el repMeHeBTUYHOro
BYEHHSA Ta MOro METOLOMNOMNYHUX NPUHLMNIB Y cdhepy MY3NYHO-BMKOHABCLKOIO
MuUcTeuTBa 1 0brpyHTyBaTu 3HAYEHHA aKMEeOSOriYHOro BUMIpY repMeHEBTUKN
ANA  PO3LIMPEHHA iHTepnpeTauiHOro npoCTopy CTyAeHTIiB dhaKkynbTeTiB
MUCTELTB.

Buknaa ocHoBHoro wmartepiany. [lpobrniema poO3yMiHHA NOAUHO
Ta iHWKUX nogen Hapasi BUOAeTbCA BKpan 3aTpebyBaHO, akTyanisyouu
3Ha4YeHHs  (PINOCOPCLKOI FEepMEHEBTUKM  SK  HaWBaXNMBILWOI  ranysi
rymMaHiTapHoOro 3HaHHs, cdepn AOyxXOBHOI Ta pauioHarnbHOI AisiNbHOCTI
noanHn. M'epmeHeBTUKa, sika nepegbayvyae HOBUMA BUMIP NIOAUHU Y KOHTEKCTI
LiNICHOCTI Ta BIOKPUTOCTI 1l repMeHeBTUYHOro [LOCBiAY, YMOXIMBIIOE
eKCTpanosnsuito CBoIX iaen y cdepy BULWOI MUCTELbKOT oCBITU. ApKe O0CBIA
B3aemMofil 3 MUCTeLUTBOM 3acBigyye, WO Yy TBOPI MUCTeEUTBaA OCAraceTbCA
icTUHa, TOB6TO OOocCBiA4 MUCTeUTBa Yy BiAMOBIOHOCTI A0 KYNbTYPHO-ICTOPUYHOT
Tpaguuii BUABNAETLCS 3aBXAW NOpyd i3 AOCBIAOM (pinocodii, po3kpmBaoym
«repMeHEBTUYHUI heHOMEH Y NMOBHOMY iioro gianasoni» (.- I'. l'agamep) [1].
Ona 6inbw rMnMbokoro 3aHypeHHst y nopyweHy npobnemy, po3rfsiHEMO
CYTHICTb Ta nMOTPaKTyBaHHA OCHOBHWUX TMOHATb  AOCHIOKEHHS, —
«2epmeHesmuKa», «iHmepripemauisi», «akmeorsioz2isiy, Yy npausix Kracukis

dinocodcbkOl repMeEHEBTUKM Ta B poboTax Cy4acHMX HayKOBLIB.
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Y OOBIOKOBUX JKepes 3a3Ha4vyaeTbCs, WO repMeHeBTuka (y nepeknagi 3
rpeubk. hermeneutikos — Ton, WO MOACHIOE, IHTEPNpeTye, TNyMaynuTb) — Le
«TepPMiH, POpPMYBaHHS OCHOBOIMOJIOXKHOIMO 3HAYeHHS AKOro iCTOPUYHO cdrae
cTapofaBHiX TnymayeHb TekcTiB bibnii; TpaguuinHO BiH TaKOX BKNKOYae
TNyMa4vyeHHs TEeKCTiB PISIOCOPCLKNX Ta niTepaTypHUX — Hacamnepes Tux, SKi
ctocytoTbes bibnii» [14].

[[epMeHeBMKa $HK Yy4YeHHA [Mpo ThNyMayeHHs Mae MidponorivyHe
NOXOPKEHHA W 3apoaunocs e 3a aHTUYHMX Jacie. Tak, y [asHin [peuil
iCHyBana Tpaguuis penirinHnx Mictepin, LeHTpanbHUM NepcoHaxXem SKux oys
bor 3HaHHA [epmec, B ermnetcbkin Micornorii — ue 6or ToT, AKkuK
yocobnoBaBcs y surnagi ntaxa l6ica. bor s3HaHHA [epmec-ToT, skuin OyB
NPoBICHMKOM 6oOriB, MOBIAOMNSAYN NOAAM IXHO BOMO, CTaB CUMBOSIOM
PO3YMiHHA 1 NMPOBIAHMKOM Y AYXOBHWUMW CBIT AJS1I9 MICTUMHOIO OCBOEHHS 3HaHb
npo ceiTobynoBy i Micue nognHn B Hin. Hegapma, obpas Nepmeca-ToTta sk
CUMBOM HTENeKTy Ta npo3piHHa ©OyB [obpe BidOMWUM B €BPOMNENCHKIN
rymaHiTapHin Tpaguuii, OCKifibkM 00 HbOro 3BepTanucs K aHTUYHI MUCNUTENI,
TaK i cepegHbOBIYHI MICTUKM 1 BOrocrnosu.

3a yaciB CepeaHbOBIYYA repMeHEBTUKA 30cepeaunacsa BUKMAKOYHO Ha
TNyMadeHHi penirinHux TekcTiB CBATOro nucbma, TOMY CyyYacHi HayKOBLI
Ha3MBalTb Le BiaranyXeHHA repMeHeBTUKN — XPUCTUAHCbKA repMeHeBTHKa.
OCKiflbKN Y XPUCTUSIHCBKOMY BYEHHI BigCTaHb MixX Borom Ta nogbMu CTae
AOCUTb BiQYYTHOW, TOMY 3aBAaHHS rEpMEHEBTUKW MOfisArano B TOMy, LWoOO
ICTOTHO CKOPOTUTU uUen po3pmB. Came LWNAXOM BUBYEHHS Ta PO3YMiHHSA
BibninHMX TEKCTiB Ntogn Manu gisHaesaTtuca npo bora Ta oTo4yk4Oro ix CBiTy,
ane npu UbOMY He [JOonycKanocd >XOOHWX [OBO3HAYHOCTEW Yy TIyMadeHHi
TekcTiB CBATOro nucbma.

Hanbinbw BigOMMM TBOPOM TOrO 4acy BBaXKa€eTbCH NOETUYHO-
dinocodcbka MicTepisa Ni3HbLOPUMCBLKOro dinocoda, teonora i noeta C.

Boeuia (6n. 480 — 524) «Po3paga Big inocodii», B AKiM BUKNAAEHI
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po3gymMmn aBTopa nMpo npupoay wacrta i Haveuwe ©Onaro; npo boxe
NPOBUAIHHSA | NPUCYTHICTb 351a Yy CBITi; Npo cBoboay Bosi i nepefbdadeHicTb Ta
iH.

Ak BIOOMO, repMeHeBTUYHI MPaKTUKU iCHyBanu nNPOTArOM BCbOro
ICTOPUYHO-NUCEMHOrO PO3BUTKY IOACTBA, NpoTe (POpMyBaHHA TEOPETUKO-
METOOOSIONYHNX 3acag repMeHEBTUKM BigbyBanoca nocTynoBo. Tak, Ha
novaTtky XIX cTtonitTa eBponencbka isiocopcbka AyMKa BiMOBMAETLCA Bif
HalBHO-igeaniCTUYHMX Ta HalBHO-maTepianiCTU4HUX YSABMEHb MPO CYTHICHE.
Y4yeHi Bce bBinblue CXxunaTbCAa A0 OYMKA MPO Te, WO OAHEe W Te X came
ABULLE MOXe TNyMayuTuUCs Ta iHTeprnpeTyBaTucsa no pisHomy. lNpu ubomy
00’€eKT HayKOBOIo AOCNIIKEHHS He MOoXe B6yTh 40 KiHUS npoaHanisoBaHUM Ta
BMBYEHNUM 6e3 NonpaBKku Ha NOrPILLHOCTI, SKi BUHUKAOTb NPUPOAHIM LUSISIXOM
Y NPOLLECI OCMUCIIEHHSA, PO3YMiHHS, TIIyMa4YeHHS Ta iHTepnpeTauil ob’ekTa.

3aCHOBHMKOM repMEHEBTUKN SIK CAMOCTINHOT PinocodCbKoi AMCUUMNIHN
BBaXaloTb HiMeubkoro dinocoda &¢. Lnanepmaxepa (1768-1834), akun
nepwmM HamaraBCs NPeaCcTaBUTU FepMEHEBTUKY HAK YHiBepcasibHy Teopito
PO3YMiHHS. 3rigHO KOHUEeNTyanbHMX MNOMOXeHb WOro Teopii  gyHKUid
repMEHEBTMKM MNOB'A3aHa 3  OOrpyHTYBaHHAM YMOB, 3a SKuX
YMOXIUBITIOETLCA PO3YMIHHS CMWUCATY TOrO0 4YM IHWOro TEKCTY, TOMy MW
npeaMeToM OOCHIOKEHHS repMeHEBTUKN CTalOTb TEKCTU. YUYEHUN NOoCnigoBHO
po3pobnB anropUTM TPaKTyBaHHS TEKCTIB, BiH AMdepeHLitoBaB iX 3a pisHUMU
TaKCOHOMIYHMMM O3HaKaMM, OMUCYOYN «NpaBuna Po3yMiHHAY Y BiAMNOBIgHOCTI
[0 KOXHOro TvMny i Buay Tekcty [12].

Ocobnueoto 3acnyroto ®. Lnanepmaxepa BBaxatoTb Te, Wo dinocod
BUOIIMB  TakKMN  BaXXnMBUMA  (PYHKUIOHAN TrepMEeHEBTUKM HAK  «Y>KUBAHHS»
iHTepnpeTaTopa B TEKCT, 9K 3abe3neyyeTbCa SK pauioHanbHUM, Tak i
eMnaTintHUM po3yMiHHAM. [Mpu UbOMY y4eHUr OBrpyHTyBaB BIAMIHHICTb MiX
KOMnapatuBHUMun  (pauioHanbHUMKM) | OuBiHaUiMHMMK  (ippauioHanbHO-

IHTYITUBHMMM) NpoueanypamMn iHTepnpeTauii TEeKCTy, sKi He cnig nNigMiHATK
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ogHa pgpyrow. BaxnuBow TaKOX cTana iges BYeHOro wogo UMKITIYHOCTI
npoLecy po3yMiHHA AK pyxXy Big 3aranbHOro 4O 4acTKOBOro i, HaBmnaku, Big
4YaCTKOBOro [0 3arasfibHOro — MPUHLMMN repMEHEBTUYHOIO Kosna, Ak vepes
CTONITTA cTaB NigrpyHTsSM ANS NOCTMOAEPHICTCbKOI KOHUENUil gncKypcey [Tak
camo].

OTxe, B ycTaneHin inococekin Tpagnuii repMeHeBTUKY SK NpPaBumio
NOB’A3YI0Tb 3 TNIYMA4YeHHAM Ta MOSICHEHHSIM TEKCTIB, NMPU LbOMY BaXNMBO
HarosIoOCUTK, WO MNOHATTA «TEKCT» Y repMEeHEBTUL 3 YacoM CTanun po3yMmiTu
Ginbw wWKrpoko. Lle BXe He TiNbkM BnacHe TEKCT (nitepaTtypHUn, XYOOXHINn,
MY3UYHUKM TOLWLO), @ U «oacbknn ayx» (B. OdinbTten), Wo npeacraBneHnn y
pi3HMX popmax, i sk notTpebye TnymayeHHs [2].

[MpopoBxyBayem BYeHHsa @. LUnanepmaxepa BBaxalTb HIMELbKOro
BYeHoro-ginocoda B. [inbtea (1833-1911), akmin Hagas MOro igesim LWMpokKe
TeopeTUKo-MeToaoNoriYHe NiArpyHTS, PO3BUHYBLLM NOTEeHUian repMeHeBTUKU
i NnpeacTaBmBLLN 1T PyHAAMEHTOM rymMaHiTapHoro 3HaHHs. OcobnmBo LiHHUM
AOCArHEHHAM BYEHOro BBaXaloTb NOro BU3HAYEHHS repMeHEeBTUKU AK MeToay
PO3YMiHHA HayK Npo AyX. LleHTpanbHy KaTeropii repMeHeBTUKN «PO3YMIHHS»
doifiloco BM3HAYMB SIK OCHOBHUW QDYHKLIOHAN AYXOBHOIMO XUTTH, SK «npouec,
Yy AKOMY MM i3 3HaKIiB, NOYYTTEBO AAHMX 330BHi, Mi3HAEMO MNEBHUN BHYTPILLHIN
3micT» [2, 35]. 3rigHO MOro BYEHHS, iHAMBIA NPUBIACHIOE «KUTTEBUW OOCBIOY»
IHLWKXX IHOMBIAIB WNSXOM CNiBBIAHECEHHA CBOro «A» 3 iHWuMmu «Ax». lNpoTte,
OCKIfTIbKM 4YyXe OyTTa OaeTbCA MOMY 330BHI (B €MOLINHO-AYLWEBHUX akKTax,
BYUMHKAxX Ta Aisix), TOMY W 3acBOITU OOCBiA iHLWOMo iHOMBIO MOXe nuue
LUNAXOM ChiBNepeXuBaHHs, TPaAHCMOHYKYM OaHe WOMY 330BHi Yy BIlaCHUM
BHYTPILLHIM CTaH [2].

'epmeHeBTUKa B. [inbTeda cnupaetbca Ha iHAMBIAYanbHY CBIAOMICTb i
30aTHICTb NepexunBaTn MNCUXOMONiYHI 3B’A3KM | po3yMiTh 1X B iHWwomy. [lpwu
LbOMY Mpouec PO3yMiHHSA inocod xapakrepusye 3a OOMNOMOror TaKux

KaTeropin $K «CrniBnepexmnBaHHsa», «TPaHCNO3ULiS», «CRiBPO3yMiHHS». BiH
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NPOOOBXYE Tpaauuito BU3HAYEHHSA MPOBIAHOI poni iHTepnpeTtaTtopa SK Ans
camMoro npouecy iHTepnpeTyBaHHSA, TakK i ON9 WNOro pesynbTaTy, OCKISbKU
PO3YMiHHA TEKCTY BiAOYyBaeTbCA 3aBOSAKM MOro BKITHOYEHHIO B CMMUCIOBUM
KOHTEKCT [OYXOBHOro CBIiTY 0COOUCTOCTI, sika iHTepnpeTtye. 3a [LinbTeem,
nisHaTn NOONHY — 03HA4Ya€ MNPOHUKHYTU B Ti LiHHICHUIA LYXOBHWUW CBIT, TOMY
TakKuM  TpaguuiMHUM TPEMEHEBTUYHUM rpoueaypam K  «YKUBAHHAY,
«BYYBaHHA», igeHTUd@Iikauisa 3 «lHWUM» y4eHU Hagae LiHHICHOro 3HaYeHH4,
po3rnsgarym repMeHeBTUKY SK TEOPI0 OCArHEHHS LiHHOCTEeN [Tak camo].

Harapaemo, wWo noHATTa «iHTepnpeTadis» (3 nat. intrepretor —
PO3’SICHIO, MNepeknagat) MOTPaKTOBYETLCH Y AEKiNbKOX 3HaYeHHAX. Ak
3a3Ha4yae C. KpMCbKUI, «B LUIMPOKOMY CEHCI — 306paXXeHHs, AelundpyBaHHs
4 MoLentoBaHHA OAHIET cuctemu (TEKCTy, TBOPY, MOAiN, (akTiB XUTTa) B
IHLWIW — KOHKPEeTHile BU3Ha4eHin, 3po3yMiniwin 4yn 3aranbHO NPUNHATIN. Y
MUCTeUTBI iHTepnpeTauid — dopma nepefadi, BiATBOPEHHS XyOOXHbOrO
aBuWa. Take BIATBOPEHHA € XapakTepHUM ANS BUKOHaHHA XYOOXHbOro
TEKCTYy (niTepaTypHOro, My3an4Horo, TeatpasnibHOro TOLLO), KONn peanisyeTbcq
cniBydacTb BMKOHaBLSA Y CTBOPEHHI MOXIMBWUX BapiaHTIB nepegadi 3MmicTy
LbOro TeKCTy» [4, 247]. Y mucteuTBi NOHATTS «iHTepnpeTauis» 30e6inboro
BUKOPUCTOBYIOTb Y 3HAYEHHI «XYOOXHS iHTeprpeTauisi», 3aCTOCOBYHOUYN LEeN
TepMiH  WOAO0  BMKOHABCbKMX  BUAIB  MMUCTeuTBa:  ApamMaTUYHOro,
xopeorpagivyHoro, My3am4yHoOro TOLLO.

3 ornagy Ha BUWEBUKNAZEHe 3a3Ha4Yaemo, WO MepCrnekTUBHUM
IHHOBALIMHUM HanpPsIMoOM BUKOHABCbKOI  OiANbHOCTI €  YBEOEHHS
repMeHeBTMYHOro nigxoA4y B PYyCni akMeororiyHOl CnpsMoBaHOCTI. Tomy
BU3HAYAEMO aKMerepMeHeBTUYHUM Nigxig 9K HOBMW HanpsiM BUKOHABCLKOT
AiSANIbHOCTI CTYAEHTIB (hakynbTeTiB MUCTEUTB, Wo 3abe3nedye KoMMfeKkcHe
OXOMMEHHIO 3MiCTy obpasiB TBOPY, SKUM BUKOHYETbLCS Yy €OHOCTI 3 WMOro

doopmoto.
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Y KOHTEKCTi aKMerepmMeHeBTUYHOro nigxody, TBOPYE CTaBlEHHSA
CTYOEHTIB (pakyribTeTiB MUCTEUTB A0 MY3UYHUX TBOPIB BU3HAYAETLCHA TUMMU
MOro pisHOBUOAMM, SKi CNPUSOTb KOMMSIEKCHOMY OXOMSIEHHIO 0OpasHoro
3MmicTy TBOpIB. OTXE, NPOMOHYKYM 3aCTOCYBaHHS aKMerepMeHeBTUYHOro
nigxony Yy BUKOHABCBKIWM AiANbHOCTI CTYOEHTIB (hakynbTeTiB MUCTeuTB, MU
KEPYEMOCb MipKyBaHHAMMW, No-nepLue, HeoOXiaHOCTI rMMOOKOro OCMUCIIEHHS
cTyoeHTaMu obpasHOi CYTHOCTI MY3UYHOro TBOPY; no-apyre, oopMyBaHHSM Y
CTYOEHTIB 30aTHOCTI 0O PO3KPUTTH, PO3YyMiHHS TUX 3acobiB BMpPA3HOCTI, AKi
obpaB KOMMNO3UTOP A4S BUPAKEHHS CBOIX MOYYTTIB; NO-TPETE, YMOXITMBIIEHHS
aKTMBi3auil eMOLINHOT peaKuil CTyOeHTIB Ha My3UYHUIN TBIp Yepes 3anyyvyeHHs
X [0 iHTeneKkTyanbHOro OCMUCIEHHA BUTOKIB MPEKPaCHOro.

3acTocyBaHHA  aKMerepMeHeBTUYHOro  niaxody Yy  BUKOHABCbKIM
OIANbHOCTI CTYAEHTIB (pakynbTeTiB MUCTEUTB BKIIOMAE 1X 3anyvyeHHsa OO
OBOJOAIHHA MY3UYHMM TEKCTOM Y CUHTE3i 3BYKOBOIO i BidyanbHOro psay, Lo
cnpude akTtmBisauili €MOUIMHO-OLUIHHOIO CTaBMEHHSA A0 BWKOHAHHA TBOPIB
MUCTELTBA 4Yepe3 [OOCArHeHHs OaraToBEeKTOPHOCTI cnpuiMaHHs  [15].
CnpuUrHATTA MY3UMYHOro TBOPY MNPW 3aCTOCYBaHHI O3HAYEHOro MNPUMOMY
BinbyBaeTbCsA Ha TNi cnornggaHHa KapTuH XumBonucy, Towo. lNMpu ubomy
PI3HOPIOHICTb, BIAMIHHICTb CNPUNHATTA Y PISHUX BUOAX MUCTELTB HE 3HULLYE
CBOK CaMOOyTHICTb, a 3anuwarymcb CaMOCTINHUMU, NOEOHYIOTLCS B LificHe
MUCTeLbke BpaxeHHsa. Cuna UuinicHOro BpaXKeHHs 3YMOBIOE aKTUBI3auito
eMnaTivHMX npoueciB, HaNOBHEHHS BHYTPILWHbLOI OLIHKM TBOPY HACKpaBUMWU
€MOLINHNMWN XapaKTEPUCTUKAMMN.

BukopuctaHHa uboro npunomy nependavyae OOTPUMAHHSA He nuwe
€eMoLinHOo-00pa3Hoi  noAgibHocTi, a | CTMNbOBOI  €OHOCTI  TBOpIB,
3aCTOCOBYBaHMX AN acouitoBaHHA. Tak, Hanpuknag, Bigobuparounm TBOpU
XuBonucy gns 3abesneyvyeHHs Bi3dyanbHOro psiay Mpu CRyXaHHi  My3uKu
K.Debtocci 3BepTaemocs o tBopyocTi K.MoHe, O.PeHyapa Towo, a uwe,

Hanpuknag, ykpaiHCbKux imnpecioHicTtiB — M.MmyweHka, M.bepkoca Ta iH.
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[MpoBOasYM napaneni MK KOMMOHEHTaMWN XyOO0XHbOI pOpMU Y Pi3HUX
BUOax MMUCTEUTB, CTyOeHTW pakynbTeTiB MUCTEUTB He IuWe OTPUMYIOTb
MOXIMBICTb LUUPLUE OCATHYTU IXHE BUpaxarbHe 3Ha4YeHHs, He TifbKn
pauioHanbHO OCMUCINTU TXHIO XYLOOXHIO 4it0, @ N 3aHYTUPUTUCH Y BiAYYTTEBY
CTOPOHY CHPUMHATTS, €MOUINHO NOrnnbneHo ChnpuMHATU  OOCKOHaniCTb
MY3U4YHUX oOOpasiB y €OHOCTI 3MIiCTy i OOpMM, OUIHWUTM MaNCTEpPHICTb
KOMMO3nTOpa, CIPUNHATW Yy NOBHOTI i WinNiCHOCTI TxHi TBOpiHHA [16]. Lle Hapae
MOXIMBICTb CTyAeHTaM aKyfnbTeTiB MUCTEUTB OTpUMyBaTW [OOAATKOBI
iIMAYyNbCK IHTEHCUIKaUil. XyOOXHE MNOPIBHAHHS Ha BIAMIHY Big, NOrivyHOro
3iCTaBfEeHHs, siIke OpPIEHTYETbLCA BUKIKOYHO Ha MOHATINHI 3acobwu Haniay,
notpebye TaKOX | aKTMBHOCTI eMouinHoi cdepu noguvHu. Npu ubomy
NiOKPecnMMo, WO MOPIBHAHHSA, 3ICTaBIIEHHA XYOOXHIX TBOpPIB  Mae
BpaxoByBaTM He TiflbkKM 3MIiCTOBIi OCHOBM o06pas3iB, a W HeOoAMIHHO
OpiEHTYBATUCb Ha efieMeHTN POPMU XYOOXKHBO-MY3UYHUX TBOPIB.

3aranom BapiaHTHe onpautloBaHHA MY3MYHUX TBOPIB OXOMME K
npouecn cnpumMMaHHA MY3UYHUX TBOPIB Y PI3HUX iHTepnpeTtauisax, TakK i
BapiaHTHe TRyMadeHHs1 po3y4yBaHOro TBOpPY CTyAeHTOM. Hanbinbwmnm edekr
AOCAraeTbCA KOMMMEKCHUM  3aCTOCYBaHHAM i Oinibll akTMBHOrO, i GinbLu
NacMBHOro cnocoby BapiaHTHOro onpautoBaHHA My3uku. [lpoTe, He cnig
3anepeyyBaTtu | 3acTocyBaHHA ofHOro i3 cnocobiB BapiaHTHOro
ornpautoBaHHA. Y 3anexHocTi Bif iHOMBIAYanbHOCTI CTydeHTa akynbTeTy
MUCTEUTB Cnig HagaBaTu nepeBary KOMMMEKCHOMY abo BMOKpeMMNneHoOMY
cnocoby.

Y BMUCHOBKax chnig 3asHayMTu, WO akKMerepmMeHeBTUYHUA nigxig
BU3HAYEHO HK HanpaM BWKOHABCbKOI AiSNbHOCTI CTYOEHTIB (aKynbTeTiB
MUCTEUTB, WO 3abe3nevyye KOMMIIEKCHE OXOMSIEHHIO 3MicTy obpasiB
MY3MYHOIO TBOPY, SKUN BUKOHYETbCA Yy €OHOCTI 3 WMOro d¢opMoto.
3acTocyBaHHA aKMerepMeHeBTUYHOro nigxody Yy nNpoueci BMKOHABCLKOI

AiANbHOCTI  CTyAeHTIB  pakynbTeTiB  MucteutB nepepbavae rnuboke
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OCMUCNEHHSA CTyaeHTaMn obpasHOT CYyTHOCTI My3UYHOro TBOPY, (POPMYBaHHS
Yy HUX 30aTHOCTI 40 PO3KPUTTSH, PO3YMIiHHA TUX 3acobiB BUPAa3HOCTI, ki 0bpaBs
KOMMO3UTOP M9 BUPaXEHHHA CBOIX MOYYTTIB, YMOXIMBIIEHHS akTusisauil
€MOLINHOI peakuil CTYOEeHTIB Ha MY3UYHUW TBIp 4Yepes3 3arydeHHs iX 00
IHTEeNeKTyanbHOro OCMWUCITEHHA BUTOKIB MPEKpPacHOro.

LLinpoke BUKOPUCTaAHHSA aKMerepmMeHeBTUYHOro nigxody nependadvae
CMOHYKaHHA CTYAEHTIB 0O YABHOI B3aEMOAil 3 YYHAMM Ha I'pYyHTI MUCTeUTBa,
AOCArHEHHS XYOOXHbOI emMnarTil y npoueci CnifibHOro Mi3HAHHA MY3UKW -
CNPUUMAHHS MY3UYHUX TBOPIB, NEPEXMBAHHSA | aHaNiTUMHOrO OCMUCIIEHHS Ti
oOpasHoro 3micTy, BUKOHABCbKOro onpaltoBaHHs TOLLO. A Lie, B CBOK 4Yepry,
npusBege L0 AOCATHEHHS B3aEMOPO3YMIHHA i B3aEMOBIOYYTTA YyYaCHUKIB
AianoroBoi B3aemofil, CTUMYMOBAHHA XyOOXHbOI emnarTil Ha OCHOBI
cniBBiOHECEHHA MY3U4YHUX 0BpasiB KOXHUM YYaCHWKOM CuUTyauil i3 BnacHUM

BHYTPILLHIM CBITOM.
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The article highlights the developed methodology of the experiment on
the formation of teenagers’ artistic-performing values in the process of
learning singing. Development of the author’s methodology was carried out
according to such guidelines as formation of a positive motivational sphere in
order to activate interest in musical phenomena; awareness of artistic
knowledge, mastery of expressive means of musical art; formation of
knowledge, abilities and skills in the process of learning singing with the aim
of developing teenagers’ artistic- performing values. During the research
work, the most important tasks in the context of the molding experiment were
singled out, namely: emergence of interest and formation of teenagers’ desire
to get new musical impressions; formation of desire to learn musical material;
activation of the need of students-teenagers in mastering musical-singing
activities; acquiring knowledge about musical-choral repertoire; development
of singing abilities and skills; achieving of performing results during musical-
singing activities. Implementation of the experimental methodology was
carried out sequentially during the expository-stimulating, information-
evaluative and performing-creative stages.

Key words: artistic-performing values, teenagers, experimental

methodology, results of the experiment.
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acriipaHm, KyH JliHxaHb. Pe3ynbmamu ekcriepumeHmy w000
opmysaHHsI XyOOXHbO-BUKOHaAB8CbKUX UiHHOcmeu nidnimkie [ IHcmumym
Kynsmypu | mucmeuyme  CyMmcbko2o  OepxxagHo20  reda202i4Ho20
yHigepcumemy imeHi A.C. MakapeHka, Cymu, YKpaiHa

Y cmammi suceimneHo po3pobrieHy MemoOuKy ekcriepumMeHmy wo0o
opmyBaHHsI XYOOXHbO-8UKOHABChbKUX UIHHOCmMeU nidrimkKie y poueci
crnisaybKkoe2o Hag4aHHS. Po3pobka aemopcbkoi MemoOuku 30ilicHK8asiacs 3a
makumu opieHmupamu, sIK ¢hopMy8aHHs1 o3umueHoOi MmomuseaujitiHoi cghbepu
3adna akmusizauii iHmepecy 00 My3Uu4HUX S8UW,; YC8IOOMIIEHHSI MUCMEeUbKUX
3HaHb, ornaHyeaHHs supa3sHuUx 3acobie My3u4Ho20 Mucmeymaea; (hopMye8aHHs
3HaHb, YMIHb | HABUYOK Y Mpoyeci crigaybKo2o Hag4aHHs 3 Memoro po38UMKy
XyOOXHbO-8UKOHABCLKUX UiHHOcmeu nionimkig. [1i0 4yac OocniOHUUbKOI
pobomu 6yno euokpemsieHo Haubinbw eazoMi 3ag0aHHS 8 KOHMmMeKcmi
opMygarnibHO20 eKcriepuMeHmy, a came: BUHUKHEeHHS iHmepecy U
opmMyeaHHsI rpazHeHHs nidnimkie 00 yC8IOOMIIEHHS HOBUX MYy3UYHUX
8paxeHb;, opmMmyesaHHss baxaHHS 3aceoroeamu  My3Uu4yHUU Mamepiars;
akmusizauis nompebu y4Hie-niodnimkie y 3ac80€HHI MY3U4YHO-CrieaubKoi
disnnbHocmi; Habymmsi 3HaHHeg8020 0oce8idy Wo00 B80KaslbHO-XOP08020
periepmyapy, pP0O38UMOK crigaubKux yMiHb | HaeU4YOK; @bopMy8aHHs
BUKOHaB8CbKO20 pe3yribmamy 0 4Yac My3U4HO-crigaubKoi OisiribHOCMI.
YrpoeadxxeHHs1 ekcriepumeHmarbHoi Memoouku 6yno 30iticHEHO rMocrli008HO
nid 4ac eKcroHysarbHO-CrOHyKalbHO20, IHGhopMauiliHO-OUiH08aIbHO20 ma
BUKOHaB8CbKO-meop4y020 emariis.

Knro4doei crnoga:  xyO0XHbO-8UKOHaBChbKI  UIHHOCMI,  nidnimkKu,

eKcriepumeHmarsibHa MemoOuKa, pe3yribmamu eKcriepumeHmy.

Betyn. E@eKkTuBHICTb  MUCTEUbKOro  HaB4YaHHHA, 6esnepeuyHo,
3abe3neyvyeTbCcs peanisauieto KOMMeKcy pPisSHOMaHITHUX JOUISTbHUX METOAIB 3

METOK 3’SICyBaHHA PI3HMX 3a XapakKTepoM HaykoBuMX 3aBaaHb. [lig 4ac
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OpMyBaHHSA XYOOXHbO-BUMKOHABCbKMX LIHHOCTEM NIgNITKIB Ha YypoKax
MUCTEUTBaA Ta B rMoO3aHaB4YarnbHIW  OiSNbHOCTI  BUHAWOEHHST MeETOoaiB
OOCNIIKEeHHA 3anexuTb Big MOro MeTu | 3aBfaHb, a TakoX Bif cneuundikm
npeaMeTa Ta TEOPEeTUMKO-METOAOSorYHOro 3abesneyeHHs. [Jo Toro X, BiA
aZlekBaTHOro BMOOpY MeTOAIB 3anexuTb pe3ynbTaTUBHICTb LOCAILAXKYBaHOIro
siBMLLA B HanpsiMy po3pobKkM Ta OOrpyHTyBaHHS KOHKPETHOI METOAUKMK, LLO
3ymoBrieHa 06paHO TeMaTUKOK OOCIILKEHHS.

AHani3s ocTaHHiX gocnigxeHb i nyb6nikauin. 3 MeTol BCTAHOBMNEHHS
PiBHIB  CPOPMOBAHOCTI XYOOXHbO-BUKOHABCbKMX LUIHHOCTEM MigniTkiB y
npoueci cniBaubkoro HaBYaHHA Ta pPo3pobku BiAMNOBIAHOI METOOUKK
HeoOXiAHO NpoBecTU negaroriYHUM ekCcnepuMeHT. FAK CnywHO BKasylTb
HayKOBLi, eKcnepuMeHTanbHa poboTa nepenbadae  akTMBHE [
LinecnpaMoBaHe BTpPYYaHHA AOChiAHMKA B NPUPOAHI YMOBM iCHYBaHHA
npeaMeTIB i ABULL 3i CTBOPEHHAM LWITYYHUX YMOB [ 3, 63].

3 TOYKM 30pYy INOCOGCHKOT HayKK, B XOA4i eKCnepuMeHTy BiabyBaeTbcs
NO3UTUBHE NEepPeTBOPEHHA [LIMCHOCTI, fKa [ocnigkyetbcda. BpaxoByroun
cneundiky meTtony nMi3HaHHSA, BapTO HAroriocuTW, WO B EKCNepUMEHTI
NOEHYIOTLCA NPUAOMU paLioHaNbHOro, YyTTEBOro Ta NPAaKTUYHOrO Ni3HaHHA
[3, 76]. Y npoueci ekcnepuMeHTy OBrpyHTOBYIOTLCS TEOPETUYHI NOSOXKEHHS,
dopmyntoeTbca npobnema JOoCnigKeHHs, CTaBNATbLCSA KOHKPETHI 3aBAaHH4,
BU3HAYalOTbCA METOAU [OOCNIOXKEHHS, KpuUTepii, NOKa3HMKW, MNPOBOAUTLCS
KOHCTaTyBanbHUI, popMyBanbHUWA, KOHTPOSTIbHUIW eTanu.

MeTa gaHoi nybnikauii nonsrae y BUCBITNEHHI po3po6reHoi MeToauku
eKCNepUMEHTY LWoa0 (OPMYBaHHSA  XYOOXHbO-BUKOHABCbKMX LIIHHOCTEN
nigniTkie y npoueci cniBaubkOro HaB4YaHHSA, SKa CKnagaetbcs 3
€KCMOHYBaribHO-CMOHYKarbHOro, iH(popMaLiNnHO-OLiHIOBAIbHOrO,
BUKOHABCbKO-TBOPYOro etaniB. Y npoueci nowwykoBoi poboTu BUKOPUCTAHO
KOMMSIEKC 3araribHOHAyKOBMX METOAIB, cepeq SKMX: aHani3, cMcrtemarusauiq,

NOPIBHSAHHSA, y3araribHEHHS HayKoBOI iHGopMaLii, CUCTEMHO-CTPYKTYPHI, SKi
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YMOXITMBIIIOKOTL ~ 3ICTABMNEHHS TEOopeTUYHUX Miaxo4iB OO0 BU3HAYEHHSA
OCHOBHUX AediHiuin Ta MeToan4HNX 3acobiB.

Buknag ocHoBHOro martepiany. BuweoObrpyHtoBaHun martepian gae
MOXIMBICTb KOHCTaTyBaTW, WO MNPOBEAEHHSI NedaroriyHOro eKCnepuMeHTy
lWoao popMyBaHHSA XyO0XXHbLO-BUMKOHABCLKUX LIIHHOCTEW NIAMITKIB 3aneXxuTb
BiL ynpoBamKeHHA OOrpyHTOBaHMX negaroriyHMX YMOB, SAKi CTBOPHOKOTHLCS
LinecnpaAMOBaHO 3 METOK [OOCArHEeHHS pe3yribTaTUBHOCTI MUCTELIbKOro
HaBYaHHS.

Y paHomy  gocnifikeHHi  nepenbadaeTbCs CTBOPEHHA  TaKMX
negaroridHMX YMOB, SK: OOCATHEHHSA KyJbTYPONOriYHMX OpPIEHTUPIB nNig 4Yac
cniBaLbKOro HaB4YaHHs, 3abe3neyeHHss NPIoOpUTETY BMKOHABCLKOI AisNbHOCTI;
CNpUSHHA iHAMBIgYyani3auil cniBaubkoro HaBYaHHA; pearnisaudiga €aHOoCTI
pauioHanbHUX | eMOLiINHMX cnocobiB YCBIQOMITEHHS chiBaLbKoOro MucTelTBa.

Peanisauis o3HayeHnx ymMoB 0asyeTbCsl Ha BNPOBAPKEHHI NPUHLMNIB
POpMyBaHHA  XYOOXHbO-BUKOHABCbKMX LiHHOCTEN NigfiTKiB Yy NpOLUECi
CcniBaUbKOro HaB4YaHHA, a came: UiniCHOCTI MWUCTEeUbKOro HaBYaHHS;
ecTeTU4YHoro 3abesneyvyeHHs1 cniBaubKOro Npouecy; AOTPUMaHHSA AOianoroBmx
B3aEMOCTOCYHKIB Mi>XK BUMTENEM Ta YYHEM.

[MpUHLUMN LiNICHOCTI MUCTELBLKOro HaBYaHHA peani3yeTbCs nif Yac BCiX
eTaniB ekcnepumeHTanbHoi poboTn. BiH nepenbavae Take 3MmicToBE
HanOBHEHHS MWUCTELbKOro npouecy, nig 4ac KOTPOro MUCTEUTBO LiniCHO
CNPUNMAETbLCA YYHAMU SIK HagbaHHs CBITOBOI KynbTypu [7, 152]. 3Baxatoun
Ha Ue, UiNiCHICTb MWUCTEUbKOro npouecy € HeobXigHMM acnekTom
OpMYyBaHHSA  XYyOOXHbO-BMKOHABCbKMX  LiHHOCTEW, wWwo  3abeaneuvye
yCBiAOMIEHHA 3000yBayaMn OCBITKM $K couianbHOro SBUWA B KOHTEKCTI
PO3BUTKY CBITOBOT XYL4OXHbLOI KYIbTYpW.

Llen npuvHUMn gae MOXNUMBICTb O3HAMOMMUTUCS 3 LUMPOKMM CMEKTPOM
MUCTeUTBa UiMiCHO, Ni3HaTU Pi3Hi XyOOXHi LIHHOCTI 3 MeTow 36arayeHHs

MucTeubkoro pgocsigy. [o Toro X, O3HayeHWn npuHuMn 3abesnevye
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BUABIIEHHST MHOXWHWU  B3AaEMOMNOB'A3AaHUX  €fIEMEHTIB  MY3UYHUX AN,
B3aEMOLI0 CKMagHUKIB cniBaubKol AiANbHOCTI, WO A03BOSIAE CTBOPHOBATU
eonHe mucTeubke cepeposuile. Kpim Toro, iHpopmaTmMBHI acnektn i oopmu
HaBYaHHA, 3 AKMMMU YYHi CTUKAKOTbLCA Mi4 4Yac CcniBy YyTBOPKWTb €OHICTL 3
NPaKTUYHOK CTOpoHOo. CyronocHumun € nornagn O. Onekclok, KoTpa
Haronowye Ha UiniCHOCTIi My3M4YHOro HaBYaHHSA i OCBITU, LLO CTBOPKE MILHY
OCHOBY YSIBMIEHb NPO MY3W4YHE MUCTELTBO, MOXIMBICTb MOB’SA3aTW B €OuHE
uine enemMeHTM cuctemu, TOOTO Ppi3HI BIZAOMOCTI NPO MY3UYHUM CTUMb 3
LUMPOKUM KyTbTYPOSOriYHUM KOHTEKCTOM.

BBaxxaemo 3a [JouinbHe nigkpecnutn, WO MoeTanHa MeToauka
popMyBaHHA XYyOOXHbO-BUMKOHABCbKMX LIHHOCTEN Y4HIB MigNITKOBOro BiKY
6a3yeTbCa Ha NPUHLMNI eCTETUYHOro 3abe3nevyeHHs cniBaubkoro npoecy [7,
170]. Bapto nigkpecnutn, WO pO3BUTOK MYy3WYHUX 3AibHOCTEN Mae
BinbyBatncsa 3 ornsay Ha HeobxigHICTb dOpMYBaHHS Yy MigNITKIB XYyO4OXKHIX
LiIHHOCTEN 3 METOK PO3BUTKY IX CNPOMOXHOCTI 40 CniBBiAHECEHHS BraCHUX
BiQYYTTIB | OUIHKA MY3UYHUX SBULL 3 YABMIEHHAMW MNpO npekpacHe. Cnig
y3aranbHUTK, WO BTINIEHHS NPUMHUUNY  €CTETUYHOro  3abe3neyveHHs
cniBaubKoro npouecy nepeabadae Take MOro 3MiCTOBE HaBaHTaXEHHS, KOTpe
B3aEMOMNOB’'A3YETLCS i3 3aBAaHHAMU (POpPMYBaHHA XYOOXHbO-BUKOHABCbKUX
LIHHOCTEN Y4HIB, PO3BUTKY YMiHb BIOPI3HATM Kpacuee, OOCKOHane Bifg
nceBaoOXya0XXHbOro B ranysi MmcteyTsa.

Y po3pobui ekcnepumMeHTanbHOI MEeTOAMKN Benuke 3Ha4YeHHsa Mae
NPUHUMN  OOTPUMAHHSA AianoriYHUX B3aEMOCTOCYHKIB MK BUYMTEnem Ta
yYyHaAMMU, WO nependavae cyb’eKkT-Cyb’eKTHUI B3aEMO3B’SA30K, Y MPOLECI
KOTPOro BYMTEfNb CTaBUTbCHA OO0 YYHA AK OO YHiKanbHOI 0cOBUCTOCTI, fAKka
3gaTHa NpoAyKyBaTW €CTETUYHI LiHHOCTI.

3a Takux ob6CTaBWH, YpaxoBYOTbCA XYAOXKHI CMaku i ynogobaHHs y4HiB,
LLIO YMOXIMBIIOE peari3auito MUCTELbKO-OCBITHLOIO NPoLEeCy Ha NapuUTeTHUX

ocHoBax. 3MICTOBUIM acnekT Takol B3aemofii 3abesnevye 3acTOCOBYBaHHS
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ouiHBanbHUX NigxoaiB A0 MUCTeubknx seul [7,173]. OTxe, NPoaYyKTUBHUM
€ HaBYarbHUIM MPOLEC, B AKOMY N YYUTENb, | Y4HI HE TiNbKWU HanawToBaHi Ha
TBOPYICTb, @ CMifIbHO Ait0Tb Y Ui cdepi. CninbHa B3aemMogisi, NOWYK HOBOrO
BUABMAETLCA 0COBNNBO e(hekTMBHUM 3aCOOOM TBOPUMX NPOSIBIB NigniTKiB [9].

[na Hawol poboTn CNyLWHOW € NOo3nUis HayKOBLUIB WOAO0 crneundivyHmnx
O3HaK eKCNnepuMeHTy, $AKUW, Ha BIOMIHY Bi4 3BWYAMHOMO BUBYEHHS
negaroriyHMx §BuvLY, Y MNPUPOAHUX yMOBax LWMASXoM IX 6esnocepeHboro
CNOCTEPEXEHHSA,  [03BOSISE  LUTYYHO  BMOKpemnwBatn  sBuwa,  Wo
AOCMIOXKYIOTbCA  Bi4 IHWKWX, a TaKoX CUCTEMHO 3MiHIOBaTUM YMOBMU
negarorifHoro BMNuMBY Ha pecrnoHaeHTiB  [3,136]. Tak, 34iMCHEHHSA
eKCNepuMEHTY YMOXIUBIIIOE BapitoBaHHA akTopiB, SKi BNAMBaKOTb Ha
npoLecu i aBuLLa, WO BUBYAKTLCS, a TaKoX IX HEO4HOPA30BO pearni3oByBaTu
Ta 3anpoBagxyBaTu. beanepeyHo, iCHye MOXIMBICTb CTBOPEHHS Ta HabyTTS
HOBOro AOCBIgY B CreuianbHO OpraHi3oBaHUX Ta 3peanizoBaHMx obCcTaBuHax.

ExcnepumeHTansHa nepe.ipka cdpopmMoBaHOCTI XYOOXHbO-
BMKOHaABCbKMX LIHHOCTEN MigniTkKiB y npoueci crniBaubKOro HaBYaHHA
BpaxoByBasia pearnisauito Takmx QYHKUIKW, SK: MOTMBaUiMHO-NI3HaBarbHa,
OLiHIOBaNbHO-EMOL,INHOI, AiANTbHICHO-KYNbTYPONOriYHO| Ta TBOpPYO-
pednekcuBHol. KoHCTaToBaHO, LLO 3aCTOCYBaHHS MOTUBALNHO-MI3HaBasIbHOT
QOYHKUIT XapakTepusyeTbCs TakMMM O3HakaMu 4K: 3auikaBfieHICTb NianiTKiB
MUCTELTBOM, 30KpeMa, Bubip ynobrneHux TBOPIB; peanisauis nidHaBanbHUX
opieHTUpIB Ta noTped nigniTkiB; 3any4yeHHa [0 YCBIOOMIIEHHSI 3MICTY
MUCTELbKMX TBOPIB 3 METOK ChiBBIAHECEHHS 3aaymiB aBTopa 3 BflaCHUMMU
nepexnBaHHAMK; BUBIp WNSXIB CaMOBAOCKOHANEHHA i CaMOPO3BUTKY Ha
OCHOBiI POpMYBaHHS CNOHYKarIbHO-CMNOXUBYMX OPIEHTUPIB.

[MpakTU4YHUN 4OCBIg METOAMYHOT pOBOTH WOA0 POPMYBaHHS XYAOXHbBO-
BUKOHABCbKMX LIHHOCTEW Y4YHIB OCHOBHOI LUKOMW Ada€ nNigCcTaBuM HArosfiocuTw,
O YCBIOOMSMEHHS PI3HOMAHITHOCTI NpPeaAMEeTHOro | YyTTEBOrO CBITY,

PO3KPUTTS MOro eCTETUYHMX BMSIMBIB, a TaKoX BIOKPUTTS HOBOro cepen
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BidoMMX siBULL 3ab6e3nedyeTbCs OLiHIOBaNIbHO-eMOLIMHOW (PyHKUiE. Aoxe, B
MUCTeLbKOMY Obpasi UifiCHO Biga3epKantolTbCA XUTTEBI Noail B €4HOCTI
pauioHarnbHO-OUiIHIOBANbHUX | eMoUiMHUX nigxodiB. 3aBAsKM LbOMY ABULLA,
BIATBOPEHI B Xy[OXHiX obpa3sax, He TiflbkM eMOLINHO NnepexuBarTbes, ane m
MWUCMEHHEBO YCBIAOMITIOKOTLCS.

Kpim TOro, cniBaubka AignbHICTb NigNITKIB B KOHTEKCTI pOpMyBaHHSA
XYLOOXXHbO-BMKOHABCLKNX LIIHHOCTEN BigOyBaeTbCSA 3a AONOMOIoK LiASIbHICHO-
KynbTYypOmnoriyHoOl (pyHKuUii. 3asHadumo, WO pJaHa qQYyHKUig ThAymMadntb
MUCTELTBO SIK 3HAaKOBY CUCTEMY, siKa BiA3Ha4YaeTbCca 06pasHoo iHhopmauieto,
LLIO cMCTeMaTM3ye Ta y3aranbHIOE XYOOXHIN OOCBiA4, a TakoX OCobuCTicHe
3aCBOEHHSA 3ararnbHOSMOACBHKOI KyIbTYPHOI MPaKTUKM.

Ona Haworo pgocnimkeHHsa Baromow € gymka [ [Naganku wopo
TNyMa4vyeHHs OiAnbHICHOI PYHKUIT MUCTEeUTBa B MOLWWHI pOpMYBaHHSA B YYHIB
nparHeHHs [o camoocsitM [7,17-19]. HaykuHa cTBepaxye, wo posrnsg
XYOOXHIX TBOPIB B MeXax eCTeTUKO-CYCNiNIbHUX Yy3aranbHeHb, iICTOPUYHUX
ABULL; 3MICTOBHO-IHTENEKTYyanbHUX Ta €MOLUINHO MOYYTTEBUX XapaKTepPUCTUK
CNPUUMaHHS MUCTELTBA; OXOMNJIEHHS AYXOBHOI CYyTHOCTI MUCTELbKMX 0bpasiB
CTBOPIOIOTb CYTHICTb AiANbHICHOrO acnekty poyHkuii mucteursa [7,17-19]. [o
TOr0O >, 3aBOAKM KOMYHIKATMBHOMY acnekTy O3HadeHOl MYHKUIT nigniTkm
OTPUMYIOTb MOXIUBICTb XYAOXHbOrO MOMiCy6’eKTHOrO  ChifikyBaHHA  [5].
Peanisauis gaHoi oyHKUiT MUCTELbKOro HaB4YaHHA nependbayvyae CTBOPEHHSA Y
LLKOSISIPIB YCTAHOBKM Ha Aianor 3 aBTOpoOM TBOpPY, AeTarnisauis ycBigoMMNeHHSA
TBOPY, @ BXe MNOTIM — CMNOHYKaHHA OO0 CaMOBUPaXKeHHA Mig 4Yac BOKaslbHO-
XOpOoBOI iHTepnpeTauil TBopy [9].

dopMyBaHHIO XYOOXHbO-BMKOHABCLKMX LIHHOCTEW MianiTkiB  nig 4ac
cniBaUbKOro HaB4YaHHS crnpusie TBopyo-pedonekcnBHa oyHKUis. beanepeyHo,
peanizauis BNNMBY MUCTELTBA Ha TBOPYMKA PO3BUTOK Y4HIB BigbyBaeTbcs
BGeanocepegHbO Yy XyOOXHbO-TBOpYoMy npoueci [10,49-54]. HagiTb,

CnNpuUMMaHHS MucTeuTBa (30Kpema, CryxaHHS MY3UYHUX TBOPIB) MICTUTb
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NOTY)KHI MEeXaHi3M/ BMMNMBY Ha akTMBI3aUil0 TBOPYOro noteHuiany y4yHie. Y
npoueci BNacHOro BiATBOPEHHS MUCTELLKOro obpasy akTUBI3YETbCS YsBa,
gpaHTasis, eMouinHi nposisu. 3  TBOPYMM  MNPOLIECOM  MOB’S3aHUN
pednekcuBHMN  acnekT dyHKUil, wWo nepenbdadae akueHTyBaHHS pPoni
OCOBMCTICHOI eCTeTUYHOI Haconogu nig 4Yac CrAPUAHATTS | TBOPEHHS
MUCTeLbkMx  oOpasis. BigbyBaeTbCa  CTUMYSMIOBAHHA Yy  LUKONApIB
reJOHICTUYHOrO CTaBlfEHHSA (NepeXuBaHHS rapMOHIl, [OCKOHanocTi) OO
MUCTeLbKMX sBUL,. 3a Takmx obCTaBWH, 3aKOH €OHOCTI 3MICTy i cbopmu nig
Yac CNPUMHATTA YYHAMW TBOpPIB HabyBae BaXNMBOrMo 3HAYEHHA 3 METOH
YCBIAOMJIEHHA €CTETUYHOI CYTHOCTI TBOPY.

[MpoBigHMM 3aBOaHHAM (POpPMYyBanbHONO EeKCNnepuMeHTy € nepeB.ipka
edeKTUBHOCTI po3pobneHoi mMoaeni MeToauMkn (OPMYBaAHHA XYOOXHbO-
BUKOHaBCbKUX LiHHOCTEN MigniTKiB y Npoueci cniBaLbKoro HaB4aHH4. Y Mexax
dopmyBanbLHOro eKcnepumMeHTy AocnigHy poboTty 6yno 3aincHeHo cepen
3pobyBadiB ocBiTM CyMCbKOro AepXaBHOro negaroriyHoro yHiBepcuTeTy iMeHi
A.C.MakapeHka, YepHiBeubKOro HauioHanbHOro YyHiBepcuteTy imeHi Hpig
denbkoBMUa, a Takox YepHiseubkoro nigeto Ne10.

CnywHo  3ayBaxuTn, WO  po3pobka  aBTOPCbKOI  METOAUKU
3gincHoBanacad 3a TakMMW  OpiEHTUpaMKU  AK: (POPMYBAHHS MO3UTUBHOI
MOTMBALIMHOI cdepn 3agna akTmeidauil iHTepecy OO0 MY3UYHUX SBULL;
YCBIAOMITEHHSA MUCTELbKMX 3HaHb, ONaHyBaHHA BMpPa3HUX 3acobiB My3UYHOro
MUCTeUTBa; (POPMYBaHHA 3HaHb, YMiHb | HaBMYOK Yy MpoLEeCi crniBaubKoro
HaBYaHHA 3 METOK PO3BUTKY XYOOXHbO-BUMKOHABCbKMX LIHHOCTEW MigniTKIiB
[4]. MNMig 4ac pocnigHuubkoi poboTn 6yno BUOKPEMMEHO Hambinblw Baromi
3aBaHHA B KOHTEKCTI (OOpMyBasibHOro EKCNepuUMeHTy, a came:

— BMHUKHEHHS iHTepecy | hopmyBaHHSA nNparHeHHA NigniTkiB 40 YCBIAOMITEHHS
HOBUX MY3UYHUX BPaXKEHb;

— (bopmyBaHHs 6akaHHs 3acBOOBATU MY3UYHUIA MaTepian;
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— akTuBi3auia notpebu  y4yHIB-NIiANITKIB y 3aCBOEHHI MY3M4YHO-CMiBaLbKOI
AiSANbHOCTI;

— HabyTTa 3HAHHEBOro JOCBIAY LWOA0 MY3UYHOro penepTyapy;

— PO3BUTOK CniBaLbKNUX YMiHb i HABUYOK;

— (bopMyBaHHS Nig Yac My3an4HoO-criBaubKoT AiANIbHOCTI LiHHOCTEN.

3rigHo 3 MeTol (bopMyBaribHOrO eKCnepuMeHTy Byno BUKOPUCTAHO
Taki metogM Ta npumomMu, skK. 6eciga, OOroBOPEHHS, MNOSICHEHHS,
pO3NnoBiab, KOTPi Bignosiganu o3Hakam rpynu CrnoBecHUX MeTogis, 6ynu
AOUiNbHI  ONA 3aCBOEHHA MY3WYHUX YMiHb | HaBWYOK; iMOCTPATUBHO-
AEeMOHCTpauinHi  MeToau: cniB 3 rofiocy, nokas, [OeMOHCTpauisd,
INIOCTPYBaHHA; MeTOA akTmBi3auil NisHaBanbHOro iHTEpPeCy Ta BpaxyBaHHS
nonepeaHbLOro OCBIAY, WO Manu XapakTepUCTUKY MPakTUYHUX METOLIB;
aygio, MynbTUMeinHI, WO BiANOBIgaNM HAOYHIN rpyni MeTodiB;, MeTo[
CNPAMOBAHOCTI CMOCTEPEXEHHS 3a PO3BUTKOM MY3UYHOT Ail, iHTepnpeTauil
MY3WUYHUX TBOPIB, METO[ BWHaMAEHHSA €eMOLiMHO-06pasHMX O3HakK, Lo
npuTamMaHHi €BPUCTUYHIM Tpyni MEeTOAiB; POnbOBI irpun, OUCKYCil, TBOpPMI
MY3WYHi 3aBOaHHSA, WO CcKnagawTb NpPobneMHo-MowyKoBy rpyny MeToaiB
[3, 80-85].

Peanizauito dopmMyBanbHMX ain gocniaHnubKol poboTu
3abes3nedvyBanu Taki eTtanu, SIK: eKCNOHyBarbHO-CMOHYKanbHUN, B paMKax
aKoro BigbyBanoca OpMyBaHHS B YYHIB 3aLikaBfEHOCTI B OMaHYBaHHI
BMiHb Ta HaBWYOK 3 METOW PO3BUTKY XYAOXHbO-BUKOHABCHKUX;
iH(bopMaUiHO-OLUiHIOBaNnbHUKW, kM nepenbadvae oBOMNoAiHHA WKonspamm
BIANOBIAHUMM MY3UYHMMU HaBUYKaMW; BUKOHABCbKO-TBOPYMUN, Y XO4i SIKOrO
NposIBNAETLCA (POPMYBAHHS CMiBaLUbKO-NPAKTUYHMX HaBUYOK | BMIiHb 3
METOK CTAHOBMEHHA XYOOXHbO-BMKOHABCbKMX LIHHOCTEN Y4acCHUKIB

OCBITHbLOIO Mpouecy.

BnpoBagxeHHa  gaHMx  eTaniB  3abe3nedyyBanocsi  NOTiKO

OYHKUIOHYBAHHA CMiBaUbKOro HaBYaHHSA MiaNiTKIB 3@ KOMMOHEHTaMu
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CTPYKTYPHOI mogeni (MOTMBaUiINHO-aKTUBI3YO4YUNA, onepauinHo-
AiSNbHICHUKW, OUiHIOBaAlNIbHO-pe3ynbTaTuBHUM). Ha BuLlenogaHux etanax
TaK 4uM iHaKWe BUKOPUCTOBYBANMUCA creuianbHO po3pobreHi neparoriyHi
YMOBU (OOCArHEHHS KyNbTYPOSIOMNYHUX OPIEHTMPIB Nig 4Yac crniBaubKoro
HaB4YaHHS, 3abe3neyeHHs NpiopuTeTy BUKOHABCBLKOI OiNbHOCTI; CNPUSHHA
iHOMBIQYyani3auil cniBaLbkoro HaB4YaHHS; peanisauis €4QHOCTI pauioHanbHUX

| eMoLUinHMX cnocobiB YCBIOOMITEHHS CMiBaLbKOro MUCTELTBA).

3agnsa nepesipkM MEeTOAUKM (POPMYBAHHSA XYO0XHbO-BUKOHABCLKUX
LiHHOCTEN nigniTkiB nig 4Yac HaB4YaHHA cniBy Ta BTIMIEHHA MepLuoro,
€KCMOHYBanbHO-CMOHYKaNbHOro eTany, BUKOPUCTOBYBANUCS Taki
METOANYHI 3acobu, K. CNOCTEPEXEHHA, OBroBOpeHHd, AeMOHCTpauis Ta
iH. [6]. 3a3Ha4eHuKn eTan BigOyBaBCA NepLloro niBpivy4st HaB4YasIbHOro PoKy
y nosaknacHin poborTi. [lepeBaxae negaroriyHa ymoBa, MOB’s3aHa 3
NOCUSTIEHHAM  LiHHICHO-ECTETUYHUX BaxeniB y 3MICTi crniBaubKoro
HaBYaHHA Mig Yac peanisauii MK y4acHMKaMy OCBITHBOro npouecy. byno
OpraHi3oBaHO aHKeTyBaHHS, Nig Yac HAKOro Y4Hi gasanu Bignosigi Ha
3annTaHHA WoOO 3alikaBrieHb i nepesar y CnpumiMaHHi My3U4YHUX TBOPIB;
BGaxaHHs ycBigOMIMOBATU Pi3HI BMOAM MUCTELTBA 3 METOK OBOSOAiIHHSA
cniBaubko AianbHicTio. O3HayeHa BulWe AocnigHuubKa AiSnbHICTb
BinbyBanacsa B KOHTEKCTI 3abe3neyeHHs acnekTy iHAmMBigyanisauil nig yac

cniBaubKOro HaBYaHHS.

BBaxxaemo 3a HeobOXxigHe nigKpecnuTn, WO CIOBECHI MeToau
(po3’sicHeHHs, 6ecign) 3acTtocoByBanucd B poboTi 3 Oatbkamn Ta
cTyoeHTamu, wo Opanu yyacTb B negaroriyHoOMy ekcrnepumeHTi. Taka
Npausa BigbyBanacs 3 METOW MOSICHEHHS BMAWMBY MUCTeUTBa Ha
CTaHOBSIEHHA MMUCTELbKOro CBITOMMSAYy Ta ycBigoMneHoro 6axaHHa Ta
NparHeHHsa 3ammaTtuca My3ukow. B npoueci npoxomkeHHA cTyaeHTamu

BUPOOHMYOT MpaKTUKKM, a TakoX B Xodi OOroBOpeHHs dparMeHTIB
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NO3aKnacHUX 3aHATb MOPIBHAHHA BUKOHABCbKMX iHTeprnpeTauin neBHOro

TBOPY 34IMCHIOBABCA NepLuni eTan ekcrnepuMeHTanbHol poboTu.

3000yBadviB  OCBITUM  CMOHyKanu OO CKMagaHHA  PO3ropHyTUX
METOANYHUX PO3POOOK CLeHapilB MUCTELbKUX 3axodiB Yy No3aHaB4varbHin
poboTi [9]. O3HaveHun eTan BigbyBaBCA 3 ypaxyBaHHSAM LOMIiHYKOYOI posi
KepiBHMKa CniBaLbKOro KONeKTuBy. 3Baxarw4m Ha HeoOXiOHICTb 3’aCyBaHHS
OCHOBHMX 3aBAaHb nMepworo eTany, 34iINCHIOBANocs pPO3LUNPEHHS
ni3HaBasbHOI obi3HaHoCTI LLIKONAPIB-NiANITKIB, npobymxysanacs

3auikaBneHiCTb, iIHTepec 40 OTPUMAaHHSA MY3UYHUX BPaXKeHb Ta iH.

OTxe, BaroMMM MOMEHTOM 3a3Ha4yeHOro etany (opMyBaHHS
XYOO0XXHbO-BUKOHABCLKNX LiHHOCTEWN B KOHTEKCTI NpoOBEeAEHHS
negaroriyHoro ekcnepumMmeHTy 6yna akTuBisauis nigniTkis 4O €MOUiMHOro
BiAryky Ha obpasn My3n4yHUX TBOPIB, OBOSIOAIHHA BMiIHHAMWU CPUAMAaHHS
€MOLiNHO-00pa3HOro 3MiCTy BOKanbHO-XOpoBUX TBOpPIB. Cnig niakpecnutwy,
lWo d¢opMyBaHHS XyO4OXHbO-BUKOHABCbKMX LIHHOCTEN BigbOyBaeTbCs He
TiNbKA B MpOUECi CnyxaHHa MY3uKW, arne W 1l BUKOHaHHA. Agxe,
HEMOXIMBUM € eMOoLiNHO-06pa3He BUKOHAHHA TBOPY, SKWO MU He
pO3yMiemMo noro obpasHuin amicTt. ToMy BaxknmBe 3Ha4YeHHA Mae agekBaTHe

CNPUMMaHHS MY3UYHUX TBOPIB.

YcBigoMneHe cnpumMaHHs, SIKICTb AKOro 3YMOBKOETHCH XYLAOXHIM
3HAHHEBO-NPAKTUYHMM  [OCBIOOM  Y4HIB, TMOB’S3aHO i3  3aBOaHHAMMU
dopMyBaHHA XyOO0XHbO-BMKOHABCbKMX UiHHOCTeW. Peanisauis metoay
NOBTOPHOIrO HEOLHOKPATHOrO CMNPUMHATTA MY3UMYHOro TBOPY nMig 4ac
iHOMBigyanbHOT Ta  rpynoBoi  poboTM  Oo3BONMNA  akTUBI3yBaTu
3auikaBneHicTb NigniTkKiB My3M4YHUM TBOPOM (Hanpuknad, YKpaliHCbKa
HapoaHa nicHa «XXypasenb», J1-BaH betxoBeH «MeHyet C-dur») Ta iH.
ICHyOUMnM  MeTod BUKOPUCTOBYETBCA pas3oM 3 MeTOAOM  aHanisy
XYOOXHbOro TBOPY, @ TaKoX 3 METOAOM aHanorin, nig Yac siIKkoro HabyTun

nigniTkamu crnyxaubkuim O0CBig NEPEeHOCUTbCA Ha iHWI, aHanorivHi 3a
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MY3W4YHOK CTPYKTYpOK TBOpW. Hanpuknag, YCBIOOMIIEHHA  YYHAMMU
YepryBaHHS 3acniBy i NpUCniBy B YKpalHCbKiN HapoaHin nicHi «OT Kuesa o
JlyGeH» eeKkTMBHO BNMBAE Ha PO3YMiHHSA MY3UM4YHOI (POPMU B IHLLNX

aHarnoriyHmMx TBopax.

Ha Agpyromy eTani ekcrnepumeHTanbHOI METOAMKM NPOBIAHUM
3aBOaHHAM Oyno  He TiNbKM  OTPMMaHHA 3HaHb MpO  ChiBaubke
rosIoCOyTBOPEHHSA 3aan9 POpMyBaHHA BOKanbHO-TEXHIYHNX HABUYOK Y4YHIB,
ane n popMyBaHHA MUCTELIBKOrO CBITOMNAAY, YABWU, Nam’saTi, MUCIIEHHS Ta
iH. [2,0]. 3acTtocoByBanucs MOSICHEHHS, MIOCTPATUBHI  MeToan, SiKi
gornomarann npogemMoHCTpyBaTu npodheciHe BOKanbHe 3BYYaHHA Ta
cnocobn poboTtu ronocosoro anapaty. Onopa Ha o00pa3HO-eMOLUiNHI

NOPIBHAHHSA BMNSINHYNA Ha PO3BUTOK NOYYTTEBO-EMOLIMHOI cdhepun NigniTKiB.

OTXe, NOACHIOBaNbHO-AEMOHCTpPATMBHO  rpyna  MeTodiB Yy
crniBaubKOMY HaBYaHHi B3aeMofie 3 penpoayKTUBHUMMU, AKi nondrawTb Y
BiATBOPEHHI N NMOBTOPEHHI Yy4HAMW chiBaLbKoro 3ByKy i cnocobis poboTtu

rosiocy B 3arieXXHOCTI Bif, MoKasy uux 4in BUnTenem.

KpiMm 3asHayeHoro BuLLE, BUKOPUCTAHHS MOLUYKOBO-EBPUCTUYHUX
MeTOAiB B XoAdi negaroriYHOro eKCnepuMeHTy BRAAMHYNO Ha dOpMyBaHHS
XYOOXHbO-BMKOHABCBKMX NigniTkiB. Lia rpyna meTtoaiB pearniszoByBanacsa B
NpoLecCi 3aCBOEHHA BOKaNbHO-TEXHIYHUX | XYQOXHIX HAaBMYOK, gornomarana
BU3HAYNTU EMOLINHO-3MICTOBE HaBaHTaXeHHA TBopy. [ocnigHWubKuin
MeTOo4 3acTOCOBYBaBCS 3 METOK 34iMCHEHHS CaMOCTIMHOro aHanisy
NigniTkamMm My3nM4YHOro TEKCTY, a TaKOX CTBOPEHHSA BNacHOro BUMKOHAHHS.
Tak, B SIKOCTi 404aTKOBO-CaMOCTIMHOIrO martepiany Oyno 3anpornoHOBaHO
npoaHanidyBatn «[lltawunHy konuckosy»  Jl.PeByubKkoro, dparmMeHT

YKpalHCbKOI BECHAHKM «A MU NPOCO Cisinnu» Ta iH.

He Mo)Ha 3HeuiHOBaTU 3HAYeHHS (POHETUYHOro MeToay, SAKUK €

cneuianbHUM Yy BOKasrbHIM negaroridi, SKAW gonomMarae Hanarogutiu
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aKTUBHI OYHKUIT apTUKYNALIMHOro anaparty, akTuBidyBaTu poboTy ropTaHi 1
opraHiB amxaHHsa [2,16]. Lle cnpusie npaBusibHOMY rofI0OCOYTBOPEHHIO
nigniTkis. 1o Toro X, nig Yyac cniBaubKoro HaB4YaHHA 3 MEeTO PopMyBaHHA
XYOOXXHbO-BMKOHABCbKMX LIIHHOCTEN 3acTOCOBYBaBCA MeTO4 MY3UYHOro
y3aranbHeHHS, SKMW TMosfiirae B TOMY, WO YCBIAOMMEHHS nigniTkamum
y3aranbHEHOro MUCTELLKOro 3HaHHA MOXe BiabyBaTucA nuule 3 Ornopotro

Ha My3U4YHe CNPUAHSATTS.

MeTon emouinHOl Apamatyprii gonomir y AocnigHuubKin poboTi
CMiBBIOHECTUN «PEXMUCYPY» NO3aKaCHUX 3aHATb 3 KOHKPETHUMW ymoBaMu
HaBYaHHS, 3’iCyBaTM MOro eMOLiNHY apamaTyprito i peanizyBatn noro nig
yac cniBaubkoro HaB4daHHA. [lig 4Yac npoBegeHHs nNeKuin-KoHUEepPTIB,
KOHUepTiB-6ecig BCTynHe CrioBO pas3oM i3 MOSICHEHHSMW A0 nporpamu
HanawToBYyBano criyxadis, 3auikaBfitoBarno X TeMOK, CTBOPHOBASIO B HUX

NeBHUN HACTPIN LLOAO CNPUNHATTA MY3UKN.

Y npoueci peanisauil BMKOHaBCbKO-TBOpPYOro etany Bigdyeanocd
yCBifOMNEHe CTaBneHHs NigniTkiB 4O BOKarbHO-XOPOBUX TBOPIB, HAsIBHICTb
OOrpyHTOBaHOI  AYMKKW, WO  Ccipusano  ¢OpPMYBaHHK  XYOOXHbO-
BUKOHaBCbKMX LiHHOCTen. Ocobnuea ponb npuainsanacs eqHOCTi My3U4HO-
€CTETUYHUX 3HaHb NIASIITKIB | PO3BUTKY IXHIX BUKOHABCbKMX YMiHb Mig 4Yac
cniBaubkol AianbHocCTI. Lkonapi npogoBXyeBanu o3HavMomtoBaTUCA 3
HanKpawumm  3paskamu MY3MYHOT  TBOPYOCTI, BUCOKOXYOOXHIMN
MY3UYHUMW TBOpPaAMK, LLO BMAKHYIO Ha (POPMYBAHHA IXHIX XYOOXHbO-

BMKOHaBCbKUX LIIHHOCTEWN.

Y KOHTEKCTi UbOro ertany 3acTOCOBYBaBCS METOL BMKOHABCbKO-
BOKanbHMX iMNpoOBi3aLiin, TBOpYi 3aBOaHHA, METOL CTBOPEHHSA obpasy Ta
iH. Kpim TOro, mertog ecCTeTMYHOl OUiHKM BRNacHOro BMKOHAHHSA abo
BUKOHAHHS TBOPY OAHOKMACHMKamMu, abo BUKOHAHHA (HLWWM XOPOBUM
KOSIEKTUBOM TMO3UTMBHO BMJ/IMHYB Ha $KICTb XYO4OXHbO-BUKOHABCbKUX

LiHHOCTEN. Y4Hi 34iACHIOBanNM OUiHKy-aHania, BUSBAANM 0CO6nMBOCTI
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KOXXHOro BapiaHTy BWKOHaHHA TBOpY. O3HaudeHi 3aBOaHHA Crnpusanu
BUHANOEHHIO HaBUPA3HILLIOro BUKOHAHHA MY3UYHOro TBOPY, LLO CMpUAno

CTaHOBJIIEHHIO XYOO0XHbO-BUKOHABCLKUX LIIHHOCTEN.

MeTon 3akpinfieHHa 3HaHb Yy €OHOCTI 3 MEeTOAOM BWKOHABCbLKO-
BOKanbHOI  iMnpoBi3auii  3abe3neuynnn  ycBIOOMIMEHHS  WKongpamu

0COBNMBOCTEN CTBOPEHHS HAUMPOCTIWMX BapiaLin Ha 3agaHy Temy.

Y BUCHOBKax BBaXaemo 3a AOUifibHe y3aranbHUTK, LLO 3'ACyBaHHS
cy4acHux OCBITAHCbKNX 3aBaaHb y Hanpsmy CTAHOBIIEHHS
BUCOKOKYJSTbTYPHOI OCOBMCTOCTI, 34aTHOI BignoBiganbHO Ta NpodecinHoO
CTaBUTUCA [0 KyNbTypHO-COUjaNibHUX MNOAIA Y CbOroAHILLHbOMY CBITI
YMOXITMBIIOETLCH 3@ YMOB HOBITHLOIO nepernagy 3Micty, metogis, oopm
Ta iHWKX 3acobiB, COpAMOBAHUX Ha YAOOCKOHANEHHS OCOBUCTICHUX
SAIKOCTEN, 30KpemMa, Takoro BaXKnmnBOro X acnekTy sk XygoXXHbO-BUKOHABCbKI
LiHHOCTI. be3anepeyHo, BOHU € CYyTTEBUM NPOSIBOM OCBIYEHOCTI, 3abe3nevye
MObBinbHe caMOBM3HAYeHHA OCOBMCTOCTI B NpOLECi 1T po3BUTKY. BuknageHi
y nybnikauil maTtepianuM cBig4aTb nNpPO  Ai€BICTb  3anponoHOBaHOI
eKcnepuMeHTanbHOl MeTOAUKM B €OHOCTI €KCMOHYBaslbHO-CMOHYKaSTbHOrO,
IHpopMaLiHO-OLiHIOBANIbHOro, BMKOHABCbLKO-TBOPYOro €TaniB, B MeXxax
KOTPUX 3OIMCHIOETLCSA pearnisauis CTBOPEHUX nefaroriyHMx ymoB 3aafis
OpMyBaHHSA XYOOXHbO-BMKOHABCbKUX LIHHOCTEN MigniTKiB Yy NpOoUeCi

cniBaubKOro HaBYaHHS.
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The article reveals the specifics of the methodology developed by us to
improve the communicative skills of students of the faculties of arts who are
engaged in orchestral music-making. Orchestral music-making as a kind of
collective cooperation contains many functional moments that stimulate the
desire to communicate and develop professional activities. It is the student
creative team that is the springboard, the team that pushes future teachers of
musical art into an interesting process of professional activity, improving
communication skills and motivating them to acquire a wide range of creative
and social connections, which in the future will lead to maximum professional
fulfillment, which will be socially useful and will inspire future generations to
self-expression and development.

Key words: communication skills, orchestra group, future music
teachers, professional training, creative potential.

Casyerko lanuHa. MemoOuka  800CKOHalleHHs1 KOMYHIKamueHUX
YMiHb ~ MaubymHix ydumersig My3Uu4HO20 Mucmeymea Ha 3aHammsx
opKkecmpogoz2o Kornekmusy | @akynbmem mucmeuyme iMeHi AHamoris
AediescbKko20o, YkpaiHCcbkul OepxaeHul yHieepcumem imeHi Muxauna

LpazomaHosa, YkpaiHa, Kuis
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Cmamms posKkpueae crieyugiky mMemodouku, po3pobrieHoi Hamu Orisi
YOOCKOHalleHHs ~ KOMYHiKamueHuUx  yMiHb — cmyOdeHmie  ¢haKyribmemis
mucmeuyme, SKi 3alimMarombCsi OpKecmposum My3uKysaHHaM. OpKecmpoege
MYy3UKy8aHHS SIK pPi3HOBUO KOJ/IeKmueHoi crigripaui micmums 8 cobi 6azamo
QYHKUIOHanIbHUX MOMeHMI8, Wo cmumyntorome baxaHHs1 KOMyHIKyeamu ma
possusamucsi 8 rnpogpbecitHitu disnbHocmi. Came cmyOeHmMcbKUlU meop4ud
Koriekmue € mumM mpamriiiHoM, SIKUU «8ulwmosxye» mMaubymHix ydumeriig
My3U4HO20 Mucmeuymea Yy uikasul rpouec npoghecitiHoi OiribHOCMI,
MOKpawyryu KOMYHIKamueHi yMiHHS ma momusyo4yu 00 Habymms
WUPOKO20 KoJla meopyux | CycrifibHUX 36’d3kie, Wo 8 rnooasnbuiomy
npueedyme 00 MaKcuMaribHOI rpoghecilHoI pearnidauii, sika 6yde cycnifibHO
KopucHoto ma 6yOe Haduxamu mMaubymHi rMoKOsiHHA Ha caMOo8UPa)XeHHs ma
PO38UMOK.

Knro4oei cnoea. KoMyHikamueHi YMIHHS, OpKecmpoeuu Korekmus,
mMaubymHi equmerni My3u4Ho20 Mucmeuymea, haxoee Hag4aHHs, meopyul

rnomeHujiar.

Bctyn. CyyacHi iHTerpauinHi npouecu B YKpaiHi OUKTYIOTb Taki BUMIpK
OCBITHBOT NiAroTOBKM haxiBLiB, SKi BiANOBIAATUMYTb Ha BUKITUKN CbOrO4EHHS
i 6yayTb NEepcnekTUBHUMW Ha MPOTA3i HacTynHuMx pokiB. Ocobnueo ue
CTOCYETbCA ranysi MMCTeLbKOT OCBITM Ta MUCTELbKOI Nefaroriku, agke ue Ta
naHKka XWTTS CycCninbcTBa, fka (POpMye €TUKY | eCTeTUKYy, KynbTypy Ta
ceiTornag MamnbyTHiX nokoniHb. Cnig 3asHaunTu, WO MUCTELbKa OCBIiTa
HEpPO3pPMBHO MOB’si3aHa 3 KOMYHIKaTUBHOK CCeporo AisiNbHOCTI, BCINSKO i
AOMOBHIOE Ta ogHo4YacHO 36arayvyetbcs. Came BUMTENI MY3UYHOrO MUCTELTBA
MOXYTb CTBOPUTWU aTMocdepy, B AKi ManbyTHI NOKONiIHHA ByayTb HaBYaTUCA
Ta po3BMBaATUCA 3aBAOSKM CBOIM HaBUYKaM Y KOMYHiKaLil, dka CTUMynioBaTtume

nisHaBanbHUM nNpouec Ta MOTMBALIKD Yy HaB4YaHHI 3a [OONOMOrow
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OPKECTPOBOro MY3UKYBaHHSA, LLO MICTUTb Y CODI BCi TaHKMU KOMYHIKaTUBHOIO
npouecy.

AHani3a octaHHix pxepen i3 npo6nemu. OCHOBHMM MaTepianom ans
OpMyBaHHA METOOMKN YOOCKOHANEHHS KOMYHIKaTUBHUX YMiHb ManbyTHIX
yynTesnis My3n4YHOro MUCTELITBA Ha 3aHATTAX OPKECTPOBOIrO KONEKTUBY cTanu
npaui 3HaHMX HaYKOBLB Ta negaroriB-npakTUKiB: y negarorivyHin ncnuxonoril —
[.l'onoBiHCEKMI, Y MOTUBALIT O OHOBJIEHHA NpoLlecy HaBYaHHS - [.[laganka,
O.PygHuubka, y mMeToandHuxX HanpautoBaHHSaX - A.Kosup, B.depopuuuH.
KoHuenTyanbHUMKU AN OiarHOCTUKM BXe HabyTuX KOMYHIKaTUBHUX YMiHb
ctanu npaui Takux HaykoBuiB AK B.besnanbko Ta lllignacun. Takox mwu
BuBYanu npaui eHiena 'oynmMaHa, Ak CTBEPOXYE, WO eMOUIMHUI iHTENEKT
€ 6a3o0BMM eneMeHTOM Yy KOMYHiKaTUBHIA npakTuui, [kenmca bopra, akui
PO3KpUBAE TaeMHULI edekTMBHOro cninkyBaHHA Ta KeTpiH CTtoTxapT, fka
AiNNTLCA CBOIMM NPAKTUYHUMU 3HaHHAMU [2; 3; 4; 5; 7; 13; 14].

Meta cTaTti nondrae y BMCBITSIEHHI MeTOAMKM (POPMYBaAHHS
KOMYHIKQTUBHUX YMiHb ManbyTHiIX y4yuTeniB My3MYHOro MuUCTeuTBa Ha
3aHATTAX OPKeCTPOBOro KomnektueBy. Amke came Taka dopmMa HaBYaHHA
(OopkecTpoBe MY3WKyBaHHS) HaJa€e MOXIUBICTb BUBYUTKU, cdopmyBaTtu Ta
MNOKPALLMTM KOMYHIKaTMBHI YMIHHA Yy CTYAEHTIB, SIKi B noganbliomy 6yaytb
KopuctyBatmcs UMMM 3000yTKamm Yy CBOIM  NPOMecinHin - OisfbHOCTI.
OpkecTpoBe MY3UKYyBaHHA K dOpMa CniflkyBaHHA Ha BCiX piBHAX —
npogecinHoMy, opraHisauiiHoMy, CyCnifibHOMYy Ta OCOBUCTOMY - € UiKaBUM
00’eKTOM ANns po3pobKkM Ta BTINIEHHS HALLOI METOANKMN.

Buknap ocHoBHoro matepiany. [.[laganka y ceoin npaui «My3ndHa
OocCBiTa B YKpaiHi: KOHUEeNTyanbHi acnekTu» BKa3ye Ha Te, LO: «po3pobka
KOMYHIKaTUBHUX acnekTiB HaB4YamnbHOI cTpaTterii 3 MY3UYHUX OUCUMMNIH —
OOWH 3 HanpsIMIiB LiMIICHOro npouecy ModepHisauii My3n4Hoi ocsiTW. Biaxig
Bi aBTOPUTAPHOCTI, BMPOBAKEHHS Pi3HOMaHITHUX opm Aaianory Ta

NapTHEPCbKNUX CTOCYHKIB MiXX BMKNagavem i CTyaeHTom — npobnemu, Big
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BUPILLEHHA SKUX 3anexntb ePeKTUBHICTb NPOdECIinHOI MUCTELIbKOI OCBITU B
ymMoBax puHKy» [7, 50].

BuBumBLLIM Ta npoaHanidyBaBLUM BIOMOBIOHI HAyKOBI [MKXepena, MU
MaeMO NIgrPYHTS ANA HALWOro JOCnigHO-eKCnepmMMeHTarnbHOro OOCNIoKEHHS;
MU 3PO3YMINU LLO Take «KOMYHIKaTUBHI YMIHHAY» Ta BU3HAYUIIN IX MOTEHLiNHI
MOXXJTMBOCTiI B NpoLeCi OpKeCTPOBOI OiANbHOCTI. YoMy came OpKecTpoBOI? -
afxe SK nuwe BiJOMUA aMepuKkaHCbKMW npodbecop y ranysi negaroridHol
ncuxonoril IBaH NonosiHcbknin  «KpiM 30py i cnyxy, KoopauHauis pyxy pykamu
Biirpae BaroMy poSfib Yy npoueci HaByaHHA» [2, 96]. «...ycniX KOXHOro
3anexuTb Big, yCnixy BCiX i BU3HAYAETLCHA MIPOK KOMEKTUBHUX 3YCUMb» - Tak
XapaKkTepusye KONeKTUBHY OiASIbHICTb Yecbkni couionor Ipxi TomaH [8, 232].

MancTepHiCTb y4ntens MysmyHOro MmcteuTBa MNPOSBMASAETLCA B YMiHHI
cnifkyBatuca 3 nOAbMKW, B3aEMOLIATM  Ha TBOp4YOMY piBHi. [Npodecop
A.Kosup y cBoin npadi «AkMeonoriyHum nigxig 0o doopmyBaHHS nNpodecinHol
ManCTEPHOCTI BUMTENSA MY3UKMU» CTBEPOXKYE, WO «[lpouec MiKoOCcoBUCTICHOro
PO3YMIiHHS TICHO MOB’A3aHMIN 3 eMOoLinHO cdepotox» [7, 73 ].

Llen npouec noTpebye KOHKPETHOI MCUXOSOrYHOI NiAroTOBMEHOCTI Ta
NpogecinHOT 0BiI3HAHOCTI, @ TaKoX HasIBHOCTI MOTMBALUii OO0 PO3BUTKY Ta
CaMOBAOCKOHArleHHs, agxe BYMTESlb MYCUTb MaTuW BUCOKUM PiBEHb 3HaHb,
YMiHb, HaBMYOK Ta HeobXigHUX draxoBux 3aibHocTen, Aki 3abesneyatb Nomy
ycnix y npakTuyHin poboti 3 yuyHamu. O.PygHuubka nuvwe: «Po3BUTOK
KOMYHIKaTUBHOCTI noTpebye koniTkoi pobotn, 60 MucTeuTBy AYLIEBHOrO
KOHTaKTy He MOXHa HaBYMTUCH 3a MiOPYYHUKOM 4YM 3BECTU OO0 HAKOICb CyMWu
npasun» [5, 55].

o6 HabytM KOMYHIKATMBHMX YMiHb B MNpoOLECi KONEeKTUBHOMo
MY3UKYBaHHS, M1 3aCTOCOBYBanun Taki metogu: 6ecign, ANCKYCii, KOMNIIEKCHI
TPeHiHrM (noxig B cnopTt3an Afs O3HaAWOMIIEHHSI 3 PoBOTOK MNEBHMX Tpyn
M’'a3iB, poboTa 3 NpoecinHMMM KOMeKTMBaMn K npodopieHTauinHa Ta

npakTM4yHa dpopma LIAfbHOCTI - B UMX MOMEHTax MW MNOCIyroByBanucs
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NPakTUYHUMKU  HanpautoBaHHAMM  Npodpecopa  B.depopuwmHa  [9]),
aHanisyBanm TBOPW MUCTeULTBa, CTBOPHOBANM MNPOEKTU (30Kpema MpoekT
«Pi3gBaHa kaska» [.CaByeHKO [6], SKMA YMOXNUBIIIOBAB KONEKTUBHY
cniBnpaud Ha OCHOBI HapoOHUX Tpaguuin), moaentoBanu XyaoXHbO-
KOMYHIKaTUBHI cuTyauii, npoBoAuUnn pedrieKCUBHMA aHarni3a XygoXHbOI
B3aemogii, dopmMyBanu iMiIK KONEKTUBY Ta MEHEKMEHT KOHUEepPTHOI
AisnbHocTi. Bei nepeniyeHi Buwe metoan 6ynu nocnigoBHO BTiNEHi B npouec
POpMyBaHHA KOMYHIKQTUBHUX YMiHb MawmbyTHIX y4yuTeniB My3W4YHOro
MUCTeLTBa LWSXOM MOoAiny IX Ha eTann — iHbopMaTUBHUI, onepauinHun Ta
TBOPYO-pPE3ynbTaTUBHUM.

LLlo6 3po3ymiTh, Ha SKOMY piBHI 3HaXOOATbCHA KOMYHIKaTUBHI YMIHHS
CTyOEeHTIB, MW 3BepHynuca [0 nejaroriyHol [LiarHoCTUKKW, $iKa BUBYae
ApuHUMNM | MeToAu po3ni3HaBaHHS Ta BCTAHOBMEHHS O3HaK, WO
XapakTepusyloTb HopmanbHuKM abo 3 Bigxunom Big HopM  nepebir
negaroriyHoro npouecy. 3acobu AiarHoCTUKM Y BULLMX HaBYarnbHMUX 3aknagax
3a Bu3HavyeHHsaM B.besnanbka - ue konu meTy (OopMysiolTb 3anexHo Bif
AIarHOCTUKN, SAKWO MOHATTH, SAKi BMKOPUCTOBYKOTb, BIiAMOBIgalOTb Takum
BUMOram:

- BMU3HAYE€HHA Ta O3HaKM HaCTINIbKM TOYHO OMNUCAHO, WO TMOHATTS
3aBXau afekBaTHO CniBBiHOCUTLCA 3 MOro O6’€KTUBHUM BUSBOM (TOBTO 3
TUM, LLLO BOHO O3Ha4ae);

- SIBMWA | YMHHUKM, WO IX MNO3HA4yae MOHATTH, MakwTb NPAMUN |
HENPAMUN BUMIP;

- pe3ynbTaTth BMMIpPIB MOXHa ChniBBiQHECTM 3i WKanow ouiHkn. OTxe,
Ansa giarHoctnyHoi () noctaHoBKKM Byab-aKkol MeTu NoTpibHo, Wwob BoHa byna
TOYHO onucaHa (Mpo), niggasanaca sumipy (3) i wWob icHyBana wkana ii
ouiHku (Ou). 3Bigcun Buxogutb hopmyna giarHoctuyHocTi: =Mpo+3+0u.

[MeparoriyHa pgiarHocTMka Yy OykBanbHOMY nMepeknagi  o3Hadvae

NPOSICHEHHS, PO3Mi3HaBaHHA. I TAKOX MOXHA TNYMauYuTU K OTPUMaHHS
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iHbopMalii Npo CTaH Ta PO3BUTOK KOHTPONbOBAHOro o6’ekTa, y Halomy
KOHTEKCTi — npoLecy HaBYaHHS.

[NeparoriyHa giarHOCTUKa He 3aMiHE OMAAKTUYHUX 3acobiB HaBYaHHA,
a gornomarae BUSIBUTU YMOBW, OOCArHEHHS Ta HeOOMNiKM LbOro rnpoLlecy,
BU3HAYUTU LWNAXM NIgBUWEHHA WOro edqeKTUBHOCTI Ta BOOCKOHAlIEeHHS
NiAroToBKM dpaxiBuiB BiANOBIAHO 4O NOCTaBMNEHOI METH.

Baromuin BHecOK y HaykoBe OOrpyHTYBaHHA MOHATTS nefaroriyHol
AiarHOCTUKN Ta MPOrHO3yBaHHS 3pOOWMB BITYMIHAHUA YyYEeHUA — AOUAAKT
npodgecop l.llignacun: [iarHocTMka — uUe cucTema TEXHOsorin, 3acobiB,
npoueayp, METOOMK Ta METOAIB BUCBITNEHHA 0OCTaBMH, YMOB Ta (pakTopiB
YHKLiIOHYBaHHA nefaroriyHMx o6’ekTiB, nepebiry negaroriyHMx npolecis,
BCTAHOBIIEHHS X ePeKTUBHOCTI Ta HacsigKiB.

[Mepwe, WO MW MaAeEMO 3pobOUTU Yy HaLIOMYy BMMNAgKy — Le MPOBECTU
KOHCTaTyBanbHUN eKCnepuMeHT, TOBTo po3pobuTtn Kputepii chopmMOoBaHOCTI
KOMYHIKQTUBHUX YMiHb CTYOEHTIB. 3acTocyBaHHA UMX KpuUTepilB Ta
BiAMNOBIOHNX MOKA3HUKIB YMOXIMBOE O6O’€EKTUBHE BUCBITIIEHHSI pearibHOro
CTaHy C(POpPMOBaHOCTI BKasaHOI SKOCTi (KOMYHIKaTUBHI YMIHHS) Yy ManByTHiX
yuynTenis Mysn4yHOro mmucteutsa. Llenm etan ekcnepuMeHTy OOMoMoXe Ham
3'acyBaTtn peanbHU cTaH cpopMOBaHOCTI KOMYHIKATUBHUX YMiHb ManbyTHiX
yunTtenis My3MYHOro MUCTeuTBa Ta 3anporpamyBaTy MOKPALWEHHS LUMX
HeobXiaHNX B NPOECINHIN OiSNbHOCTI BUNTENS YMIHb.

PesynbtatoM Haworo AOChiQKeHHA CcTanu Taki Kputepil: Mipa
MOTMBALINHOI CAPAMOBAHOCTI, 3auikaBrfeHiCTb i notpeba B chiflbHOMY
(OpKeCTPOBOMY) MY3UKYyBaHHI, NparHeHHs 40 CAPURHATTSA | TpaHCNALiT 0OMiHy
TBOPYOK iIHpOpMaUi€ED; Mipa 34aTHOCTI 4O BiflbHOro onepyBaHHS 3HAHHAMMU,
rPaMOTHICTb, apPrymMeHTOBaHICTb MpW  IHTOHAUIMHOMY Ta  €MOLiINHO-
BiATBOpPIOBANbHOMY MPOYUTAHHI  3MICTY TBOpPY; Mipa 34aTHOCTI o

NPOEKTYBaHHSA edeKTUBHMX LUMSXiB TBOPYOro npouecy, A0 camMoaHanisy i
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CaMOKOHTpPOIIO, NPOEKTYBaHHSA LIAXiB onTumisauii HaBYarbHO-
BMKOHABCBKOro Npouecy.

Mipa moTuBaUiNHOI cCNPAMOBAHOCTI JO (POPMYBaHHA KOMYHIKaTUBHUX
YMiHb nepenbadae akTvBHe MparHeHHs MaulyTHIX y4duTesniB MY3UYHOro
MUCTeuTBa A0 (POPMYBaHHA KOMYHIKATUBHUX YMiHb,3aLiKaBNeHICTb i NOTpeby
B OPKECTPOBOMY MY3UKYyBaHHI, K MOXIUBICTb LUMX YMiHb HAOyTu, NparHeHHs
CAPURHATTA | TpaHcnsadii obmiHy TBOpYokw iHopmauietn. Kputepin
MOTMBALNHOI CMIPAMOBAHOCTI Ma€ CBigYMTM NPO BUCOKUW PiBEHb PO3YMIHHA
CTyOeHTaMn CBOEI MaWbyTHLOI  NPOdECINHOI  OiANBbHOCTI, 6HaxaHHSA
3aCTOCOBYBaTU CBOI KOMYHIKaTUBHI YMIHHA Yy negarorivyHin gianbHOCTI, Npo
CBilOMe CTaBlieHHd [0 3HadywocTi My3udHo-nefaroridyHoli npodpecii B
couiymi. Mepwmm noKasHUKOM UbOro KpUTEpito € MposiB MidHaBalribHOIro
iHTepecy 00 HabyTTd KOMYHIKATMBHUX YMiHb. [pyrum nokasHukKom Oyno
obpaHo piBeHb MOTUBALIMHOT CNPSIMOBAHOCTI ManBYTHIX y4YnTesnisa My3n4HOro
MUCTeLTBa Ha ycniwHy npodecinHy AidnbHICTb.

Mipa 3paTHOCTI 4O BifIbHOro onepyBaHHA 3HAHHAMM SK KpUTepiun
C(bOpMOBAHOCTI  KOMYHIiKaTUBHUX  yMiHb  nepefbayae  rpamoTHICTb,
apryMeHTOBaHICTb MpW IHTOHAUIMHOMY Ta €MOLINHO-BITBOPIOBANIbHOMY
NpoYnTaHHi 3micty TBOpPYy. lNeplwmnMn nNoKasHUK — HasIBHICTb CGOPMOBAHOI
MUCTeLbKO-negaroriyHoi TepMmiHonorii. OpyrMM NOKasHMK — LUe MNposiB
KOMYHIKaTUBHOI ~ KOMMETEHTHOCTI  BIQHOCHO  OpraHisauii  OpKecTpoBOro
MY3UKYBaHHS.

Mipa 3paTtHOCTI OO nNpoekTyBaHHA e(peKTUBHUX LUNAXiB TBOPYOro
npouecy sik Kputepin chopMOBaHOCTI KOMYHIKaTUBHUX YMiHb nepenbavae
3gaTHICTb OO0 camMoaHarsnidy Ta CaMOKOHTPOSIO, A0 MNPOEKTYyBaHHSA LUNAXIB
onTMMi3auil HaB4YanbHO-BMKOHABCbKOro rnpouecy. [MokasHMKamMum LbOro
KpuTepito o3HadeHi aBa pakTopun — piBeHb CHOPMOBAHOCTI YMiHb TBOPYOI

IHTepnpeTaLii TBOpiB Ta HAsABHICTb YMiHb iMMpOBI3aLlil.
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3acToCyBaHHA BW3HAYEHUX KpUTEpPIiiB | MOKa3HWUKIB [OO3BOSIIE HaM
NpaBuUNbHO BW3HAYUTU pPiBHI CHPOPMOBAHOCTI KOMYHIKAQTUBHUX YMiHb Y
ManbyTHIX yynTenis My3an4HoOro MucTeLTea.

Y npoueci cnoctepexeHHs 6ynu 3ibpaHi NeBHi OaHi, siki CTOCYTbCA
NPaKTUKN (POpPMYBaHHA KOMYHIKATUBHUX YMiHb CTyaeHTiB. byno 3pobneHo
BUCHOBOK, WO LbOMY MUTaHHIO NPUAINAETLCA 3aHaATO Maro yeBaru, LbOMy He
NpuaarTb 3HAYEHHS, OEeXTO HaBiTb HE 3aMWUCNIOBABCA HaZ TUM, HaCKINbKN €
BaXNMBUM [JaHe MuUTaHHA (HabyTTa Ta BOOCKOHANEHHs KOMYHIKaTUBHUX
YMiHb) Y NPOMeCINHIN OiANbHOCTI Ta K OPKECTPOBE MY3UKYBAHHSA gornomarae
B LbOMY, SKWO MaTu UiNboBi yctaHoBKW. OQHOYACHO B Mpoueci Haworo
cnoctepexeHHa 6yno nomivyeHo, WO nUTaHH4a, MoB’A3aHi 3 HabyTTaMm
KOMYHIKaTUBHUX YMiHb BCE X Taku nopywysanuch (ane He Oynn o3HayeHi K
Taki) — e i BUCTYNN Ha KoHLepTax, i opraHizauis TBOpYMX MPOEKTIB, i poboTa
CTapLmMX KypcCiB 3 MOSIOALMMM NPU BUBYEHHI NapTiW, i NPOBEAEHHS CMiSIbHOro
A03BiNNsg. bynn TakoX HasBaHi HeAdoniku: iHAUBIOyanbHI pUCKU XapakTtepy
(ekcTpaBepT, I(HTpoBepT) He OynuM BU3HAYEHI KepiBHUKOM i He 0yrno
cnnaHoBaHO pobOTYy Hag OcoBMMBOCTAMUM XapakTepy; He4oCTaTHA yBara npu
BMBYEHHI MapTin i onpautoBaHHA TUX MOMEHTIB, SIKi MOXYTb NPOBOAUTU CaMi
CTyOeHTu, HabyBatoumn gocBigy (KOMyHiKaTUBHUX YMiHb); HenepenbadyBaHIiCTb
KOHLIEPTHMX BUCTYNIB, @ OTXXe He 3aBXau npodecinHe BUPILLEHHA MOTOYHUX
npobnem (NynbTW, HOTU, KOCTIOMU, SKICTb HanawTyBaHHS iIHCTPYMEHTIB).

AHani3 HaBYasnbHMX NporpamMm TakoX MokasaB HeOOOUiIHKY dOpMYyBaHHS
KOMYHIKGTUBHUX YMiHb €K 3acoby [OOCArHEHHA ycnixy B NpodecinHin
AISNbHOCTI.

Kepytouunchk BuLLe3asHa4YeHNUM, MU NPOBENN ONUTYBaHHSA BUKNagadie, a
NOTIM CTYAEHTIB, MOCTaBMBLUM 1M OLHAKOBI 3anUTaHHA | TakKMM YMHOM
BU3HAYMNM Ta oxapakTepuayBanu TP PiBHI KOMYHIKATUBHUX YMiHb — BUCOKUN,

cepeaHin Ta HU3bKNNA.
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Bucokun piBeHb KOMYHIKaTUBHUX YMiHb. CTYOeHTUM UbOro piBHA
NPOSABASATb CTIMKAN iHTEepeC OO0 HabyTTa 3HaHb i YMiHb, Y HUX MO3UTUBHI
emMolii, cTana nidHaBarnbHa aKTUBHICTb; iHiLiaTUBa y CUTyaUisiX MUCTELbLKOro
BUOOpPY, CTBOPEHHS YyMOB Ans (OpMyBaHHA YCTAHOBKM Ha (paxoBe
3pOCTaHH4, cTagianbHICTb MOTUBALIMHOIO npouecy. i cTyaeHTn uikaBnatbcs
npobrnemMo  KOMyHiKau,il, NO3UTUBHO  CTaBMATLCA OO  PO3BUTKY
KOMYHIKATUBHUX YMiHb, 3HaWOMMATLCA 3 niTepatypHUMu LXepenamu, sKi
aonomararoTb po3dibpaTtncs 3 UMM NMUTaHHAM, BUSBNAAIOTbL CTabinNbHUI iHTepec
A0 HabyTTa uMX YMiHb, YCBIOOMIIOKOYM X HeObXigHICTb Ona nogasnbliol
edeKTuBHOI npadi. HaBegemo npuknagn BUCNOBIOBAHbL CTYAEHTIB 3 LIbOro
npuBoay: «MeHi Oyxe Xo4yeTbCs HabyTWM HOBUX KOMYHIKQTUBHUX YMIHbY,
«MeHi He 3aBxOu BUCTayae BMNEBHEHOCTI Y CMIifIKyBaHHI 3 OTOYYHYUMWU, A
XO4y MaMCTepHille BOJSIO4ITM MWUCTELUTBOM KOMYHIKauil Ons  BUpILIEHHS
NpoMecinHNX Ta XUTTEBUX 3aBhaHby», «[loTenep s He po3ymina, YoMy came
KOMYHIKaTUBHI YMIHHS CNpUsAOTb MOIW NPOdECINHIM aKTUBHOCTI Ta ycnixy B
no6ynoBi CTOCYHKIBY.

Y CTyOEeHTIB, AKMX HaMM BigHECEHO 4O BMCOKOro piBHA ChOpMOBaHOCTI
KOMYHIKQTUBHUX YMiHb € MO3UTUBHE CTaBMEHHS 40 ManOyTHLOI NpodecinHOol
AisinbHOCTI, O poboTu 3 AiTbMn. BoHW BigKpuTi 4O ONaHyBaHHA negarorivyHol
npodoecii, pO3yMilOTb BaXNUBICTb Uiel Npodyecii y CyCninbCTBi Ta NepeKkoHaHi
B TOMY, LLO PO3BUTOK KOMYHIKaTUBHUX YMiHb ©yde NO3MTMBHO BMNMBaTK Ha
IXHIO npodecinHy MancTepHicTb. CTyaeHTM BUCOKOrO pPiBHA [OCTaTHbO
00i3HaHi B MUCTeUTBi, MalTb CBi penepTyap Ta akTUBHO MNpaulolTb HaAd
MOro NMOMNOBHEHHAM. BOHW CXWUIbHI 0O CTBOPEHHA MUCTELBLKUX MPOEKTIB Ta
KOHLUEPTHMX nNporpam, 3aBXau BIOKPUTI OO0 TBOPYOro Ta [APYXKHbOro
CNiflKkyBaHHS, 3 €HTYy3ia3aMOM MnpauioTb Ha CLEHi Ta 3anydalTb A0 CBOIX
KOHLEPTIB MEHLI aKkTuBHMX ToBapuwiB. CrOCTEPEXEHHS 3a Taknmm
CTyOeHTaMu Yy npoueci negaroridyHol MpakTUKU - OPYXHA, HEBUMYLLEHa

atMocdepa B Kraci, Y4Hi 3auikaBfieHO CMnocTepiralTb 3a BYUTESNIEM -
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NpakTukaHToM abo oOroBoplTL MOCTaBfieHe 3anuTaHHA, aKTMBHO
BUCNOBMIOOTb  AYMKW, MNPOMOHYIOTb  BapiaHTM  BUpilLEeHHA npobnem.
CTuxivHicTb BiacyTHA. CTyOeHT - NpakTUKaHT KOPEKTHWUW Ta OOTEnHUW, a
byob-9ka BAana nponosvuis 3 60Ky Y4HIB Bigpa3y nNigXOnneETbes |
3a0X04YYETLCHA MOMIPHOK MOXBanok. 3aHATTS NPOXOAUTb MNPOAYKTMBHO B
aKTUBHIN B3aEMOSiT yumTensa-npakTukaHTa Ta y4HiB.

CepefHin piBeHb KOMYHIKaTUBHUX YMiHb. CTyOeHT BUSABNSE iHTepec
A0 npodecinHol OiAnbHOCTI 3a4fis OTpMMaHHSA BUCOKOro 6arny. Y Hboro
noMipHa ni3HaBanbHa aKTUBHICTb; Taki CTYOAEHTW CHNPOMOXHI  nig
KEPIBHULTBOM BUWKNagada BUKOHaTW nMeBHi Bnpasu. [locninkyBaBwuchb 3i
cTtygeHTamn, MU 3pO3yMinn, WO cepefHin piBeHb CHOOPMOBAHOCTI
KOMYHIKaTUBHUX YMiHb 3adDiKCOBaHUN Yy TUX, AKIi HE BUABMANWU iHTEpecy He
TiNbKNM 0O PO3BUTKY UIET AKOCTi y cebe, a 1 O caMOro nUTaHHA HabyTTA
KOMYHIKaTUBHUX YMiHb 3araniom. [lutaHHA cTaBunuCcb Taki: «HaBiwo MeHi
KOMYHIKaTUBHI YMIHHS, AKLLO A XO4Y HAaBYUTUCA rpaTu Ha iIHCTPYMEHTI», «H He
HauineHnn Ha MOLWYKM KOPUCHUX 3B’A3KIB cepen niogen, ampke Mod
cheuianbHiCTb NoTpedye ycamiTHEHHS», «KOMyHikauis - ue MeHeoKepCbKi
HaBWYKN, a S Xody ByTn BUKOHaBLIEM» TOLLO. [lonpu Taki BUCNIOBNOBaAHHSA L
CTYOEHTU 4acTo BiABIAYKOTb KOHUEPTW, OOCTaTHbO O6i3HaHi B MUCTEUTBI,
PO3Pi3HAIOTb CTUNBbOBI 0COBNMMBOCTI, 3aNMalOTbCsl BUKOHABCBLKOK AiSiNbHICTIO,
TOOTO BOHW OOMEXEHI CBOEK CBITOrMAOQHOK MO3ULLIEID, SIKa OKpecrneHa
OCOBMCTICHMM 3pOCTaHHAM B MeXaxX BY3bKOI cneuianisaudii rpy Ha
IHCTPYMEHTI.

CnocTepeXeHHs 3a UMMK CTydeHTaMn y XoAi neaaroriyHOl NMpakTUKK:
CTYOEHT 3 cepefHiM pPiBHEM KOMYHIKATUBHUX YMiHb 3a40BifIlbHO BOJIOAIE
npUUoMaMn CrifikyBaHHs, NOro KOMyHiKaTUBHa AiAnNbHICTb OOBOSI BifibHa 3a
doopMOt0, BiH Nlerko BXOAWUTb B KOHTaKT. Are npu UbOMY He BCi MPUCYTHI
nepebyBaloTb y KOMi  yBarn Takoro cTydeHTa — npaktukaHta. CTyaeHT

dakynbTeTy MUCTELTB CMMPAETLCA HA aKTUBHY YacTUHY MPUCYTHIX Y4YHIB, B
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TOM Yac SK iHWIi yYHI BUCTYNaKTb B POSIi cnocTepiradiB. 3aHATTS NpOXoauTb
>KBaBO, OflHAK He 3aBXAW OOCAraeTbCsl MocraBfieHa MeTa i 3MICT 3aHATTS
MOXe MWUMOBOJSTI OYyTU MpUHECEHUM Y XepTBy dOpPMi ChninkyBaHHA. TyT
MOXIIMBI MPOSABU enemMeHTiB Moaenen andepeHuinoBaHol yBarm i HErHy4koro
pearyBaHHs.

Husbkunn piBeHb KOMYHIKATUBHUX YMiHb. CTYOEeHT He BUABISE
cTanoro iHtepecy A0 HabyTTs 3HaHb i YMiHb, NPOSABU IHTEPECY CUTYaTUBHI,
npucyTHa anatia. BHacnigok BigCyTHOCTI MoOTMBaUil baxoBe 3pOCTaHHA
Hemoxunee. [1poBIBLUN ONUTYBaHHA, MW 3pO3YMInu, WO Taki CTygeHTU He
BUABNAKOTb IHTEPECY HEe TiflbkKM OO0 HabyTTS KOMYHIKaTUBHUX YMiHb, @ WU He
LiKaBNAaTbCAa NpodpecivHMM po3BUTKOM. BOHM He HanawToBaHi Ha TBOPYICTb
Hi Ha peneTuuisax, Hi Ha cueHi. Buctynis HamararTbCa yHUKaTH, a negarorivyHy
NPaKTUKy BBaXakwTb HEeNoTpiOHOW i 06TsknuBoK. BOHM He BIABIAYOTb
KOHLEPTU, HE LiKaBNATbLCS MUCTELTBOM, HE MatoTb HaxkaHHS cnifkyBaTucs Ha
TEMU MUCTELTBA | BUKOHABCbLKOI OiANbHOCTI.

AKWO Takmn CTyoeHT nNpuUxoauTb A0 YYHIB Ha MpPakTuKy, TO pesynbrart
Ha negarorivyHin nNpakTuui Takun: HMU3bKa OLHKA KOMYHIKaTUBHOI LisNbHOCTI
CTyaeHTa-npakTukaHTa B ayouTtopil, Mae Micue OAHOCTOPOHHSA
CMpPSIMOBAHICTb BMNuMBY, He3pumi Gap’epn  CNiNKyBaHHA MNepeLlKogKalTb
XVBMM KOHTaKTaM CTOpPiH. YYHi y TakKoro npakTukaHTa Ha ypoui nacuBHi,
CTUNb MpakTUKaHTa aBTOPUTAPHUM | HEKOHTaKTHMA 3a MoAdensiMmu
CnifikyBaHHSA. AK Hacnigok - B3aeMopdisl 3 ayanTopielo BiACYTHSA, CRiflKyBaHHS
3HeocobneHe | po3BMBAETLCSA 3a MoOAeNnsMM  OUKTOpCbkoro  abo
rinopednekcuBHoro ctuno. [lpucyTHa nuwe iHopmaTMBHA CTOpOHa
nogaHHs martepiany.

KetpiH CTOoTXxapT Yy CBOIN KHWXLUI «AK 3HaUTU CniflbHy MOBY»
aonomarae posibpaTtuca y Hawomy nutanHi. Ocb yuTaTh 3 1i npaui: «Yce, Wwo
MK pobumo abo roBopuMo, BASIMBAE Ha iHWKMX NOAEN NOMNPU Te, XO4EMO MU

LUbOro 4m Hi. Bupas obnunuuys Ta mimika BigobpakatTb Hawi nodyTtTtd. Lob
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CNpPaBfATU rapHe BPaKeHHS i YNHUTU MO3UTUBHUIM BNNMB Ha niogen, Tpeba
BMITW Y3rop)KyBaTn CBO MOBEIHKY 3 HaMipamu, TOOTO 3 TUM, 4YOro Bu XOTiNn
6 pocartn. KomyHikauisi — ue BNAKB Ha criyxada i Moro peakuia Ha Te, Wwo Ao
HbOro AOHOCATb. Xig KOMYHiKaUil MOXXHa cXxeMaTU4HO 300pasuTn K «BHECOK
— npouec — pesynbTat»y. [le BHecok — CrnoBa; ToH ronocy; Pyxu i »xecTu.
[Mpouec — BcTaHOBNEHHA KOHTakTy; BucnyxoByBaHHA; 3axucT BRacHOI
nosuuil; PosnutyBaHHA. PesynbTtaTt — Bnnue i Hamipu; OuikyBaHui pesynbtat
AocAarHyTo (abo Hil).

Ak 6aummo, npouec HabyTTa Ta BOOCKOHANEHHS KOMYHIKaTUBHUX YMiHb
€ LUikaBuM Ta noTpibHMM, a agianoriyHa nNpupoga MucTeuTBa OOMNOBHIOE BCI
PO3MipKOBYBAHHS Ha TEMY CMINKyBaHHSI.

Y BUCHOBKax [OOLiNbHO 3a3Ha4ynTu, WO po3pobka Halloi METOAUKU €
BKpau BaXNMBOK Y MUCTELbKIW OCBITI, ag)Xe came KOMYHiKauia i MUCTeuTBO
HaCTIfbKM MOB’A3aHi Yy XUTTEQIANbHOCTI KOXHOI NMIOAWHU, WO MOKpaLLeHHS
nepLwol po3KpmMBae HOBI MOXIMBOCTI Yy TBOPYOCTi, i Cama TBOpPMICTb,
6e3yMOBHO, Crpusie sIKOCTi CNiflkyBaHHA Ta MOro nepcnekTuBHOCTI. Bce ue €
HagBaXNMBMM  (PaKTOPOM Yy HaByaHHi ManOyTHIX yyuTenis My3MYHOro
MUCTeUTBA, AKi 3aBOsKM CBOIM HanpautoBaHHAM Yy OPKECTPOBOMY KOJEKTUBI
3MOXYTb Yy nojanblWin  NpakTU4YHIA  OiSNbHOCTI  gocaraT  BepLunH
ManCTEPHOCTI Ta BUXOBYBATM ManOYTHI NOKOMIHHSA, NOCNYroBYO4YNCb HALLINMU

po3pobkamu.
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This article explores the enduring relationship between mythology and
philosophical reflection, examining how myths have influenced and shaped
philosophical thought throughout history and their continued relevance in
modern discourse. Through a qualitative analysis of existing literature and
theoretical perspectives, the study highlights the resurgence of mythology in
contemporary philosophical movements, particularly during times of social
and existential crises. The article argues that myths serve as foundational
narratives that inform ethical, existential, and social reflections, offering
insights where rationalism falls short. It also discusses the dual role of
mythology as both a tool for philosophical inquiry and a mechanism for
societal cohesion and control. The findings underscore the importance of

myths in shaping collective identities, political ideologies, and ethical
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considerations, thereby influencing the very fabric of society. By bridging the
gap between logic and emotion, mythology remains a crucial framework for
understanding the deeper dimensions of existence, particularly in periods of
transition and uncertainty.

Keywords: myth, mythology, philosophy, philosophical reflection,
narrative, worldview.

Lokmop ¢pinnocogpcbkux Hayk, npogecop, 3asidysay Kaghedpu
coujaribHoI ¢irnocoaii, ¢binocobii oceimu ma oc8imHbOI nonimuku Bawkesuy
Bikmop Mukonatosuy; npoghecop Kaghedpu rcuxonoeii, inocogis ma
coujanbHi QucyunniHu 3abrnoubkul Bimanit [NMemposuy, Migonozis ma
inocogpcbka pegbriekcia: moyku 83aEemM038’a3Ky/ YKpaiHCbkul OepxxasHul
yHigepcumem imeHi Muxauna [pazomaHosga; TaepiucbKul HauioHabHUU
yHieepcumem imeHi B. |. BepHadcbkozo, Kuis, YkpaiHa.

Y uit cmammi docnidxyembcsi mpusasnul 38’30K M Mighoroziero ma
inocogpcbkoro  pecgbriekciero, 00cCnidXyembcs, SK Mighu ennueanu ma
¢opmysarnu ghirnocoghbcbKy OyMKy rnpomsi2oM icmopii ma ix akmyarbHicmb Yy
cydacHomy OucKypci. 3ae0siku SIKICHOMY aHani3y ICHYr4YoI fimepamypu ma
meopemuyHUX noasnsioie, 00CiOXeHHS MiOKPece 8i0podXXeHHS mighosioaii 8
cyqacHux binnocoghcbKux pyxax, ocobsueo 0 4Yac couiarbHUX ma
eK3ucmeHuianbHUX Kpu3. Y cmammi cmeepdXyembCs, Wo Mighu criyxamb
OCHOBOIIOJIOXKHUMU ~ HapamueaMu,  SKi  IHpOpMyHomb PO emuyHi,
eKk3ucmeHuianbHi ma coujarnbHi perekcii, npornoHyrYu 3po3ymimu, oe
pauioHarniamy He eucmadae. Y HbOMYy mMakoxX 062080proembcs nodsiliHa
posib  Mighornozii K IHempymeHmy Orsi birilocoghCbKo20 OOCIOXeHHS ma
MexaHi3My CycnifibHOI 32ypmogaHocmi ma KoHmposmo. OmpumaHi OaHi
niokpecnwme  gaxsrnueicmb  Michie Yy popmMyeaHHI  KOJIEKMUBHUX
i0eHmu4YHocmedu, rnosimu4yHUX ideosio2iti ma emu4yHUX MipKyeaHb, erusaroyu
makuM 4YUHOM Ha caMy cmpykKmypy cycninbcmea. [lonar4du po3pus Mix

JI02IKOK ma eMoUuisiMu, Mighorioeis 3anuwaembsCsi 8aX/1U80K OCHOBO0 Oris
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PO3YMIHHA 2nubwux eumipie icHysaHHs, ocobnueo 8 riepiodu rnepexody ma
Hesu3Ha4YyeHocmi.
Knro4yoei cnoea: Migh, mighonoais, ¢pinocogpis, pinocogcbKa

pegriekcis, Hapamus, ceimoarisio.

Introduction. Mythology is one of the oldest and most exciting parts of
the spiritual heritage of humankind. It is closely intertwined with ancestors'
and daily lives, reflecting their desire to live harmoniously with nature and the
surrounding world. Myths about gods, natural phenomena, and the world's
origin have a special place in human culture. The relationship between
mythology and philosophy has always been fascinating, offering valuable
insights into how humans perceive and understand reality. Myths are often
seen as stories full of symbolism and imagination, playing an essential role in
shaping how societies think and behave. On the other hand, philosophy, with
its pursuit of logical reasoning and analytical thinking, has sought to answer
life’'s profound questions. This article dives into the unique connections
between these two realms, showing how myths like the story of Prometheus
and Epimetheus reflect cultural beliefs and serve as crucial foundations for
philosophical thought.

For thousands of years, myths have been the stories people turned to
for answers about life, death, nature, and the divine. They helped explain the
world when little else could. As human thinking evolved, philosophy emerged
from these mythic roots, seeking to provide more precise, more reasoned
explanations. But here’s the exciting part: despite the rise of philosophy as a
field of logical inquiry, myths didn’t fade into the background. They've
continued to influence and inspire philosophical thinking across generations.

Today, the connection between mythology and philosophy feels as
relevant as ever. In times of crisis or significant change, people often return to

ancient or newly—formed myths to help make sense of their experiences.
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Even in a world shaped by science and rational thought, there’s still
something about mythological thinking that resonates deeply with our need to
understand life’s mysteries. By exploring how these two ways of thinking
overlap and support one another, this article will show that myths remain a
powerful force in philosophical reflection, helping us navigate the complexities
of our modern world challenges.

Literature Review

The relationship between mythology and philosophy has been the
subject of increasing scholarly attention, particularly as both fields explore
fundamental questions about existence, meaning, and society. Historically,
myths have been regarded as pre-philosophical narratives that offer symbolic
and allegorical explanations of the world. At the same time, philosophy is
seen as a more rational and systematic inquiry into the nature of reality.
However, recent academic discourse highlights that the boundaries between
mythology and philosophy are more porous than previously thought.

Scholars argue that mythology provides the original framework from
which philosophical ideas emerge. Delanda [2] articulates that myths act as
foundational narratives, offering early societies a lens to understand their
existence and place in the cosmos. This view is supported by Falasca-
Zamponi [4], who examines the role of myths in shaping political ideologies,
particularly within fascist regimes. According to Falasca-Zamponi, myths
serve as cultural artifacts and critical tools for ideological manipulation, deeply
embedded within philosophical discourse.

Similarly, Matravers [12] suggests that mythology, with its rich symbolic
and narrative structures, laid the groundwork for philosophy’s later attempts
to grapple with universal human experiences. These myths provided a means
for early societies to engage with concepts of life, death, and the divine-
questions that would later form the foundation of philosophical inquiry. This

alignment between myth and philosophy is echoed in the phenomenological
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approach of Qutoshi [16], who suggests that mythology remains relevant in
understanding lived experiences, particularly in moments of existential
reflection.

The crisis of rationalism in the 19th and 20th centuries reintroduced
mythology as a significant tool for philosophical reflection. As Tretiak [19]
argues, the limitations of scientific and technical reasoning, particularly in
addressing complex social and existential issues, led to the resurgence of
mythological thinking within various philosophical movements, such as
existentialism and personalism. Tretiak’s analysis highlights that mythological
archetypes, deeply embedded in human consciousness, became essential to
understanding the profound social transformations of the time.

This resurgence of mythology is not merely a reaction to rationalism’s
failure but also reflects the role of myth in addressing the limitations of purely
logical and empirical thought. As Delanda [2] and others suggest, mythology
offers a means to explore dimensions of human existence that rational inquiry
struggles to address — such as spirituality, morality, and the search for
meaning in times of uncertainty.

Beyond philosophical systems, myths profoundly impact societal
structures and individual identity formation. In psychological contexts, myths
also serve as powerful influencers of behavior and perception. Suarez and
Gadalla’s [18] meta-analysis of rape myths underscores how these narratives
perpetuate harmful societal attitudes, including victim-blaming. This research
reveals the psychological impact of myths, showing how deeply ingrained
stories can influence justice systems and societal norms.

Recent philosophical inquiry has also revisited the narrative structures
of mythology, recognizing them as central to human cognition and societal
meaning-making. Matravers [12] emphasizes that fictional narratives,
including myths, are crucial to the development of shared human

experiences, which are, in turn, foundational to philosophical discourse. This
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perspective aligns with broader theories in the philosophy of language and
narrative, where the symbolic elements of myth are seen as essential to
understanding and communicating philosophical ideas.

Interestingly, the influence of mythology extends even into scientific
discourse. Kastner [9] examines the transactional interpretation of quantum
mechanics, which challenges traditional scientific narratives of causality and
time. This example highlights the ongoing relevance of mythological thinking
in areas typically dominated by empirical inquiry. Kastner's work suggests
that mythology continues to offer a way of understanding concepts that
science alone may not fully explain, bridging the gap between empirical
knowledge and philosophical speculation.

Methodology

This study explores the intricate relationship between mythology and
philosophical reflection, investigating how myths influence contemporary
philosophical discourse and shape societal understanding of existential and
ethical questions. The following research question guides the study:

1. What are the interconnections between mythology and philosophical

reflections?

2. How do myths continue influencing and shaping philosophical
reflection in contemporary thought, particularly during social change
and crisis?

The study adopts a qualitative approach to address this question,
combining textual analysis and theoretical synthesis. The methodology
explores the thematic intersections between mythology and philosophy,
focusing on historical and contemporary examples.

Results and Discussion

Mythology has long fascinated philosophers, scholars, and cultural
theorists, primarily because of its profound influence on human understanding

of the world and its role in shaping philosophical thought. The relationship
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between mythology and philosophy is complex, with myths often providing
foundational narratives that inform philosophical inquiries into existence,
ethics, and social values. The study explores how mythology has influenced
philosophical reflection throughout history and its continuing relevance in
contemporary discourse, highlighting several interconnecting points described
below.

Resurgence of Mythology in Contemporary Philosophy

The first key finding of this study is the resurgence of mythology as a
tool for philosophical reflection in the modern era, particularly during periods
of social and existential crisis. Contemporary philosophical movements like
existentialism and postmodernism frequently draw on mythological narratives
to explore the human condition.

For instance, existentialist philosophers like Jean-Paul Sartre and Albert
Camus reappropriated ancient myths to address the absurdity of life and the
search for meaning. Camus’ use of the myth of Sisyphus, in particular,
exemplifies how myths serve as metaphors for existential struggles. Similarly,
postmodern thinkers such as Lyotard and Derrida examine how myths shape
collective narratives in a world where traditional structures of meaning have
collapsed.

This finding aligns with Tretiak’'s [19] argument that mythology re-
emerges during societal change because it offers frameworks for grappling
with uncertainties and contradictions that rational discourse alone cannot
resolve. Myths thus continue to provide existential and philosophical
significance in crises such as global conflicts, environmental catastrophes,
and technological disruptions.

Myth as a Response to the Limits of Rationalism

Another significant result of the analysis is that mythology offers a
counterbalance to the limits of rationalism, which became apparent during the

scientific and technological advancements of the 19th and 20th centuries.
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Philosophers such as Friedrich Nietzsche criticized the over-reliance on
rationalism, arguing that mythological thinking captures the emotional and
irrational aspects of human existence that reason alone cannot address.

Myth is a necessary counterpart to rational thought in many
contemporary philosophical frameworks. Nietzsche’s revival of the Dionysian
myth, representing chaos, passion, and the irrational aspects of life, contrasts
sharply with the Apollonian ideal of order and reason. The persistence of
such dichotomies in modern philosophy suggests that myths help fill the gaps
left by rationalism by addressing aspects of the human experience that resist
logical explanation—such as death, suffering, and transcendence. This
finding is also evident in the works of existentialist philosophers, who use
myths to explore themes of freedom, despair, and individual choice. In times
of crisis, when rational systems fail to provide satisfying answers, myths offer
a way to express the unresolvable tensions of human existence, thereby
reaffirming their relevance in philosophical discourse.

Mythology's Role in Shaping Social and Political Ideologies

The third significant finding is that myths influence social and political
ideologies, often serving as ideological manipulation or resistance tools.
Myths are philosophical constructs and robust social control and cohesion
instruments.

For example, Falasca-Zamponi [4] shows how fascist regimes used
mythological imagery and narratives to construct nationalistic ideologies,
creating a sense of historical continuity and divine purpose. These myths
were instrumental in shaping collective identities and legitimizing authoritarian
power structures. Similarly, modern political movements frequently draw on
mythic symbols and narratives to mobilize support and create a unified vision
of the future.

This political use of mythology underscores its dual nature as a source

of philosophical reflection and a practical tool for societal organization. Myths
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inspire deep philosophical inquiry but can also be exploited to enforce
conformity or justify oppressive systems. Understanding this duality is crucial
in recognizing how myths influence thought and action in contemporary
society.

Myth’s Contribution to Ethical Reflection

Another significant result is the contribution of mythology to ethical
reflection. The analysis shows that myths often serve as moral and ethical
guides, offering narratives that explore the consequences of human actions
and the nature of justice, duty, and morality.

Philosophers such as Aristotle and Immanuel Kant employed
mythological examples to illustrate ethical principles, and this tradition
persists in contemporary moral debates. Myths provide allegories for
philosophical questions about the good life, virtue, and the nature of suffering.
For example, the myth of Prometheus, who suffers for bringing knowledge to
humanity, is often used to explore ethical questions about sacrifice,
responsibility, and the pursuit of knowledge. This shows that myths are not
just theoretical constructs but have tangible effects on societal ethics and
practices, often reinforcing or challenging existing norms.

Myth as a Means of Coping with Transition and Crisis

Finally, the study found that myths are particularly potent in periods of
transition and crisis, acting as frameworks for individuals and societies to
cope with uncertainty. As Delanda [2] and Tretiak [19] highlight, myths re-
emerge in times of upheaval because they offer a way to make sense of the
unknown and re-establish order in a chaotic world.

This role of myth as a coping mechanism is particularly evident in
contemporary crises such as the COVID-19 pandemic and global climate
change. Whether ancient or newly formed, myths provide narratives that help
individuals and communities navigate the fear, uncertainty, and ambiguity

accompanying such global challenges. By offering symbolic explanations for
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events beyond human control, myths allow for a sense of understanding and,
to some extent, control.

Discussion

This study's findings emphasize mythology's enduring relevance in
philosophical reflection. While myths may have originated as pre-scientific
explanations for natural phenomena, they provide rich material for exploring
the more profound questions of existence, especially in social and existential
crises. Far from being obsolete in an age of reason, myths complement
philosophical inquiry by addressing dimensions of the human experience that
rational thought alone cannot fully grasp.

Moreover, myths serve as philosophical tools and instruments for social
organization, ethical reflection, and coping with change. The dual role of
mythology—a source of deep philosophical insight and a practical tool for
societal cohesion—highlights its complexity and ongoing significance. As the
world continues to face new challenges, studying mythology’s relationship
with philosophy will remain crucial in understanding how individuals and
societies navigate the complexities of modern life.

For a long time, historians of philosophy have considered its
development from lower, pre-philosophical, mythological, theological forms to
rigidly rationalized philosophical systems (like Hegel's) as a natural
progressive process of awakening consciousness. However, the crisis of
rationalism and the emergence of a post-classical style of philosophizing,
irrationalism, have shown that this is far from the case. The archetypes of
mythological images preserved in the ancestral memory of humanity have
become the main form of their philosophical constructions for existentialism,
personalism, philosophy of life, and other movements. Why did this happen?
Firstly, perhaps, there is a general disappointment in the capabilities of the
scientific and technical mind to answer the complex questions of life, not so

much of society as of individuals who found themselves hostage. Secondly,
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the aggravation of social contradictions and the emergence of various social
cataclysms in the late nineteenth and early twentieth centuries could not be
comprehended using the old and objectivist philosophical paradigm. Third,
and in my opinion, most importantly, the development of history shows that
the mythologization of consciousness intensifies precisely at the turn of
epochs, that is, in transitional periods. However, philosophy, its basic
concepts, and categories contain a mythological element because it emerged
from mythology.

Mythology, the first form of social and individual consciousness, has
been studied extensively (mainly Egyptian, ancient Greek, and Slavic
mythology). However, the traditional concepts in mythology and religion later
passed into philosophy and remain in it today. Only the means and methods
of answering them, which arose due to the development of science and social
practice, have changed, and the more profound meaning has essentially
remained the same. Suppose we reject the myths that reflected a certain
degree of cognition and representation of primitive man and man of early
class societies as historically experienced. What remains today in the myths
that in our transitional time seem to have resurrected again, causing a total
mythologization of the present both at the everyday and scientific and
especially socio-political levels, as well as at the level of economics and
business, despite their bare realism, pragmatism, and practicality.

Perhaps it is the eternal mystery and inexhaustibility of the human spirit,
its eternal desire to go beyond the given, to comprehend it in the integrity and
simultaneous multidimensionality of the manifestations of existence. Since
philosophical concepts are symbolic concepts in which not only purely
scientific and cognitive experience is compressed, but humanity's entire
spiritual and practical experience in its more profound dimensions, which
manifests itself through reflexivity, myth cannot be eliminated from

philosophy. In other words, in search of new meanings, myth seems to be the
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first to find ways to cognize new horizons of being to spiritually and practically
master the world.

Conclusion

In conclusion, mythology remains an integral part of philosophical
reflection, transcending time to address the complexities of human existence.
As this study represents, myths have evolved from early explanations of the
world to sophisticated narratives that inform ethical, social, and philosophical
discourse. They counterbalance the limits of rational thought, providing
frameworks for understanding emotions, crises, and the irrational aspects of
life. Whether in existential debates or social ideologies, myths shape human
cognition and societal structures. Their enduring relevance speaks to
humanity's inherent need to seek meaning beyond the tangible, making
mythology a timeless and essential tool for philosophical inquiry and societal

reflection.
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