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Trade, Krivyi Rih, Ukraine

The article highlights the specifics of consumer targeting on social
networks to improve the segmentation of the advertising audience.

The aim of the work is to analyze the segmentation of the presence of
Ukrainian consumers in social networks and determine the prospects for the
use of targeted advertising as part of marketing strategy and advertising
management of the enterprise. The research methodology is the use of
synthesis, abstract-logical and comparative analysis - to determine the key
factors of targeting the advertising audience and methods of regression
analysis - to forecast the attendance of social networks in Ukraine.

The scientific novelty is structuring of targeting factors in accordance
with the objectives of the marketing strategy, taking into account the forecast
assessment of the quantitative coverage of the target audience.

Key words: consumer targeting, internet marketing, advertising

management, consumer behavior, social networks.
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kaHOuOam eKOHOMIYHUx Hayk, LUlampin P. B., JluxHuk F. Bb.
TapeemyesaHHs crioxueadie y coujaribHUX Mepexax K cy4acHuu
IHCMpyMeHm peKkrnamHo20 MeHedxmeHmy / [JoHeubkul HaujioHanbHUU
YyHigepcumem eKOHOMIKU i mopaierni imeHi Muxauna TyeaH-bapaHo8CbK020,
M. Kpusul Piz, YKkpaiHa

Cmammsa euceimmoe  crieyugpiky  rnpoeedeHHs  mapaemyeaHHs
crioxueadie 8 coujanbHUX Mepexax Ons MnidBUWEHHS egekmusHocmi
ceaMeHmaujii pekrnamHoi ayoumopii.

Memor pobomu € aHania ceameHmauii npucymHocmi yKpaiHCbKux
crioxueadie y couiaflbHUX Mepexax ma 8U3Ha4YeHHs Mepcriekmus
3acmocyeaHHsI mapaemogaHoi peKnamu K CcKnadosoi MapKemuH20801
cmpameeii ma peknamMHo20 MeHeOXXMeHmy nidrnpuemcmea.

Memodoornozieto OocCriOXeHHs € 8UKOpucmaHH Memodie aHarlisy,
cuHmesy, abcmpaKkmHo-/102i4H020 ma [OPIBHSANIbHO20 aHanizy — Orns
BU3HaAYeHHS KI1o4oeuX chakmopie mapaemuHay pekrnaMHoi ayoumopii ma
mMemodie peepecilHo20 aHanidy — Orns [PO2HO3HO020 OUIHIO8aHHS
gi0sidysaHOCMI couiaribHUX MepeXx YKpaiHu.

Haykoea Hoegu3Ha rionsicae y cmpykmypusauyii mapaemuHa08uX
cakmopie 8i0r1ogiOHoO 00 yinel mMapkemuH2080i cmpamezii i3 epaxy8aHHSM
MPO2HO3HOI OUiHKU KifTbKICHO20 OXOIM/IeHHS Uirib0o80i ayoumopii.

Knto4osi crosa: mapaemyeaHHs crioxueadie, iHmepHem-mapKkemuHe,

peknamMHuUl MmeHedxmeHm, rnosediHka crioxxusaya, couiasibHi Mepexi.

NMocTtaHoBKa npob6remn. Y cydyacHMX ymoBax rocrnogaproBaHHS
[HTepHeT-peknama NoCTYNoBO CTA€ OAHUM 3 HANMOTYXXHILLUUM IHCTPYMEHTOM
pPEKNaMHOro MeHeKMEHTY. 3 KOXHMM POKOM 3HA4HO 3pOCTalTb 00CAru
TOpriBNi, WO BUKOHYETLCSH Yepe3 Mepexy IHTepHer.

OTxe, enekTpoHHa Komepuia HabyBae Bce 6iNbWOT NOMNYNSPHOCTI,

OCKIiNIbKN aKTUBHUW PO3BUTOK TEXHOJSIONN CTBOPUB ehekTMBHE MIArpyHTS AN



Paradigm of knowledge Ne 6(50), 2021

nepeBefeHHs 3HA4YHOI KiNbKOCTi BidHec-NpoueciB B efIEeKTPOHHUI dhopmar.
[lepeBara iHTepHeT-peknaMmn Hag TpaguuiMHUMW KaHanamMu nonsrae B
nerkomMy BNMBI Ha NEBHI UiNboBi ayauTopil [1].

TapreTyBaHHA CrnoXuBadiB [O03BONSE 30cepenKyBatu  pekriamHi
3ycunnga came Ha UinboBi rpyni, TMM caMWM 3Ha4HO MiOBULLYIOYMU
€(PEKTUBHICTb peKnaMHUX BUTPAT, OCKINbKA Mpu NpaBuIibHO MpoBeLEeHOMY
TapreTyBaHHi peknamy 0OyayTb 6aunTy nuwe NOTEeHUinHI nokynui, ToOTo
CrnoXuBaui, 3auikaBneHHi B KyniBri pekrnamoBaHOro Tosapy.

[MpoTe came BUOINEHHS rpyn MOTEHUIMHUX CroXuBadiB € OCHOBHOW
NpobnemMoo 3aCcToCcyBaHHS TapreTUHroBMxX TexHosorin. OCKiNbKK Npu LboMy
HeobXiaHO 3’AcoByBaTKM BiAMNOBIAHOCTI 3aLikaBneHoCTi y neBHOMY ToBapi abo
rpymi TOBapiB [0 XapaKTEePUCTUK KOPUCTyBadiB Mepexi IHTepHeT, AKi
MOXXIMBO BM3HAYMUTKN 3@ JOMNOMOIO CoLianibHUX Mepex.

TobTo HeobxigHO BUWKOHYBaTM MNEPEOCMUCHIEHHS MapPKETUHIOBOI
KOMYHiKaLiMHOT Nig Yac NpoBaKEHHA PEKNaMHOro MeHEeMKMEHTY Ta npu
3aCTOCYBaHHi iIHCTPYMEHTIB iIHTEPHET-MapPKETUHTY.

AHaniz ocTtaHHix pgocnimkeHb i nyonikauin. Cepen 3apyOikHUX
BYEHMX, WO MPOBOAATL  AOCHILKEHHAM PO3BUTKY coLUianbHUX Mefia Ta
IHTEpPHET-MapKeTUHIY BapTO BUAINUTM TakuUx HayKoBLiB, 4K M. ApmcTtpo-Hr, T1.
Bnekwoy, J1. Akcon, P. bpayH, E. MapgHep, C. [ocniHr.

MeTogonoriyHi OCHOBW AOCHIOXEHHA PO3BUTKY couialibHUX Mepex B
YkpaiHi BuknageHi y poboTtax BigoOMUX YKpalHCbKMUX YYEHUX CTaTUCTIB, cepen
akux: C. NepacumeHko, B. 3axoxan, P. KynuHuy, H. MaTtsinyyk, P. MoTopuH,
O. OcayneHko, H. MapdeHuesa.

[MpoTe B YKpaiHi 6pakye OoCnigXeHb, CNPAMOBAHUX Ha pPoO3pobneHHd
TEOpPEeTUKO-METOONYHUX  3acafd, CTBOPEHHA HayKkoBO  OOrpyHTOBaHOI
iHpopmauinHoT 6a3n Ta NpoBeAeHHS CTaTUCTUYHOIO OLiHIOBaHHA PO3BUTKY

coujanbHux megia [2].
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OCHOBHUM CTUMYNOM A5 PO3BUTKY KOMYHiKaLil B iHTEPHETI, € Te, WO
BiNbLWICTb KOPUCTYBa4iB Mepexi B YKpaliHi 3axoauTb B IHTEPHET KOXHOro
AHSA. Lle cTocyeTbCsa BCiX BIKOBUX rpyn, HaBiTb rpynu Bikom Binblie 55 pokis
[3]. Ane BiACYTHI AOCTaTHLO AIEBI anropuTMu Ta cTpaTterii cerMmeHTyBaHHS
IHTepHEeT-KOpUCTYBayiB camMe Yy  SAKOCTIi  MOTEHUIMHUX  CroXwuBauiB
pekriaMmoBaHOro ToBapy.

MeToro JocCnigpKeHHA € aHani3 cermeHTauii NPUCYTHOCTI YKpalHCbKUX
CNOXMBa4iB Yy couianbHUX Mepexax Ta BU3HAYEeHHA MNepcnekTuB
3aCTOCyBaHHS TapreTtoBaHol pekfamMu HK CKNagoBOl  MapKeTUHroBol
cTpaTeril Ta peknaMHOro MeHePKMEHTY NignpMeEMCTBA.

dopmynioBaHHA Liflen Ta 3agad. [1o OCHOBHUX 3aday AOCNIIKEHHS
BIJHOCUTbLCS:

-nepernsag NnpuUHUMNIB CerMeHTyBaHHA KOPUCTYBaYiB iIHTEpPHETY came Yy

AKOCTI NOTEHLINHNX CMOXKMBaYiB peknamMoBaHOro Tosapy

-3aCTOCYBaHHA MNPOrHO3HWX Mogenen Ta MeToAiB AN OUiHKK

ManbyTHBOrO PO3LLUMPEHHS iIHTEPHET-ayanTOopIT B YKpaiHi.

BigonosigHo, UinboBe CNpAMOBaHHSA OOCHIOXKEHHA: OTPUMATU MPOrHO3HI
Mogesni 3MiHM YacTku Ta obcsariB NOTEHUiNHOI 6a3n cnoxueadiB y Mepexi
[HTEpHET Ta NPOBECTN YTOYHEHHS HaNPsMIB IX CTPYKTypu3auil.

Buknapa ocHoBHoro maTtepiany ctaTTti. KinbKiCTb KOpuCTyBadiB
coujianbHUx Mepex B nepwomy kBaptani 2021 poky 3pocno BABiYi Yy
NOPIBHAHHI 3 OCiHHIO 2020 poky. Y n'aTipKky HannonysnspHiWnxX couiarbHUX
nnatopm B cBiTi yBinwnn Facebook, YouTube, WhatsApp, Facebook
Messenger i Instagram [4].

Y 2021p. mamke 60% yKkpalHCbKUX IHTEPHET-03epPIB € KOpUCTyBavyamm
Facebook. MocTynatoTeca nomy nonyngapHicTio YouTube (43%) Ta
Instagram (30%). [llpoTarom ocCTaHHiIX MATU pPOKIB HaWOBINbW CTPIMKO
po3BuBaloTbCcA Facebook Ta Instagram. Facebook € nigepom maimxke B ycCix

obnacTsax Ta obnacHux LeHTpax YKpaiHn, 3a BUHATKOM XapKiBCbKOl obnacTi,
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ae Instagram nonynapHiwnn 3a Facebook, a Takox Opgecbkol Ta
3anopi3bkol, e 0buaBi coumepexi nownpeHi ogHakoso [9].

3a gaHumu [lepkaBHOI CNyXbu cTaTUCTUKN YKpaTHX, HA NOYATOK NUMNHS
2021 pokKy KinbKiCTb KOpUCTyBayiB iHTEpHETY B YKpaiHi cTaHoBuna OinbLie
30 mnH oci6. CtaHoM Ha 6epeseHb 2021p. 72% IHTEPHET-KOPUCTYBaYiB
YKpaiHn BUKOPUCTOBYHOTb AnA Buxody B IHTepHeT cmapTdoH, 43% -
AOMaLLHin HOYyTOYK, 32% - cTauioHapHui gomallHin kommn'totep, 4,5% -
cTauioHapHun KoMM'loTep Ha poboTi [6].

TpaguuinHo, 4O OCHOBHMX HaNpPSMKIB TapreTyBaHHS BiAHOCATb:

1. TematndyHu TapreTnHr Peknama OeMOHCTPYETLCA 3 ypaxyBaHHAM
iHTepeciB BigBigyBayiB noptany. OcHoBHa npobnemMa, Lo CrOXUBYI
iHTepecn ocobu MOXyTb BiAPISHATUCS Big iHGOpMaLiNHNX.

2. [eoTapretuHr Ta nokanbHUW TapreTuHr. [lokas peknamMHux
NOBIAOMIEHb foKani3yeTbCA 3a perioHoM KopuctyBada. [pu HeoOXigHOCTI
BUKOPUCTOBYETLCA Oinbll TOYHa nokanisauis. Takun TapretuHr 6e3ymMoBHO
e(PeKTUBHUA OnA MpPOCyBaHHA MOCNyr, ane He AyXe 3acTOCOBHUW AOns
npogaxy ToeapiB. Cy4dacHU cnoxmBad B YKpalHi, WO Kynye ToBapu 4epes
Mepexy iHTepHeT 3a3Bn4an He 0bMeXyeTbC BUDOPOM BNACHOIO PErioHy.

3. CoujanbHo-gemorpadivyHmin. BiH 3aCTOCOBYETbLCA LN 3BY)XEHHS
LiNbOBOI ayauTOPIl 3a KpUTEpIIMU: CTaTTHO, BIKOBOK KaTeropieto, ymoBamu
XUTTH, piBHEM J0OX04Y, NPOdECINHO OIANbHICTIO i T.4.

4. lNoBediHKOBM Ta peTapreTuvHr. 3aCHOBaHMW Ha aHanisi noBediHKK
KOpucTyBaya Ha MNeBHOMY cauTi, BUMarae BTpyyYaHHHA KBanidikoBaHUX
draxiBuiB Ta € 4JOCUTb CKITagHUM Yy 3aCTOCYBaHHI.

5. KOHTEKCTHUI TapreTuUHr Ta TapreTuHr cxoxocrTi. Nepenbavae nokas
peknamu BignoBiAHO OO iHTepeciB BigBigyBayiB Ta BigNoOBIAHO 4O BUSIBMEHO!
CXOXXOCTi NOBEAIHKN 3 iHLWMMU KOPUCTyBaYaMMu.

OTxXe, B 3anexHOCTi Bif Knacudikauil KopuctyBaya couianbHUX Mepex

abo iHTepHeT-nopTanis 0buparTbCA pi3Hi KaHanu TapretTyBaHH4A. [poTe BCi
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Ui Buan TapretuHry OyayeTbCs Ha [LOCMigXKeHi no BigeHKM came ocib-
KOPUCTYBauiB, 3 YOro pobnAaTbCs BUCHOBKU NPO MOXIUBY NOBELIHKY LX XKe
niogen, ane BXe B AKOCTI crioxnsada.

Y faHomy gocnigXeHHi NPonoHYeTbCA 3BOPOTHIN nigxia:

1) BMOKpeMnoBaTN MNOTEHUIMHUX CnoXxmBadiB Ha 6asi gocnigkeHHd

came Ix KyniBesribHOI NOBeAiHKN — 3pO6SIeHNX MOKYMNOK Ta aKTUBHOCTI
Ha KOMepLUiNnHNX canTax;

2) BXe nicnga rpynyBaHHSA Ta Knacudikauii sk cnoxusadis, po3rnagatu
IX SIK KOPUCTYBaiB coLianibHUX MePEX Ta iHWKX iIHTePHET pecypciB i3
BiANOBIAHMM  aHasni3oM IX XapakTepUCTUK Ta CNoXMBaLbKOT
noBeaiHKuW.

OcHOBHMI Hefonik Takoro nigxogy, wo 6yae HeobxigHMM OOMIH
iH(pbopMaLielo NPO CNOXMBaYiB MiXK Pi3HUMU canTamu, ane SKWo mMoBa nae
Npo Benuki nopTtanu, Wwo ob’eaHyoTb B cOOi iHOpMaUiHIi Ta KOMepUinHI
doyHKLUiT, TO Taka npobriema He BUHUKHE.

3a paHuMm  cTtaTUCTUYHMX  30ipHKKiB  «[ocTyn agomMorocnogapcTts
YkpaiHn no IHTepHeTy» [7] ©6yno BMKOHAHO NPOrHO3yBaHHA KiNbKOCTI Ta
YacTKM KopucTyBadiB |[HTepHeTy B YKpaiHi B LiSIOMY Ta 4Yacku KOPUCTyBadiB
OCHOBHUX coujialibHNUX Mepex.

ABTOperpecinHa TpbOoxdakTopHa MoAenb MPOrHO3yBaHHA KiNbKOCTI

KopucTyBauiB [HTepHeTy B YKkpaiHi (MnH. ocib.) Mae Burnsa:

Ve =13/(337—059x,,)(28,5— 0,42x,,)(35,1— 0,19x5;) (1)

He B 4KkocTi 3MiHHMX X1-X3 BMKOPUCTOBYKOTLCA TPU MNONepesHi
3Ha4YeHHs 4YucnoBoro psay (3a NpuMHUMNOM asToperpecil). TovHicTb mogeni
ctaHoBUTb 97,8%, L0 roBOpUTL NPO I BUCOKY afieKBaTHICTb Ta MOXIUBICTb
BUKOPUCTAHHS OTpPUMaHOI MoAeni Ha npakTuui Ans OuiHKM pO3LUMPEHHS
IHTEepHeT-ayauTopil Ta MNOTEHUIMHUX MOKYNuiB TOBapiB 4epe3 Mepexy

IHTepHerT.

10



Paradigm of knowledge Ne 6(50), 2021

ABTOperpecinHa TpbOX(akTopHa MoOAenb MNPOrHO3yBaHHA YacCTKU
kopuctyBauiB IHTepHeTy B YkpaiHi (% Big 3aranbHOro HacerieHHs1) mae

BUMMAQ.

V' = (758—0,89x,;)(1,47 — 0,023x,,)(1,03 — 0,043x,;) (2)

He B 4kocTi 3MiHHMX X1-X3 BMKOPUCTOBYKOTLCA TPU MNONepesHi
3Ha4YeHHs 4YncnoBoro psay (3a NpuMHUMNOM asToperpecil). TovHicTe mogeni
ctaHoBuUTb 95,3%, WO roBopuUTb MNPO BWUCOKY afeKBaTHICTb Mogeni Ta
MOXIMBICTb 1l BUKOPUCTAHHS Ha MNpakTuWi AN OUIHKM  PO3LUMPEHHS
IHTEepHeT-ayauTopil Ta MNOTEHUIMHUX MOKYMuiB TOBapiB 4epe3 Mepexy
IHTEepHeT.

AHanoriYyHMm YmHOM Oynu OoTpUMaHi MNPOrHO3HI MoAesli  YacTKu
cnoxmeadiB couianbHux mepex Facebook, YouTube, Instagram Ta TikTok.
ToyHOCTi MopgentoBaHHS BignosigHO cknanu: 96,7%; 89,4%; 92,3% Ta
96,4%. OTxe BCi oTpuMaHi Moaeni MOXHa BUKOPUCTOBYBATU Y MPaKTUYHIN
AISNbHOCTI NpU TapreTyBaHHI CNOXMBAYIB Yy CoUianbHUX Mepexax Yy Mexax
NPOBaPKEHHS PEKITaMHOro MEHEKMEHTY.

BucHoBkn. OTxe, 0Oyno  3anponoHOBaHO CTPYKTypu3auii
TapreTUHroBmx (pakTopiB BIiAMNOBIAHO OO0 UinerW MapKeTUHroBol cTpaTeril i3

BpaxyBaHHSIM NPOrHO3HOI OLiHKM KiSTbKICHOrO OXOMMEHHS LinboBOoI ayanTopii

Jlimepamypa:

1. €scenueBa O. C., Mepkynosa O. O. (2019). TapretuHr —
LinecnpaMoBaHUW BNSMB Ha cnoxwuBada. EkoHomika ma depxasa, 3, 107-
113.

2. Tymanos O. O. (2019). AcnekTu BMKOPUCTaHHSA couianbHUX Media B
AocnimpkeHHaxX. Haykoeul eicHUK HauioHanbHOI akademii cmamucmuku,

0brniky ma ayoumy, 4, 24-29.
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Formulation of the problem. Authoritarian regimes become more prone
to democratization when faced with little choice or risk. In some cases, the
risk of democratization for authoritarian factors is so low that ending
authoritarianism may not mean leaving power at all. This article develops
a single theory of authoritarian democratization in a relatively low risk
environment. The power of the authoritarian factor is the most important
factor of democratization under the leadership of authoritarianism. When the
strength  of the current party was  significant enough to give
incumbent authoritarian politicians considerable  confidence in  winning
the election, ndemocratic  regimes  conducted  reverse democratic
experiments that eventually culminated in a stable,
prosperous democracy . Evidence of the first wave of democratization in
Europe, the democratic transitions in Asia and Africa, illustrates how the party
force reinforced democratization led by authoritarianism.
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0oKmop nosiimu4yHUX Hayk, rpogpecop Tkay O.l.; 3006ysay kagheOpu
CYCriNbHO-MOMNIMUYHUX HayK, ar1obarnicmuku ma couiaribHUX KOMyHIKauiu,,
Tkauy A. O., 3osHiwHsa nonimuka CLIA soft power wodo JlamuHcbKor
Amepuku 3a aomiHicmpauii M. Tpamna / Kuiecbkul HauioHanbHUl
yHigepcumem imeHi Tapaca LllesyeHka; yHisepcumem ,YkpaiHa”

Y cmammi po3sanssdaembcs AemopumapHi  pexumu cmarome
CXUMbHIiWUMuU 0o demokpamu3sauii, Konu 80HU CMUKaMbCS 3 HE3Ha4YHUM
gubopom abo pusukom. Y Oesikux eurnadkax pusuk oemokpamu3sauii 0ns
asmopumapHuUxX YUHHUKI8  HacminbKu  HU3bKUU, WO  MPUMNUHEHHS
asmopumapusmy MoXxe 308CiM He 03Ha4amu 8uxid 3 enadu. L{a cmamms
po3susae meopito asmopumapHoi 0eMoKpamu3sauii 8 ymMogax HU3bKO20
pusuky. Cuma asmopumapHOo20 YUHHUKa € HaleaXXnugiumM YUHHUKOM
demoKkpamu3zauji nid nposodom asmopumapusmy. Konu cuna dito4or
napmii 6ysia 0ocmamHbo 3Ha4yHoto, W06 Halamu YUHHUM asmopumapHUM
rnonimukam  3Ha4yHy  erieseHeHicmb y  rnepemMosi Ha  eubopax,
HeOeMoKpamuyHi  pexumu  rnpoeodusniu  380POMHI  OeMOKpamuyYHi
eKcriepumMeHmu, AKi 3pewmoto 3aesepuwiunucs cmabifnibHo,
rnpousimaro4yoro Oemokpamiero. [okasu rnepwoi xeusni Oemokpamu3sauil
€eaporiu, deMokpamu4Hux rnepexodie 8 Asii ma Agpuui intocmpyroms SKUM
YUuHOM napmitiHa cuna niokpinuna OeMOoKpamu3auito, O04YosIreaHy
asmopumapusamMoM. Takum 4YuHoM, 8i0bysaembcsi pO38UMOK deMoKpamii U
adanmauis i 0o Hosux ronimu4yHuUx pearsid, Wwo euxodsimb 3 rompeb
cycninbcmea. Y UbOMy riofisieae CymHicmb e80sIoyiliHo20 1i0xXody y
guBYeHHI OeMoKpamii, wo noKnadeHul 8 OCHO8Y 8 0aHOMY OOCITIOKEHHI.
LemokpamuyHa opeaaHizauis xumms, Wo cyrnepeqyums rnpupodi, momy wo
€ KynbmypHUM rpodykmom sirodcmea, rpemeHOye Ha repesopom y
npupoOHoMy Ornisi  cycrifibemea rnopsioKy, momy it eusieriiembcs
cepuosHul onip, i 6ydytombCsi 4UCeHHi rnepewkoou. Haubinbwum

icnumam niddarombecsi  pexumu, WO OeMOoKpamu3yrombsCs, SKi He
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8U3Hayusucss ocmamo4YyHo 3 ripiopumemom ¢opM €8020 odasibuo2o
po3sumkKy. Y makux cycninbcmeax, Hau4yacmiwe 3a HaseHOoCmi
rpo2pecusHoOI rnoslimuYHoi enlimu, He cknasocsi nompebu 8 Hapodoenadoi,
He npuwenunucs 0eMoKpamuyHi UiHHOCMI, WO € HacriiOKoM rnepesaHoeo
8riugy mpaoduuyitiHo2o xapakmepy rnosaimu4Hoi Kyrnbmypu.

Knrouosi crioea: nonimuyHi napmii, 0eMokpamu3auisi, asmopumapHul

PEXUM, NepexiOHUl pexxum, rnosimu4yHa meopis.

Bctyn. ABTOpuTapHi  pexumu  cTalTb  CXMMbHIWUMU OO
AemMokpaTuaauili, Konu BOHW CTUKATbCA 3 He3HayHum Bubopom abo
pU3nKoM. Y Oeskux Bunagkax pusnK aemMokpaTtuaauii onsg aBTopuUTapHUX
YMHHMKIB HACTINbKN HU3bKUA, WO MNPUMUHEHHS aBTOPUTAPU3MYy MOXe
30BCiIM He o03Hayatm Buxig 3 Bnagu. Lla cratra posBuBae Teopito
aBTOpUTapHOI [emMoKpaTu3auii B yMoBax HM3bKOro pusuky. Cwuna
aBTOPUTAPHOrO YNHHMKA € HANBaXKIUBILLMM YNHHUKOM AeMoKpaTuaadil nig
npoBogomM asTopuTapmamy. Konu cuna Aiodol napTii 6yna [ocTtaTtHbO
3HayHol, Wob HagaTM YNMHHMM aBTOPUTAPHUM MOMITUKAM  3HA4YHY
BMNEBHEHICTb Yy nepemo3i Ha BubOpax, HeLeMOKPaTUYHI peXxumMmu
NPOBOAMNM  3BOPOTHI  OEMOKpaTU4HI  eKCNEePUMEHTU, $Ki  3peLuToro
3aBepmnuca ctabinbHO, NpouBiTal4o gemokpaTtieto. [Jokasu nepLuoil
XBUNi gemokpatmusauil €Bponu, LemMOoKpaTUdHMX nepexonis B A3il Ta
Adpuyi  IMIOCTPYOTL  AKMM  YMHOM  napTivHa cuna  nigkpinuna
AeMokpaTtusadito,  O04omniBaHy  aBTOPUTAPU3MOM.  TakMM  YUMHOM,
BinOyBaeTbCA PO3BUTOK AeMoKpaTii M aganTauis il 40 HOBUX MOSITUYHUX
peanin, Wo BMXO4ATb 3 NOTped cycninbcTBa. Y LbOMYy Nondrae CyTHICTb
€BOSOLINHOrO NiAXo4y Yy BMBYEHHI AeMOKparTil, Wo MOKNageHun B OCHOBY
B JaHOMY AocrifiKeHHi. [leMmokpaTuyHa opraHisauisa XXuTTs, Wo cyrnepeymTb
npupoai, ToMy WO € KyfbTYpHUM MNPOAYKTOM niOACTBa, NpeTeHAye Ha
nepeBopoT Yy MPUPOAHOMY Ans  CycninbcTBa Mopsagky, ToMmy 11

BUABNSAETLCA CEPUO3HMMA  onip, i 6yaylTbCsa YUCNEHHI nepeLukoau.
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Hanbinbwmnm icnutam nigaarnTbCa peXxnMmn, Wo EMOKPATU3YITLCS, AKi He
BU3HAYUIINCA OCTaATOMHO 3 nMpioputeTtoM ¢OpM CBOro noganbLoro
PO3BUTKY. Y TakMx CycnifibCTBaX, HamMyacTile 3a HasiBHOCTI NPOrpecuBHOl
NoniTUYHOT eniTm, He cknanocs notpebu B HapogoBnagai, He
NpULWLENUINCA OEeMOKPaTUYHI LIHHOCTI, WO € HacnigkoMm MepeBaXKHOoro
BMUBY TPaL4ULINHOIO XapakTepy NONiTUYHOI KyNbTYypW.

MeTta crtaTti Ta 3aBAaHHA. OCHOBHa MeTa cCTaTTi — BU3HAYUTU
NPUYNHM nepexony aBTOPUTAPHUX PEeXUMIB 0O AeMOoKparTil, BiapisHUTK
PU3NKN YCYHEHHSA aBTOPUTAPHOCTI Big pU3UKIB 3MiHW Biagu.

Buknag ocHoBHoro martepiany [loniTuyHa npakTuka cBigunThb, LLO
AeMOoKpaTia MOXnuBa nuile 3a YMOBWU HasABHOCTI aKTUBHMX, IHILiaTUBHUX
rpoMagsaH, Wo [OopoxaTb BOJSiel, WO CrApuMMae 3akoHU (K €OUHO
NEeriTMMHUA  MeXaHi3aM perynioBaHHA CYCMifibHUX BIAHOCUMH, WO He
AOBIPAOTL  CBOKO  JOMNK0  AepXaBi, a noTtpebyunx Big AepXaBHUX
MoXxnmnsocTten [1].

Taki 4KoCTi BMHUKAKOTL He Bigpasy. Lle Baxkunm camMOKpUTUYHUN
TpuBanun npouec, y AKOMy yyatbCca yci — i rpoMmagsaHu, i gepxasa. B
ocTaTOYHOMY  MigCyMKy BigbOyBaeTbCsad (OpMyBaHHA W aganTauis
AepXXaBHUX CTPYKTYp Mif KOHKPETHe CycnifnbCTBO, WO Bonodie TuMmn abo
iHWKMM ambidismun. Tak 4K iHakwe, ane TiNbKM AeMokpaTia Hagae npaso
nogaM MOXIMBICTb ByayBaTu XUTTS Mo CBOeMY «obpasi i nogobi». Lle i
3anyyae MinbWoHW Ngen 4O AeMoKparTil, Wo cTana «MOgHUM OA4sraHHSAM
cydacHocTi» i € Tielo dopMOK opraHisauii Bnagn, y $Koi, Ha OYMKYy
FHiTIOYOI OiNbWOCTi OOCMIOHMKIB, 9K Y CbOroeHHi, Tak i B ManbyTHboOMYy
HemMae rigHol anbTepHaTUBN.

[ogaTkoBUM icnUTOM ONsi  aBTOpPUTAPHOI AemMokpart3auil cTtana
rnobanisauis, ska BuABMNA CYNepeyHOCTI MK pisHMMM nigxogamu Ao

MNONITUYHOrO YCTPOK KpaiHM B 3anexXHoCTi Big NpiopuTeTy UiHHOCTEN.
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[MpOoTUCTOAHHA Npurmae oopmy 6opoTbbun, y AKIN BUKOPUCTOBYKOTHCS BCi
MOXNMBI 3acobu, nouYnHawuu Big TEPOPUCTUYHOI 3arpo3n Ao 36ponHOI
KOH(ppOoHTaU,l.

B craTTi ,Authoritarian-led democratization” y BugaHHi ,Annual review
of political science” Pen4yen biTTi Pign (Rachel Beatty Riedl), [leH Cnentep
(Dan Slater), Oxo3ed BoHr (Joseph Wong), Ta HaHiene 3i6nat (Daniel
Ziblatt) Bu3Haumnu, WO y pi3HMX perioHax CBITYy Ta B Pi3Hi nepiogn yacy
aBTOpUTapPHi nNpaBuTesli  MOXYTb He MNPOCTO po3paxoByBaTU Ha
36epexeHHsa BiNbLIOCTI CBOIX nepeBar Ta NpuBINeiB nicnsa 3BifIlbHEHHS 3
nocagn - BOHM MOXYTb pO3paxoByBaTW 3anuLIMTUCA Ha CBOIN nocagi 3a
AonoMorok Binbll BilbHUX Ta cnpaBegnmBux Bubopumx 3acobiB abo, B
ripwiomy BuUNagky, NOBEPHYTUCA OO0 Bfiagu Micns KOPOTKOro 3aKkfuky B
onoauuii [2].

ABTOpUTapHi KEpiBHMKM 3a cTpaTerielo nepenwnn oo AemMmokpartii 3
OYiKyBaHHAMW OeMOoKpaTuyHoro Bubop4yoro ycnixy (y Bunagkax Big
Adpukun Ha niBaeHb Big Caxapwu) (P. Piegn)

3a Cneuntepom go CxigHol Ta lNiBageHHO-CxigHoi Asii (Slater & Wong
2013) po 3axigHoi €sponu aes’atHaguaToro Ta XX cT. [3].

Teopiss gemokpaTtuaauii cBigunTb, WO MNPOLEC OYOME KEepiBHULTBO
aBToputapHol enitu. [lo-nepwe, [OCAIOHUKWM  CTBEPAXYKOTb,  LLO
HaMBaXXMNUBILLMM BUXIOHUM )Keperiom Uiel TpaekTopil AemMoKkpaTusauil €
cuna giodol napTil. JocnigHMkn po3rnagarTb Lo 34aTHICTb SIK 3 TOYKK
30pYy BHYTPILLHIX XapakTepuUCTUK NapTin, Tak i 3 TOYKM 30pYy iX KoaniuinHmnx
3B'A3KIB 3 MOMITUYHMMM aKToOpaMn SK Yy OepXaBHOMY anapaTi, Tak i B
CyCninbCTBI B LifloMy, 0COBNMBO B CiNnbCbKii MiCLLEBOCTI.

Mo-apyre, AO0CNIgHUKN CTBEPOXYIOTb, LLIO aBTOpuUTapHa
AemMokpaTusadis - ue nocnigoBHUM npouec BUOOPYOro aBTOPUTAPHOrO
PeXMUMY, SKAA TMOCTYNOBO MNEPETBOPIETLCA Ha BMOOPYY AeMOKparTito

LLITAXOM 3BOPOTHUX eKCI'IepI/IMeHTiB B ymMOBax 3poCTar40ro TucKky, a He 3a
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AOMOMOroK  CcTpaTeriyHoro nnaHy abo npopaxyHkiB. Ocb 4omy
AeMOKpaTUYHI Nepexonn YacTo BBaXalTbCH PeTPOCNEeKTUBHUMN 3a CBOEKD
NpUPOLO0, AKIi CNOCTEpPIralTbCA Ha AOBLUIK TPaeKTOPIl pedopm.

[Mo-TpeTe, pocnigHukM, Hanpuknag, E. ®pigmaH, CcTBEpOXYyHOTb
BMEBHEHICTb Y NepeMo3i YMHHUKIB Ha BMBOpax y BMOOPLIB, LLO CMOHYKaE
A0 AeMokpaTusauil nig NnpoBogOM aBTOPUTapU3MY, OYMHAKO4YM 3 NepLUOro
eTany no4yaTkoBi AeMOKpaTU4yHi MNOCTYNKW | A0 3aBeplianbHOl cragil
AEeMOKpPaTUYHOro 3aBepLUeHHSA, KOMM KOMULWHA npasndva napTia «BYNTbLCA
nporpasaTtu» [4].

Llen TumyacoBur npouec enisognyHux ekcrnepuMeHTIB 3MIHIE Te,
AKMM YMHOM aBTOPUTAPHI YMHHI NapTil OUiIHIOKTL BUTpATU Ha nNporpaLy,
TaknM YMHOM PO3LUMPIOOYN BMEBHEHICTb Y NepemMosi Ha HOBUW 4acoBUU
FOPU3OHT AN ManbyTHLOro MOBEPHEHHS OO0 BNaau 4vepes 4vepryBaHHS
BUbopIB.

HocnigHuky, Hanpuknag [O. TpencmaH He 3anepedyoTb, WO
aBTOPUTAPHI peXumun iHodi 3anuwaloTb Bnagy B MOMEHTW poanadvy Ta
BiCTaBKN, HE MalTb CYMHIBIB Yy BMCHOBKax Mpo Te, WO B CepeaHboMy
AVKTatypa 4acTiwe nMoCTynaeTtbCA  MicUueM  OeMOoKpaTiaM  yepes
NPOopaxyHKM Ta MOMUSIKK, HiXXK CTpaTeridHi nnaHu [5].

[MpoTe OemokpaTusauis iHoAi € cTpaTeriyHMM BUOOpOM, HabaraTo
BiNbLLMM, HXK BUMYLLEHUI KPOK 3 BOKY YMHHOro pexnmy. Bpaxosyoun, Wwo
AeMokpatusauid  po3BMBAETLCA  PIBHUMW  WIFXamu,  OOCHIOHUKU
CTBEPAXYIOTb, L0 AeMoKpaTuiauid, o4orntioBaHa aBTOPUTAPHOK BMagowo -
Le igeHTudgikoBaHa Ta NOBTOPKOBaHA TPAEKTOPINA, AKY MOXHa crnocTepiraTu
Ha PI3HNX KOHTUHEHTaxX NPOTAroM CTOSIIThb.

HocnigxeHHA npobnemMn HayKoBUSAMMU. ICHye [Oekinibka pi3HUX
BGayeHHsa, HaBiTb AiaMeTpanbHO NPOTUSIEXHI MPO Te, YoMy aBTOPUTApPHI
PEXMMM CTalTb OEMOKPATiAMU. 3a NepLlod i JOMIHYHOYOK TOYKOK 30pYy

BBaXa€TbCA, LLO OUNKTATYPU OEMOKPATUIYHOTbCA Todi, KON HEMAE BI/I60py.
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BinbyBatloTbCsl  3MiHM  MONITUYHOrO  peXMMy  Yepe3  aKTMBHICTb
rpoMagaHCcbLKoOro cycninbcrea [1].

Pexnm pynHyetbcsa 3cepeaunHmn (O’doHHenn Ta iH. 1986) [6]; HapoaHi
NPOTECTUN 3arpoXyrTb NOBaNeHHAM AUKTaTopa Ta noro otoyveHHsa (Fegaec
1999), Acemorny Ta PobiHcoH 2006) [7]); 3a [. Hoptom Ta B.AHcennom
HoBa Oyp)Kyasia BMCyBae BMMOIM WOA0 AeMOKpaTuaadii, wob 3axmctutu
BNacHi npubyTKM Big aBTOKpaATU4YHOI ekcnpornpiauii Ta/abo MeueHaTu
HagdepXXaB HanonsralTb Ha gemokpaTmsauil 9K YyMOBI NPOAOBXEHHS
ponomorn Ta niatpumkn [10]; BpatTtoH Ta BaH ge Banne 1997). Otxe,
AeMOoKpaTia HacTae, KOnu aBTOKpPaTUYHUA pexum nepebysBae y kpusi abo
HaBiTb Ha MeXi Kpaxy, i Y HbOro Hemae iHLWoro BMBopy, OKpiM AK Heoxouye
po3noyaTtu noniTudHi pecopmun. 3a P. Nanem (1971), akwo BuTpaTn Ha
penpecii NepeBuLLYOTb BUTPATK HaA TONIEPAHTHICTb, MOXHa OYiKyBaTH, LLO
aBTOPUTApPHI pexumMu Heoxode BigdinayTb Y6iK, OO3BONMUBLUM BUHUKHYTU
aemokparii [11]

3 IHWOT TOYKM 30py, OUKTaATypu OEeMOKPaTU3YTbCHA, KOMU BOHU
BiAYyBalTb HaBiTb HE3Ha4YHWW pPU3MK, OCKIfIbKM BigQHOCHA €EKOHOMIYHa
PiBHICTb, MOBINbLHICTL akTMBIB Ta/abo [OCTaToK MNPUPOAHUX pecypciB
cBigyaTb, WO AeMoKpaTia He Oyae cTBoproBaTU BENMYE3HOro TUCKY Ha
npouec nepeposnoginy (Boix 2003, Dunning 2008) [4]; iHcangepu pexnmy
3HaTb «CKeneTu y wadi» CBOIX OMOHEHTIB i, OTXXe, MOXYTb MiTK YBIK, He
bosumnchk nepexigHoi cnpaseanmeocTi (Nalepa 2010) [12]; 3a Mpxnumanon-
Bacce pukratopu MalTb «KOPUCHE MUHYMe», 9Ke [OO03BONMUTb M
30IMCHIOBATM BUKYM Ta OHOBIIEHHS B YMOBax KOHKYPEHTHOI Aemokparii
[13]; 3a [epmecom BIMCbKOBI npaBuTeni 3HaKOTb, WO BOHU MOXYTb
BIACTYNUTU OO CBOIX Ka3apM i 3HOBY B35TW Ha cebe BnacHi npodecinHi
0boB’a3kun [7]; (FCepoec 1999); 3a Anbbeptycom Ta MeHanbgo
aBTOpPUTaApPHiI Nigepn MOXYTb BU3HAYUTM TEPMiHM BIIACHOro BUXO4Y,

A03BOMAYN IM «rpaTn B 4EMOKPATIIO» Ha BflaCHY eniTapHy KOPUCTb.
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PesynbTaTu. [Micna po3pobkn Teopili aBTOPUTAPHOIO pPEXUMY
AOCIIOHUKM IITIOCTPYIOThL AeMOoKpaTU3aLito 3a JONOMOro MOPiBHAHHS.

EmMnipnyHnin  gocsig cnupaeteca  Ha  3ibnatta  (2017), 1wob
NPOOEMOHCTPYBATH, LLO MilHI Aitodi KOHCcepBaTUBHI napTii 6ynn OnNopHOo
MaHKOK  aBTOPUTApPHOI AeMoKpaTusauil B €BPONENCbKMX  KpalHax
AEeB’ATHaJUATOro Ta ABaguUdaAToro CTONITTH, Takux sk BenukobpuTtaHis,
Benbria Ta LWBeuia, Toai SK cunM KOHCepBaATMBHOI NapTil BUSBUIUCA
HECNPOMOXHMMU [eMOKpaTM3yBaTUCb Ha BfaCHUX ymMoOBax Ta Yy BacHi
4acoBi paMKu.

Takum u4mHOM, uUen pocsig 3a A.llweBopcbknM  oikcye Bapiauil
3anexHol 3MiHHOI Ans  BUCHOBKY. [lOTiM JOCRIAHWKA aprymeHTyTb
Teopilo 3a Mexamn €Bponu, MOPIBHIOKYM MO3UTUBHI BUNAAKN 3 PI3HUMMU
cuctemamu, Lwob npointcTpyBaTy NPUYNHHO-HACTILKOBI MeXaHi3MUM HaLlol
Teopil B napanenbHin poboTi B pagukanbHO Pi3HUX KOHTEKCTax
(Przeworski & Teune1970, pp.32-34) [14]

[HWi BMMAgkuM  AemMokpaTusauil  €Bponu, MOXYTb  34INCHUTU
AemMokpartusauito nig npoBOoAOM aBTOPUTAPU3MY LUSIAXOM MOCTYMNOBUX,
3BOPOTHUX EeKCMNEepPUMEHTIB, KON pfie3dgatHa Ta rnmboko nos’s3aHa
npasBna4va napTid KOHTPOSIE peakuito Ha 3poCcTarynm TUCK Ha pedoopMu.

30Kkpema, BunNagok i3 [aHOW CBiAYUTL NPO Te, WO [Oep)XasBHa
CMPOMOXHICTb, KOHCEPBATUBHA, CnNpuaTNuBa ans 6isHecy iaeonoris YAHHOI
napTil, WO YiTKO CNOCTEPIraeTbCsa B €BPONENCHKUX KpaiHax Ta Ha TanBaHi -
€ CYTTEBOIO AN aBTOpUTaApPHOT AeMoKpaTusauii.

Y BUCHOBKY 3[IMCHIOETLCS MPUMNYLLEHHS, WO Teopia AemokpaTtmsauil
Nif KepiBHALUTBOM aBTOPUTAPHOI eniTM MOXe BU3HA4YUTU TPU  iHLI
3aranbHOBU3HaHI LWNAXN, Yepes3 sKi HApPOLXKYTbCS OeMOoKpaTil: BiCbKOBI
NepeBOpPOTU, OEKONMOHI3aLia Ha «apyrin XxBuni» gemokpatuaadii (FaTiHrmoH

1991) Ta 3aMiHa pexumy, 3anpoBagKkeHa iHo3eMUsaMN.
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OcCHOBHI BUNagku, ki Teopia gemokpaTtuaadil, sk npaBuUno, NOSCHIOE
SK BUHATKOBI, Taki gK IHAiA, AnoHis Ta 3axigHa HiMevyunHa, MOXYTb LiifIKOM
BignoBigaTu GiNbLU LXPOKIN CXeMi Ta NoriLj.

Ha BigmiHy Bifg iHTepeciB cepefHbOro knacy abo poni pobiTHU4Oro
Knacy y BumaraHHi gemokpatii (Myp 1966, Piowemenep T1a iH. 1992,
Konbep 1999) [15]

. Condpbep npunyckae, WO YNMHHI aBTOPUTAPHI peXnumMmn, HesanexHo
Bio 1X popmm B pisHMX popmax Micua Ta Yacu, 4acTo BigirparTb
BUpillanbHy ponb Y BMPOBaXeHHi Ta niaTpumui gemokparii. [Ba
KIMHOYOBUX YMHHMKA NOEOHYIOTLCA AK NPpoayKTUBHI ymoBu (Soifer 2012) ans
LNAXY gemMokpaTuaadii [16].

Baxnueolo ymMoOBOKW, dKa MOTEHUINHO CMNPOBOKYE  MOMITUYHY
nidepanisauito, 04oNKBaHy aBTOPUTAPHOK BNaZoOK - Le OuiHKa PU3nKy
nNpaBnayoi napTil WoA0 3pOCTaHHS TUCKY Ha MNOCWUIIEHHA MOMITUYHOIT
NONITUKM.

TobTo reHepaTuBHa cuna noniTu4YHOI nidepanisauii 3a [.Cnentepowm,
P. Piegnom, 3ibnatom - ue 36inNbleHHs BHYTpPiWHbLOro Ta/abo
MiDKHapogHOro TUCKYy Ha nibepanisauito B KOHTEKCTi, KON aBTOpUTapHUN
YWMHHMK Ma€E BUCOKY BMEBHEHICTb Y CBOIM 34aTHOCTI nepemaratm Ha
KOHKYpPEeHTHUX Bnbopax i 3éepiratn cebe npotarom ycboro npouecy [3, 17,
18].

Takun 6anaHc obMexXeHOro pusmky LLOLO MOXIIMBUX Mepesar, sSKux
cnig [ocaArtv, pearyodm Ha BMOOpYI OKpyrn, SKi BMMarawTb pedopm,
CTUMYNIOE OeMOKpaTm3aLito, KON aBTOpPUTapHUN Npe3naeHT OYikye, Lo
MOro BnacHa CnpoOMOXHICTb BUTPUMAE MiCcNs NPUNUHEHHA aBTOpPUTapuU3My.

ATOpuUTapHi YMHHUKKM (PaKTUYHO MOrnn pearnisyBaTv nepesarn Ta
BUrogu Bi4 OemokpaTtusauil. Hanpuknag, BOHU MOXYTb 30ifbLUNMTU CBOKO
BHYTpILWHIO Ba3y nigTpuMkKK cepen NOMipKoOBaHUX Ta pedopmaTopis, KOnu

BOHW BUCTYNalTb KaTanisatopamu nibepanisadii pedopm; BOHU MOXYTb
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OTpMMaTN MiXKHAPOAHY NIATPUMKY, LOMOMOry B PO3BUTKY Ta/abo npsmi
IHO3EeMHi iHBECTULT; BOHN MOXYTb CKOPUCTATUCS IHCTUTYLIMHUMU 3MiHaMK
AK MOXIUBICTIO BUPILWNTK Npobrnemn dopakuii, pO3KOMiB; BOHM MOXYTb
po3opobuUTN  OEMOKPATUYHUM  OMNO3ULIMHUA  pyX, BIiOAMOBASAKYM M Yy
aBTOpUTapU3Mi SK LIEHTpi KoopauHauil Ta o6’eQHYHUMCb 3aknuKatn 1X
ob’egHaTtncsa. Llen nepenik nepesar, WO BUMAWBAKOTb i3 AeMOKpaTUYHUX
pedopMm, LWBMAWE 3a BCe, He € BUWYEpPNHUM, ane pJae Big4vyTTd
PI3BHOMAHITHOCTI MOXINUBUX CTpaTeriyHMX nepesar, $Ki aBTOPUTapPHI
YNHHMKM MOXYTb OTPUMATU Bi «BUPIBHIOBAHHA YMOB Ipu» Ha IX BflaCHUX
yMOBax Ta 3a BflaCHUM 4YacoM.

Baxnueoo ymoBow 3a [.Cnentepom, sKa MOXe 3MYyCUTU
aBTOpUTapHI nNpaenadi nNapTil po3nodaTn gemokpaTusauinHi pedopmu, €
IHCTUTYUiIMHa cnajwuHa nonepeaHbol opraHizauil NoMiTUYHMX NapTin Ta
cTpaTeril couianbHOro KOHTPosn Ta nigTpumMkn. [19, 23].

3a OpigMaHoOM Ui cunbHi 6BOKM IHCTUTYLIN 403BONAOTL aBTOPUTAPHUM
Aitounm Brniagam 3bepiratv Bnagy B 4acu BUpPILLEHHS BUKMNUKIB, ageKkBaTHO
OuiHIOBaTW, nepefasatM cunu napTii 4nsa nepemorn Ha Bubopax. Lls
kOMOiHaUis yMOB LUTOBXae aBTOPUTAPHY eniTy O4OonuUTU MNOSMITUYHY
nibepanisauito, 34IMCHUTU AOEMOKpPaTUYHMA nepexid, HaBiTb SKWO 1M
B3arani oBefeTbcs HaBuuTmnca nporpasati [20].

Ha pgymky 3ibnatta TpuBana NpUXWUNbHICTL A0 OEMOKPaTUYHOro
nepexofy KOMUWHBLOI aBTOpUTapHOI napTii € dyHOaMeHTanbHUM
eneMeHTOM OeMOKPaTUYHOT CTIMKOCTI Ta cTabinbHocTi [23].

KritoyoBnM HacnigkoMm uboro aprymeHTty 3a [.Crnentepom € Te, WO
aBTOPUTAPHI YYHHUKM HE MOBUHHI BECTU AeMOoKpaTu3auito nuiie Togi, Konu
BOHW MalTb Manun BubIp; cKopille, BOHU MOXYTb CTpaTeriyHO O4YOSIUTH
NONITUYHY pedopMy, SKLWO Y HUX We € MOXIUBICTb MNPOTUCTOATU IN.

[Mapagokc y Tomy, WO Aitoda 34aTHICTb npaeBnadol napTii, wo pobutb
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MOXMMBUM NIATPUMAHHS aBTOPUTAPHOrO MpasfiiHHA, OQHOYAaCHO PobUTL
Noro MeHLw HeobxigHum [3].

Hitodi aBTOopuTapHi napTii BU3HaKTL MepeBarn Ta BUTPATU Ha
iHILitOBaHHSA pedopm, OCKINnbKH, KOSn BOHU BNPOBaAXYKOTb
dyHOoameHTanbHi  nibepanisauiHi - pedopMu, BOHM  CNPUMMaKOTb
HEeBENUKUN PU3KUK MPU LLbOMY, a MOXIUBI BUrogu NepeBuLLYyoTb NOTEHLINHI
BUTPaATU. TakMM YMHOM, HalW aprymMeHT Y3rogKyeTbCs 3 BiJOMUM
3ayBaxeHHam [ana (1971) npo Te, wWo gemokpaTtmsauia crae OinbL
BipOrigHOK, OCKIfIbKM BUTPATM Ha MpUOYLEHHS Ono3uuil Ana AuKTaTopis
BUNepesKalTb BUTPATK Ha ii TepnumicTb. OgHak YyacTuHow Teopil dans,
dgKa CrOHYKae 00 pedopm, 3a3BM4yan BBaXKAETbCA 3POCTaHHA BUTPAT Ha
npuaylweHHda. Ha BigmiHy Big UbOro, LOCNIAHMKWA MiOKPECNIOTb, LWO
OCHOBHOK TMPUYMHOK TOro, WO BUTpPATU Ha TOSIEPaHTHICTb A0
AeMOKpaTUYHOI  onos3uuil  MOXyTb OyTM  OOCUTb  HU3bKUMW  AONS
AemMokpaTusauil, € IiCHyBaHHS BMNEBHEHOI Yy nepemo3i Ha Bubopax
npasnsayoi napTii [11].

3a [xkusmanon-bycce 3BuyanHO, aBTopuTapHi naptii 6yayTb
BiAPI3SHATUCSA CTYNEeHeM pearibHOro pusuky, 3 AKMM BOHU CTUKalOTbCSH, Mpo
WO nMaeTbCa Yy NOMITUYHIN rpi (OTXXe, BUTpATU Ha MNOTEHUINHY BTpaTy), i
HaCKiIbKW TOYHO BOHM MOXYTb OLUIHUTM CBOK WMOBIPHICTL BTpaTu
KOHTPOSO Hag npouecomM pedopm abo, 3pelwiToto, Bubopamn. Baxnmsum
MOMEHTOM € Te, WO, N0 BCbOMY CMNEKTPY MOXIIMBUX PU3UKIB, 3 SAKUMU
CTUKAETLCA YMHHWUM PEeXuM, i BIGQHOCHO OYiKyBaHUX BUTpAT Ta BUIOL Big
3aCTOCYBaHHS iHLWNX BapiaHTiB, aBTOPUTAPHUN YNHHUK MA€E LOCTaTHLO CUI
Ans ynpasniHHA pedopmMamu, Wwob 3bepertun Brnagy ta npusinei. Tomy
puankn nibepanisadii  obmMexeHi 4depe3 ICTOPUYHI Ta oOpraHisauinHi
MOXITMBOCTI Aitoyoi napTii. JocnigHMKM [OCNIoXKYHTh BaXNUBICTb CUIBHOT
NpaBnNsyoil NONITUYHOI NapTil 4NA NPOMAEHOro WNAXy AeMokpaTusauil nig

KePIBHULTBOM aBTOPUTaPHOT eniTu.
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Ak i KMT Ha TaueaHni, NDC Bxuna crpaTteriyHux KpokiB, wo6
NPOOOBXUTM CBOE MaHyBaHHA Ta MakCcuMidyBaTu CBOI 3400yTKM Big
NpoBiAHOI AeMokpaTusauil. BiH BuKOpuUCTaB [HCTUTYUiINHY 3MiHY Ans
CTBOPEHHS JTOANbHUX OO0 PEXUMY MICLEBUX OKPY)KHUX areHTiB, a TaKOoX
BUKOPUCTAB HaLioHanNbHy nNapTiHy iHPPaCcTPyKTypy Ta KOHTPOSIbOBaHI
AepXXaBHi pecypcu Ona CTBOPEHHA BMOOPYOT NIATPUMKM 3a LOMNOMOIOH
BGaraTonapTinHMX KamnaHin.

Ak aBTopuTapHa napTia-HacTynHUUA, Tak i HelwlogaBHO nepemorna
onoauuinHa napTia B [aHi BUKOPUCTOBYBANW KNIEHTOSONYHI 3aKnNuKK, LWo6
3apyumTuca nigTpumkor BubopuiB, Ak Yy Baratbox AeMoKpaTU4HUX
KpalHax, Wo po3BmuBaloTbCca B Adopuui.

HocnigHukn, Hanpuknag [O.Cnentep, po3rnsaHynu Bunagku IHOOHesIT,
€rmnty Ta TainaHgy. B IHooHesiT gomiHyto4a apmis npuHAna NoBepHEHHS
BiflbHOI Ta 4ecHO! BMBOPYOI KOHKYpeHLUii HanpukiHui 1990-x pokiB nicns
nagiHHA npe3vgeHTa Cyxapto, a noTiM  Hanpoyyn noctynunacd
OCHOBHUMW rapaHTisiMK, TakKMMU 9K rapaHTOBaHe Micue B napnameHTi, Ha
novatky 2000 -x pokiB [3].

Llen BincbkoBui  BigCcTyn ©OyB  3rnafKeHUn NPOAOBXKEHHAM
XUTTE30ATHOCTI KOHCEPBATUBHOI aBTOPUTaPHOI napTil-HacTynHuui onkap,
AKin BOANocs 3a LOMNOMOro MeXxaHiaMmiB pos3noginly Bnaau 3depertu
nignpyodi No3uuil y BUKOHAaBYIA Bragi, HaBiTb AKWO 1i YacTka rosiocis
CTPIMKO Bigxunmnacs Bif CBOro rereMoHIiCTUMHOro aBTOPUTAPHOro PO3KBITY
[24].

Llew Bunagok pisko KOHTpacTye 3 €runtom, Ae npasnsya
HauioHanbHO-geMOKpaTuyHa napTig pos3nanacsad pasoM 3 pPexnMom
npesvgeHta Mybapaka, He 3anuWMBLUM  XXOAHOI  XUTTE3OATHOI
KOHCepBaTUBHOI NapTil.

[MopgibHa icTopia posroptanacsa B TainaHgi. Tam BINCbKOBI  SK

noBepHysiMc4A 0o Bnagn, Tak |  BUSIBUNM HE3BUYHO Hanonernmey
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NPUXUNbHICTL 3anuwatuca tam 3 2006 p., kKonu crano 3po3ymino, LWo
rofiloBHa KoHcepBaTMBHA NapTia KpaiHW, AeMoKpaTu, NMPOCTO He 34aTHi
nepemMortTu naprito Tancbkoro Pak-Tai TakcuHa. LUnHaBaTa y 4YecHin
Bubopyin BGopoTebi. Axkbn B TainaHgi uyv €rvnti Oyna cunbHa
KOHCcepBaTUBHA MapTisd Ha 3pas3ok IHOoHesil (abo [aHu 4um TarBaHi),
aocnigHukn 6 odikyBanu, WO MMOBIPHICTb BUXOA4Y BiCbKa 3-Nig Bragu
Yyepes3 aBTOPUTaApPHY NOriKy 4eMOoKpaTuaadii BignoBigHO 3pocTe.

OpgHak Hemae O4YeBMAOHOI MPUYUHK, YOMY AeMoKpaTil Apyrol XBuni
B3arasii NoBMHHI Oynn MiLHO 3akpinuTucd, a 6binbwicTb-Hi. HanbinbLlia
3aragka uiel xsuni - Hanbinbla y cBiTi aeMokpaTia - IHagia. HewonasHo
CTBepOKyBanocd, WO Aemokpartia IHgil, Ha BigMiHY Big MaKMCTAHCBKOI,
BUCTOsINA nicna 3000yTTS Hes3anexHoCTi, OCKiNbku npasnsya [lapTia
KoHrpecy gemoHcTpyBana siK igeonoriyHy nNpuxXunbHICTb 40 AeMOoKparTil,
TakK | opraHizauinHuM noTeHuian ans 3abesnedeHHs il NOCMi4OBHOIO Ta rno-
TpeTe, HapewTi, AemMoKpaTu3auis, odontBaHa aBTOPUTAPHOK Brlagolo,
NPOMNOHYE HOBUK NOrNsag Ha cnocib gemokpaTmusauil: AeMoKpaTia LASXoM
HaB’aA3yBaHHSA, abo 3MiHa peXxumy, 3anpoBaPKEHOro iHO3eMUAMM.
HanmBaxnueiwe, WO nicnsaBoeHHa AemokpaTtudauia Anonil Ta 3axigHol
HiMeuydmHn TpakTyeTbCs 9K NPOCTO MNOBIYHUM NPOLYKT aMepUKaHCbKOro
HaB’A3yBaHHSA K OAHa i3 3406my nepemoru y BinHi. [Npobrnemoro uboro
onucy € Te, wo CLUA 6ynn abcontoTHO 3a40BOSEHI CMOCTEPEXEHHAM 3a
po3nagoM [OeMokpaTi y BCbOMY CBITI Mig4 4ac XonogHol BiMHW, [OOKK
aBTOPUTAPHUIN PEXUM, KU BUHUK, MaB aHTUPAOAHCBKUIA XapakTep.

MoxnmBo, OemMokpaTia BUHMKNA B AnoHii Ta 3axigHin Hime4dudnHi
4YaCcTKOBO TOMY, LLO CWUJSIbHI KOHCepBaTMBHI napTii, Taki sk JlibepanbHo-
aemokpaTtuyHa naptia (JIAM) Ta XpUCTUSHCLKO-OEMOKpPaTUYHUA  COHO3
(XOC) 6ynu cnpaBeanuMBO BMEBHEHI, WO BOHM MOXYTb MNPOLOBXYBaTU
nepemaraTtu Ha Bubopax camocCTiNHO y BUNagkKy Anowii abo B TaHAeMi Ta B

YyepryBaHHi 3 iHWKMMKM NOMIPKOBaAHUMWN NapTiaMu B HiMeY4unHi; WO pusnku
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KOMYHICTMYHOI 4M pagukanbHOI couianicTU4HOl nepemMmorn Ha Bubopax
B6ynu MiHimansHUMK abo B3arani He icHyBanu. Akbu cuna KoHcepBaTUBHOI
napTil Byna KN4yoBOK ANSd yCniWwHOI gemMokpaTusauii nig KepiBHULTBOM
aBTOPUTAPHOI eniTU Yy MacoBO BaXNMBUX iICTOPUYHMX BUNALKAX NOBOEHHOI
AnoHii Ta 3axigHol HimeydynHu (HaBiTb SIKWO aBTOPUTAPHUNA PEXUM, KUK
cnoyaTKky nparHyB OO OeMokpaTtusalil,), a He MicueBi KOHCepBaTUBHI,
aBTOPUTApPHI akTopu, siKi AitoTb Ha camMoTi B bputaHii, NaHi Ta TanBaHi.
Topi noTeHUinHNK BNAMB Teopil Mae BiANOBIAHO po3LLUMpIOBaTUCS.

BucHoBKkW. [locnigHMKM MPOMNOHYOTL TEOopito AeMoKpaTuaadii Ha Yoni
aBTOpUTapPHOI Bagu Ha OCHOBI MibXXperioHanbHUX 3paskKiB SIK Y HOBUX, TaK i B
cTapux 4eMoKpaTiax, NPOMOHYOTb Lie YABMEHHS B KPUTUYHUI rrobanbHUn
ICTOPUYHMIA MOMEHT, KOMW OeMokKpaTii ONnMHUIUCS nig 3arpo3oto 3 OOKy
NONyniCTCbKUX NapTi Ta KOHKYpPeHUil

Teopia pgemokpaTtmsauil TakoX MOXe 3anpornoHyBaTU  BaX MBI
Hacnigkn Ons Tunie 3arpos, 3 SKUMU PEXUMU MOXYTb 3ITKHYTUCA. CUnbHI
aBTOpUTapHi  NapTil-HacTynHUUi  MOXYTb  MNporpatm Ha  Bubopax
NONyniCTCbKUM  napTiaM-npeTeHaeHTaMm, ane BOHW MalTb MEHLWY
MMOBIPHICTb 34INCHUTU OEeMOKPaTUYHUIA BIOCTYM, HiXXK Mornn 6 odikyeBaTtu
AOCNIAHWKM 3 Ornaay Ha IX aBTopuTapHe MNOXOMKEHHSA. Tomy Oyab-sKi
HeBOaudi NOMITUYHOI Bflagn OTOTOXHIOKTBHCA 3 HEraTMBHUM CNPUAHATTAM
AeMokparTil K NOSITUYHOI CUCTEMU, He 34aTHOI e(eKTUBHO BUpilLyBaTuU
npobnemn nwogen. HesBaxawuyuM Ha HACTINIbKWM HeOopraHivyHy npupoay,
AemMokparTida, npoTe, NpeTeHaye Ha ponb Hambinblw 3aTtpebyBaHol dopmu
npasniHHA. Po3yapyBaHHA LWMPOKMX BEPCTB HACESIEHHA crnovaTky
ToTaniTapHMMu, NOTIM aBTOpUTapHUMKU oopMaMn NpasfiHHA, couialibHO-
€KOHOMIYHI  yCrniXv [OeMOKpaTUYHUX [epXaB Crpusasiv  BUHUKHEHHIO
acouiauil BiNbHOro, 3abe3neyeHoro XNTTs 3 4eMOKPaTUMHUMWN HOPMaMMU |
hiHHocTaMK. OpHak, iHTEHCUBHMMA pPO3BUTOK JOACTBA BHOCUTb CBOI

KOpeKTMBWU. AKWO OAHI 3MiHM, NOB'A3aHi 3 POpMyBaHHAM iHPOpMaLiNHNX
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CyCninbCTB, CHNPUAIOTb CTAHOBIIEHHIO  AeMokpaTii, TO 3pocTaroya
eKOHOMiYHa, couianbHa | KynbTypHa AgudepeHuiauia 3BOAUTb  HOBI
nepeLwkoam onsa 4eMoKpaTUYHUX PEXNMIB.

Teopia aBTOpuTapHOI AemMoKpaTu3auil MNponoHye HOBUKA Croci6
MMUCIIEHHA NPO BUXig BiNCbKOBMX 3-Nnig Bnagu. Ha gymky Negnoeca (1999),
BOEHHI PEXMMW YacTie NOoCTynalTbCHa AEMOKPaTUYHUM pedpopmam, Hix
OAHOMAapPTINHI, NEePCOHAanNICTUYHI PeXMUMU, OCKINbKN Y BIMCbKOBUX 3aBXOWN €
KazapmMu, OO SKMX BOHM MOXYTb Bigctynutu. HocnigHukn He
MNOro4XKylTbCS, ane BBaXalTb L0 TEopPito OOMEXEeHO Y NOACHEHHI TOro,
YOMY AesiKi BINCbKOBI peXxnMmn 3anuwiarTbca npu Bnagi Habarato goslue,
HXX iHWIi. ApryMeHT CBig4YMTb NMPO Te, WO BINCbKOBUM PEXMM MOXe ByTn
BiNbW OXOYMM BWUNTKU, KON BIiH YNEBHEHWW, LLO KOHCepBaTMBHA MapTis,
3aTHa nepemMorTu Ha Bnbopax, 3MoXe NpaBUTU 3aMiCTb HEl Ta Y BfIaCHUX
iHTepecax. BiMCbKOBI pexxumMmn MOXYTb 3anuwiatucsa npu snagi goswe 6es
CUNbHOI MIATPUMKM 3 BOKY UMBINBHOI NapTil: NPOTUNEXHE TOMY, LWO

nponoHye Teopia b. N'epgaeca (B.Geddes).
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The Widened long flip-flop in a quality of a circuit of a finite-state
automaton is attractive as a solution with constant asymptotic complexity for
the task of checking multiple stack-at faults that has an exponential
complexity.

The article formulates the theory of Widened long flip-flop in the language of
Verilog that provides an easy way to make all sorts of experiments with that
theory, starting from validity check with respect to every product one plans to
base on this theory. Besides, it reduces the cost of an outlay for designing

and “making of metal” for any such product “to a very small amount’.
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critical application, formulating theory in Verilog, experiments with theory

Introduction. An interest to the “Theory of widened long flip-flop” can
be formulated as the following: “It is obviously that there is NEVER the
absolute certainty that a complicated digital apparatus works properly. So
there is ALWAYS a desire to increase such certainty. ESPECIALLY when it is
related to ‘a critical-mission application’.

It must be said that ensuring testability of digital devices used to be devoted a
lot of attention to. When the solution was developed, the interest to it
deteriorated. No doubt, the latter solution has serious drawbacks.

These are generalities, in particulars there is a necessity to know the
following: what is the attractiveness of Widened long flip-flop as a circuit of a
finite-state automaton?

We can check easily (with 36-bit test, including all stimulus and responses)
that our circuit of a finite-state automaton doesn’t have any possible stuck-at
faults (included multiple) which are not protected with a two-rail code itself.
So, in the work mode the two-rail code will work properly. One may ask why it
is so complicated. Instead one must ask why it is so simple. Because in fact
we have got a solution to a constant asymptotic complexity for the task of

checking multiple stack-at faults, itself having the exponential complexity.

Let’s define what exactly that result was achieved due to:

1. A bizarre circuit was used: it is a “Long flip-flop”, that has a bizarre
behavior.

2.  The inverters-less circuitry (when used are AND and OR gates but NOT
gates are not) and the two-rail code was put to use.

3. Viewing windows were used for the purpose of observing logical
variables. These windows make it possible to test delivery tracks for output

vectors of the finite-state automaton.
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Here are the details if required:

1. While looking for easy-to-test circuits the author of this article
accidentally invented a “Long flip-flop” that is characterized by rare testability
with respect to multiple stack-at faults.

2.  After adding groups 4 and 5 of gates and some inputs to gates of group
1 and using defined restrictions to possible internal links of the resulting
circuit, the author successfully built the “Widened long flip-flop” that is capable
of implementing a finite-state automaton (see Method IV [2, p.16]) and
characterized by rare testability with respect to multiple stack-at faults (see
Theorem 2 [2, p.11]).

3. In one doesn’t like that not all faults are detected during the test mode,
whilst the rest faults are detected during the work mode (just when they
appear)? One should build the finite-state automaton circuit not by Method 1V,
but by Method V [2, p. 27]). In than case the test will be somewhat larger and
the circuit will have somewhat more gates, but all faults will be detectable

during the test mode.

The theory of a Widened long flip-flop was set forth in details in [2] in the year
2007. It fitted all the criteria of academic style of formulating a theory.
Unfortunately it didn’t have resonance with engineers and scientists [3]. For
example, there was no mathematician to conform all the mathematics in my
theory (i.e. 2 lemmas, 3 theorems and 2 methods of designing a circuit of a
finite-state automaton).

The author of the present article reached a conclusion that the writing style he
used when setting forth the teory of Widened long flip-flop is too hard to
comprehend.

As a possible solution the theory could be formulated in language of Verilog.
This language is clear for programs used for designing, modeling, testing and
eventually manufacturing digital apparatuses. In fact it means turning from an

academic formulating of the theory to an engineering one.
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There are two tasks here:

THE FIRST TASK. To prove the theory of Widened long flip-flop without
taking on hire an expensive professional mathematician, using the interactive
program prover [3] instead.

THE SECOND TASK. To formulate the theory of Widened long flip-flop (or at
least its key elements) in the language of Verilog [4; 5]. It at once provides a
way to make all sorts of experiments with our theory, starting from validity
check with respect to every product one bases on our theory. Besides, the
cost of an outlay for engineering and “making of metal” any apparatus will be
appreciably reduced.

The present article is devoted to solving the second task. Three specific
examples will be provided (in Addenda) to make everything explicit.

Further research. Firstly, to conform the mathematics of our theory
with the help of the interactive program-prover of Coq or similar. Secondly, to
make necessary experiments to find out scopes of effective practical
application for the Widened long flip-flop. Fortunately, after formulating our
theory in Verilog, it is both simple and convenient.

Essential feature of that solution (see [2, p.34, fig.V-5]) is using in the
Widened long flip-flop only two-input gates AND. Due to this not only circuit
solutions [2, pp.22-24] were changed to [2, pp.31-33], but also for the
purpose of implementing multiplace AND instead of gates of groups 4 and 5
an adequate number of Long flip-flops [2, c.9, fig.ll-4] were used , whilst
emerged problem of convolution of results of testing of a great number of
added Long flip-flops caused the need to use 4 additional Long flip-flops [2,
p.9, fig.ll-3].

The language of Verilog is powerful and convenient, but the task of
formulating he Theory of a Widened Long Flip-Flop based on it is not trivial.
On the whole, writing this article took one year. The 3 examples given here

are sufficient for a lot of technical specialists to understand the substance of
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a proposed solution and to move on on their own. In addition, further
examples are planned to be given as they are ready.

(To be continued)

Addenda
Example 1: “The Long Flip-Flop in the most common case”
[FERRRRERERE TSR RR KKK KRR TR TR R Rk
A program in Verilog for “Figure II-1”. The latter is from
“https://arxiv.org/ftp/arxiv/ipapers/0808/0808.2602.pdf”
We propose using the statement of “defparam” to exchange the default
values of parameters
KRR R KRR KRR TR TR IR KRR RE R TR IR KRR KRR IRE TR |
module AND2 #(parameter F_i1=2’b00, F_i2=2'b00, F_0=2'b00) (output wire
0, input wire i1, i2);
assign #1 o = (F_o[1]==1b1)? F_o[2] : (F_i1[1]==1b1)? F_i1[2] : i1) &
((F_i2[1]==1b1)? F_i2[2] : i2);
endmodule
module OR2 #(parameter F_i1=2’b00, F_i2=2'b00, F_0=2'b00) (output wire o,
input wire i1, i2);
assign #1 o = (F_o[1]==1'b1)? F_o[2] : (F_i1[1]==1b1)? F_i1[2] : i1) |
((F_i2[1]==1b1)? F_i2[2] : i2);
endmodule
macromodule LFF #(parameter L=3, T_F=2’b00, iB_F=2'b00) (input wire
[1:N]iL, input wire [1:N] iR, input wire iT, iB, output wire oT, oB);
genvar N=L, Nplus1=L+1, i;
wire [1:N] o_g3, o_g2; wire [1:N+1] o_g1;
generate
/I slice 1 of gates
AND2 g1_1(.o(o_g1[1]), .i1(iT), .i2(o_g3[1]));

37



Paradigm of knowledge Ne 6(50), 2021

assign #1 oT = (F_oT[1]==1b1)? (F_oT[2] : o_g1[1]);
OR2 g3_1(.0(o_g3[1]), .i1(0_g1[2]), .i2(iL[1]));

OR2 g2_1(.o(o_g2[1]), .i1(o_g1[1]), -i2(iR[1]));

/I slice i of gates

for (i=2; i<=N; i=i+1) begin: slice

AND2 g1_i(.o(o_g1[i]), .i1(o_g2[i-1]), .i2(o_g3[i]));
OR2 g3_i(.o(o_g3[i]), .i1(o_g1[i+1]), .i2(iL[i]));

OR2 g2_i(.o(0_g2[i]), .i1(o_g1[i]), -i2(iR[i]));

end

/I slice Nplus1 of gates

AND2 g1_Nplus1(.o(o_g1[N+1]), .i1(o_g2[N]), .i2(iB));
assign #1 oB = (F_oB[1]==1'b1)? (F_oB[2] : o_g1[N+1]);
endgenerate

endmodule

Example 2: “The Widened Long Flip-Flop in the most common case”
[FERRRRERERE RS RR KRR R R R KRR TR TR R Rk

A Verilog program for “Figure 11l-1” (as well as for “Figure 111-2”). The last two
are from “https://arxiv.org/ftp/arxiv/papers/0808/0808.2602.pdf”

We propose using the statement of “defparam” to exchange the default
values of parameters

KRRE IR KR KRR KRR R KRR KRR R XA |

module AND _5 #(parameter slice, delay, F_i1, msb_i2, Isb_i2, parameter _i2
[msb_i2: Isb_i2], parameter [1:2] F_i2 [msb_i2: Isb_i2], parameter _i3 [1:K],
parameter [1:2] F_i3 [1: K], parameter F_0=2'b00) (output wire o, input wire
i1, input wire [msb_i2: Isb_i2] i2, input wire[1:K] i3);

wire R2=1’b1, R3=1"b1;

genvar j, k;

generate
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for (j= msb_i2; j<=Isb_i2; j=j+1) begin: block i2

if(_i2[j] == 1’b1)

assign R2 = R2 & (F_i2[j][1]==1"b1)? F_i2[j1[2] : i2[j]);

end

endgenerate

for (k= 1; k<= K; k=k+1) begin: block i3

if(_i3[j] == 1’b1)

assign R3 = R3 & (F_i3[k][1]==1"b1)? F_i3[Kk][2] : i3[K]);

end

endgenerate

assign #(delay) o=(F_o[1]=1'b1)? F_o0[2] : & {i1, R2, R3};

endmodule

Il

module AND _1 #(parameter slice, delay, F_i1, msb_i2, Isb_i2, parameter _i2
[msb_i2: Isb_i2], parameter [1:2] F_i2 [msb_i2: Isb_i2], parameter _i3 [1:K],
parameter [1:2] F_i3 [1:K], pRmeter F_0=2'b00) (output wire o, input wire i1,
input wire i2, input wire[1:K] i3);

wire R3=1b1;

genvar k;

generate

for (k= 1; k<= K; k=k+1) begin: block i3

if(_i3[j] == 1’b1)

assign R3 = R3 & (F_i3[k][1]==1"b1)? F_i3[Kk][2] : i3[K]);

end

endgenerate

assign #(delay) o=(F_o[1]=1'b1)? F_o0[2] : & {i1, i2, R3};

endmodule

Il

module AND_4 #(
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parameter slice, delay, F_i1, msb_i2, Isb_i2, parameter _i2 [msb_i2: Isb_i2],
parameter [1:2] F_i2 [msb_i2: Isb_i2], parameter _i3 [1:K], parameter [1:2]
F_i3 [1:K], parameter F_0=2’b00) (output wire o, input wire i1, input wire
[msb_i2: Isb_i2] i2, input wire[1:K] i3);

wire R2=1"b1, R3=1'b1;

genvar j, k;

generate

for (j= msb_i2; j<=Isb_i2; j=j+1) begin: block i2

if(_i2[j] == 1’b1)

assign R2 = R2 & (F_i2[j][1]==1"b1)? F_i2[j1[2] : i2[j]);
end

endgenerate

for (k= 1; k<= K; k=k+1) begin: block i3

if(_i3[j] == 1’b1)

assign R3 = R3 & (F_i3[k][1]==1'b1)? F_i3[k][2] : i3[K]);
end

endgenerate

assign #(delay) o=(F_o[1]=1'b1)? F_o0[2] : & {i1, R2, R3};
endmodule

module OR2 #(parameter F_i1=2’b00, F_i2=2'b00, F_0=2'b00) (output wire o,
input wire i1, i2);

assign #1 o = (F_o[1]==1'b1)? F_o[2] : (F_i1[1]==1b1)? F_i1[2] : i1) |
((F_i2[1]==1b1)? F_i2[2] : i2);

endmodule

Il

module VW #(parameter group=7, slice=i, case=1'b0, parameter [1:2]
fault=b’00) (output wire o, input wire i1); /*a Viewing Window for watching a

logical variable.
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In case that parameter “case” equals 1’b1, this module is just a short wire,
otherwise this module is a three-parted chain consisting of a logic-input
amplifier, a light-emitting diod, and a logic-output amplifier. This chain is
perceived by a surrounding part of the circuit like a repeater of a logical
signal. Besides, it’'s light-emitting diode generates light in the event that the
repeating logic signal equals ‘true’. */

generate

case(case)

1'b0: assign o= i1;

1'b1: assign #5 o = (fault[1]==1'b1)? fault[2] : i1;

endcase

endgenerate

endmodule

Il

module Finpt #(parameter F_0=2'b00) (output wire o, input wire i1);
assign #1 o = (F_o[1]==1'b1)? F_o[2] : i1;

endmodule

module FinptK #(parameter [2:2*K] F_o ={K{2'b00}}) (output wire [1:K] o,
input wire [1:K] i1);

genvar k;

generate

for (k=1; k<=K; k=k+1)

assign #1 o[k] = (F_o[2*k-1]==1"b1)? F_o[2*K] : i1[K];

endgenerate

endmodule

Il

macromodule #(parameter K=11, N=7, parameter [1:2] F_6 [1:K]={K{2’b0}},
parameter _vw_7[1:N]={N{1’b0}}, parameter [1:2] F_vw_7[1:N]={N{2’b0}},
parameter _vw_8[1:N]={N{1’b0}}, parameter [1:2] F_vw_8[1:N]={N{2’'b0}},
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F_OUTPUT13=2'b00, F_OUT14=2"b00) WLFF(input wire [1:K ]ING, input wire
IN9, IN10, IN11, IN12, output wire OUT13, OUT14);

wire o_g5[1:N], o_g3[1:N], o_g2[1:N], o_4[1:N], o_v7[1:N], o_v8[1:N]; //1-bit
out

wire o_g1[1:N+1]; //1-bit out

wire [1:K] o_ING; //K-bit out

genvar k, n, j, i, Nplus1=N+1;

assign #1 OUT13 = ((F_OUT13[1]==1"b1)? (F_OUT13[2] : 0o_g1[1]);

assign #1 OUT14 = ((F_OUT14[1]==1"b1)? (F_OUT14[2] : o_g1[N+1]);

Finpt F_IN_9 (.o(F_IN9)), .i1(IN9)); Finpt F_IN_10 (.o(F_IN10)), .i1(IN10));
Finpt F_IN_11 (.o(F_IN11)), .i1(IN11); Finpt F_IN_12 (.o(F_IN12)), .i1(IN12));
FinpK FinpK_6(.o(F_IN6[1:K]), .i1(o_IN6[1:K]));

//SLICE 1 of gates OR2 g3_1(.0(o_g3[1]), .i1(o_g1[2]), .i2(o_g5[1]));

VW #(.group(8), .slice(1), .case(_vw_8[1]), .fault(F_vw_8[1]))
v8_1(.o(o_v8[1]), .i1(o_g3[1]));

OR2 g2_1(.o(o_g2[1]), .i1(o_g1[1]), .i2(0_g4[1]));

VW #(.group(7), .slice(1), .case(_vw_7[1]), .fault(F_vw_7[1]) v7_1(.o(o_v7[1]),
i1(0_g2[1]));

AND_5 #(.slice(1), .delay(log2(1+K)), .F_i1(2’b00), .msb_i2(0), .Isb_i2(0),
._i2(0), .F_i2(0), ._i3(K{1'b1}}), .F_i3({K{2’b00}}), .F_0o(2'b00)) g5_1
(.o(o_g5[1]), .i1(F_IN12), .i3(F_IN6[1:K]));

AND _1 #(.slice(1), .delay(log2(2+K)), .F_i1(2’b00), .F_i2(2'b00),
_13(K{1’b1}}), .F_i3({K{2’b00}}), .F_0o(2'b00)) g1_1 (.o(o_g1[1]), .i1(F_IN9),
i2(o_v8[1]), .i3(F_IN6[1:K]));

AND _4 #(.slice(1), .delay(log2(1+N-1+K)), .F_i1(2’b00), .msb_i2(2),
Isb_i2(N), ._i2({N-1{1'b1}}), .F_i2({N-1{2’b00}}), .msb_i3(1), .Isb_i3(K),
_13(K{1’b1}}), .F_i3({K{2’b00}}), F_0=2’b00) g4_1 (.o(o_g4[1]), .iT(F_IN11),
i2(0_g2[2:N]), .i3(F_IN6[1:K]));

//[SLICE i of gates
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generate

for (i=2; i<N; i=i+1) begin: block

OR2 g3 _i(.o(o_g3[i]), .i1(o_g1[i+1]), .i2(o_g5I[i]));

VW #(.group(8), .slice(i), .case(_vw_38]Ji]), .fault(F_vw_38]Ji])) v8_i(.o(o_v8Ji]),
1(o_g3[i]));

OR2 g2_i(.o(o_g2[i]), .i1(o_g1[il), .i2(o_g4[i]));

VW #(.group(7), .slice(i), .case(_vw_T7[i]), .fault(F_vw_7[i]) v7_i(.o(o_vT7[i]),
1(o_g2[i]));

AND 5 #(.slice(i), .delay(log2(1+ i-1+K)), .F_i1(2'b00), .msb_i2(1), .Isb_i2(i-
1), ._i2({i-1{1’b1}}), .F_i2({i-1{2’b00}}), .msb_i3(1), .Isb_i3(K), ._i3(K{1’b1}}),
F_i3({K{2’b00}}), .F_0o(2'b00)) g5_i (.o(o_5[i]), -i1(F_IN12), .i2(o_g3[1:i-1]),
A3(F_ING[1:K]));

AND _1 #(.slice(i), .delay(log2(2+K)), .F_i1(2'b00), .F_i2(2'b00), .msb_i3(1),
Isb_i3(K), ._i3(K{1’b1}}), .F_i3({K{2'b00}}), .F_0o(2'b00)) g1_i (.o(o_g1[i]),
i1(o_vT7[i-1]), .i2(o_v8]i]), .iI3(F_ING[1:K]));

AND_4 #(.slice(i), .delay(log2(1+N-i+K)), .F_i1(2’b00), .msb_i2(i+1),
Isb_i2(N), ._i2({N-i{1’b1}}), .F_i2({N-i{2’b00}}), .msb_i3(1), .Isb_i3(K),
_13(K{1'b1}}), .F_i3({K{2’b00}}), F_0=2’b00) g4 i (.o(o_g4[i]), -i1(F_IN11),
i2(o_g2[i+1:N]), .iI3(F_IN6[1:K]));

end

endgenerate

/[SLICE N of gates

OR2 g3_N(.o(o_g3[N]), .i1(o_g1[N]), .i2(o_g5[N]));

VW #(.group(8), .slice(N), .case(_vw_8[N]), .fault(F_vw_8[N]))
v8_N(.o(o_v8[N]), .i1(o_g3[N]));

OR2 g2_N(.o(0o_g2[N]), .i1(o_g1[N]), .i2(o_g4[N]));

VW #(.group(7), .slice(N), .case(_vw_7[N]), .fault(F_vw_7[N])
v7_N(.o(o_v7[N]), .i1(0_g2[N]));
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AND 5 #(.slice(N), .delay(log2(1+N-1+K)), .F_i1(2’b00), .msb_i2(1),
Asb_i2(N-1), ._i2({N-1{1'b1}}), .F_i2({N-1{2’b00}}), .msb_i3(1), .Isb_i3(K),
_13(K{1’b1}}), .F_i3({K{2’b00}}), .F_0(2'b00)) g5 N (.o(o_g5[N]), .i1(F_IN12),
i2(0_g3[1:N-1]), .i3(F_IN6[1:K]));

AND _1 #(.slice(N), .delay(log2(2+K)), .F_i1(2’b00), .F_i2(2’'b00), .msb_i3(1),
Isb_i3(K), ._i3(K{1’b1}}), .F_i3({K{2’b00}}), .F_0(2'b00)) g1_N (.o(o_g1[N]),
i1(0_Vv7[N-1]), .i2(o_Vv8[N]), .i3(F_IN6[1:K]));

AND _4 #(.slice(N), .delay(log2(1+K)), .F_i1(2’b00), .msb_i2(0), .Isb_i2(0),
._i2(0), .F_i2(0), .msb_i3(1), .Isb_i3(K), ._i3(K{1’b1}}), .F_i3({K{2’b00}}),
F_0=2’b00) g4 N (.o(o_g4[N]), .i1(F_IN11), .i3(F_IN6[1:K]));

//SLICE N+1 of gates

AND _1 #(.slice(N+1), .delay(log2(2+K)), .F_i1(2'b00), .F_i2(2’b00),
.msb_i3(1), .Isb_i3(K), ._i3(K{1’b1}}), .F_i3({K{2’b00}}), .F_0(2’b00))

g1 _Nplus1 (.o(o_g1[N+1]), .i1(o_v7[N]), .i2(F_IN10), .i3(F_IN6[1:K]));

endmodule

Example 3: “The Widened Long Flip-Flop that is a result of Method IV”
[FERRRR R TR R R RS R KRR KRR TR TR R R

A program in Verilog for “Figure IV-8b”. The latter is from
“https://arxiv.org/ftp/arxiv/ipapers/0808/0808.2602.pdf”

We propose using the statement of “defparam” to exchange the default
values of parameters

KRR R KRR KRR TR R IR KR X RERERR IR KRR RK R IR |

module AND1 #(parameter F_i1=2’b00, F_0=2’b00) (output wire o, input wire
i1);

assign #1 o = (F_o[1]==1b1)? F_o[2] : (F_i1[1]==1b1)? F_i1[2] : i1;
endmodule

module AND2 #(parameter F_i1=2’b00, F_i2=2'b00, F_0=2'b00) (output wire

0, input wire i1, i2);
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assign #1 o = (F_o[1]==1b1)? F_o[2] : (F_i1[1]==1b1)? F_i1[2] : i1) &
((F_i2[1]==1b1)? F_i2[2] : i2);

endmodule

module AND3 #( parameter F_i1=2’b00, F_i2=2'b00, parameter [1:2] F_i3
[1:1]=2’b00, parameter F_0=2’b00) (output wire o, input wire i1, i2, input wire
i3 [1:1]);

assign #1 o = (F_o[1]==1b1)? F_o[2] : (F_i1[1]==1b1)? F_i1[2] : i1) &
((F_i2[1]==1b1)? F_i2[2] : i2) & ((F_i3[1][1]==1'b1)? F_i3[1][2] : i3[1]);
endmodule

module AND4 #( parameter F_i1=2’b00, F_i2=2'b00, parameter [1:2] F_i3
[1:2]={2 {2’'b000}}, F_0=2'b00) (output wire o, input wire i1, i2, input wire [1:2]
i3);

assign #1 o = (F_o[1]==1b1)? F_o[2] : (F_i1[1]==1b1)? F_i1[2] : i1) &
((F_i2[1]==1b1)? F_i2[2] : i2) & ((F_i3[1][1]==1'b1)? F_i3[1][2] : i3[1]) &
((F_i3[2][1]==1b1)? F_i3[2][2] : i3[2]);

endmodule

module OR2 #(parameter F_i1=2’b00, F_i2=2'b00, F_0=2'b00) (output wire o,
input wire i1, i2);

assign #1 o = (F_o[1]==1b1)? F_o[2] : (F_i1[1]==1b1)? F_i1[2] : i1) |
((F_i2[1]==1b1)? F_i2[2] : i2);

endmodule

module VW #(parameter F_i1=2’b00, F_0=2’b00) (output wire o, input wire
i1);

assign #5 o = (F_o[1]==1'b1)? F_o[2] : i1;

endmodule

module Finpt #(parameter F_0=2'b00) (output wire o, input wire i1);

assign #1 o = (F_o[1]==1'b1)? F_o[2] : i1;

endmodule
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macromodule WLFF_ FiglV8b #(parameter N=23, K=6, parameter
F_OUTPUT13=2’b00, F_OUTPUT14=2b00) (input wire [1:K] ING, input wire
IN9, IN10, IN11, IN12, output wire OUT13, OUT14);

wire [1:N] o_g5, 0_g3,0 g2,0 4,0 _v7, 0 _v8; wire [1:N+1] o_g1;

Finpt F_ING6_1 (.o(F_IN6[1])), .i1(IN6[1]); //to feed “const 0” in the work mode
Finpt F_IN6_2 (.o(F_IN6[2])), .i1(IN6[2]
Finpt F_IN6_3 (.o(F_ING6[3])), .i1(IN6[3]
Finpt F_IN6_4 (.o(F_IN6[4])), .i1(IN6[4]

) ); /lto feed “-c[1]” in the work mode
) )
) )
Finpt F_ING6_5 (.o(F_ING[5])), .i1(IN6[5]); //to feed “x[2]” in the work mode
) )
) )
) )

/lto feed “c[1]” in the work mode

/lto feed “-x[2]” in the work mode

Finpt F_IN6_6 (.o(F_INB[6])), .i1(INB[6]
Finpt F_IN6_7 (.o(F_INB[7])), .i1(IN6[7]
Finpt F_IN6_8 (.o(F_INB[8])), .i1(IN6[8]

/lto feed “-x[1]” in the work mode
/lto feed “x[1]” in the work mode

/lto feed “-c[2]” in the work mode

Finpt F_IN_9 (.o(F_IN9)), .i1(IN9); //to feed “const 1” in the work mode
Finpt F_IN_10 (.o(F_IN10)), .i1(IN10); //to feed “const 1” in the work mode
Finpt F_IN_11 (.o(F_IN11)), .i1(IN11); //to feed “const 1” in the work mode
Finpt F_IN_12 (.o(F_IN12)), .i1(IN12); //to feed “const 1” in the work mode
AND1 g5_1(.0(o_g5[1]), .i1(IN12)); OR2 g3_1(.0(o_g3[1]), .i1(o_g1[2]),
i2(o_g5[1])); AND3 g1_1(.o(o_g1[1]), .i1(IN9), .i2(o_g3[1]), .iI3(IN6[8)));
assign #1 OUT13 = ((F_OUT13[1]==1"b1)? (F_OUT13[2] : o_g1[1]);

OR2 g2_1(.o(o_g2[1]), .i1(o_g1[1]), .i2(0_g4[1])); AND2 g4_1(.o(o_g4[1]),
A1(IN11), .i2(o_g2[18]));

AND2 g5_2(.0(o_g5[2]), .i1(IN12), .i2(IN6[1])); OR2 g3_2(.0(o_g3[2]),
i1(0_g1[3)]), .i2(o0_g5[2])); VW v8_2(.0(o_v8[2]), .i1(o_g3[2])); [************to
watch “y1” in the work mode************/ AND2 g1_2(.o(o_g1[2]), .i1(o_g2[1]),
i2(o_v8|[2])); OR2 g2_2(.o(0_g2[2]), .i1(0_g1[2]), .i2(0_g4[2])); AND3
g4_2(.o(o_g4[2]), .i1(IN11), .i2(0o_g2[18]), .i3(IN6[9)));

AND1 g5_3(.0(0_g5[3]), .i1(IN12)); OR2 g3[3](.0(0_g3[3]), .i1(o_g1[4]),
i2(0_g5[3])); AND2 g1_3(.o(o_g1[3]), .i1(0_g2[2]), .i2(o_g3[3])); OR2
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g2_3(.o(o_g2[3]), .i1(o_g1[3]), .i2(o_g4[3])); AND1 g4_3(.o(o_g4[3]),
A1(IN11));

AND1 g5_4(.o(o_g5[4]), .i1(IN12)); OR2 g3_4(.o(o_g3[4]), .i1(o_g1[5]),
i2(0_g5[4])); AND3 g1_4(.o(o_g1[4]), .i1(0o_g2[3]), .i2(o_g3{4]), .i3(IN6[8]));
OR2 g2_4(.o(o_g2[4]), .i1(o_g1[4]), .i2(0_g4[4])); AND2 g4_4(.o(o_g4[4]),
A1(IN11), .i2(0_g2[21]));

AND2 g5_5(.o(o_g5[5]), .i1(IN12), .i2(IN6[1])); OR2 g3_5(.0(o_g3[5]),
i1(o_g1[6]), .i2(o_g5[5])); AND2 g1_5(.o(o_g1[5]), .i1(o_g2[4]), .i2(o_g3[3]));
OR2 g2_5(.0(o_g2[5])), .i1(o_g1[5]), .i2(0_g4[5])); AND3 g4 5(.o(o_g4[5]),
A1(IN11), .i2(o_g2[21]), .i3(IN6[9]));

AND1 g5_6(.o(o_g5[6]), .i1(IN12)); OR2 g3_6(.0(0_g3[6]), .i1(o_g1[7]),
i2(0_g5[6])); AND2 g1_6(.o(o_g1[6]), .i1(o_g2[5]), .i2(o_g3[6])); OR2
g2_6(.0(o_g2[6]), .i1(o_g1[6]), .i2(0_g4[6])); AND1 g4_6(.0(0_g4[6]),
A1(IN11));

AND3 #(.K(2)) g5_7(.0(o_g5[7]), .i1(IN12), .i2(0_g3[5]), -i3( {IN6[5], ING[6]} ));
OR2 g3_7(.0o(o_g3[7]), .i1(o_g1[8]), .i2(0_g5[7])); AND3 g1_7(.o(o_g1[7]),
i1(o_g2[6]), .i2(o_g3[7]), .I3(IN6[1])); OR2 g2_7(.0(0_g2[7]), .i1(o_g1[7]),
i2(o_g4[7])); AND1 g4_7(.o(o_g4[7]), .i1(IN11));

AND2 g5_8(.o(o_g5[8]), .i1(IN12), .i2(IN6[7])); OR2 g3_8(.0(o_g3[8]),
i1(0_g1[9)), .i2(o_g5[8])); AND3 g1_8(.o(o_g1[8]), .i1(o_g2[7]), .i2(o_g3[8]),
i3(IN6[1])); OR2 g2_8(.0(0_g2[8]), .i1(0o_g1[8]), .i2(o_g4[8])); AND1
g4_8(.0(o_g4[8]), -i1(IN11));

AND2 g5_9(.o(o_g5[9]), .i1(IN12), .i2(IN6[4])); OR2 g3_9(.0(o_g3[9)),
i1(0_g1[10)), .i2(o_g5[9])); AND2 g1_9(.o(o_g1[9]), .i1(o_g2[8]), .i2(o_g3[9]));
OR2 g2_9(.o(o_g2[9]), .i1(o_g1[9]), .i2(0_g4[9])); AND1 g4_9(.o(o_g4[9]),
A1(IN11));

AND2 g5_10(.o(o_g5[10]), .i1(IN12), .i2(0o_g3[2])); OR2 g3_10(.o(o_g3[10]),
i1(o_g1[11)]), .i2(o_g5[10])); AND2 g1_10(.o(o_g1[10]), .i1(o_g2[9]),
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i2(0_g3[10])); OR2 g2_10(.o(o_g2[10]), .i1(o_g1[10]), .i2(0_g4[10])); AND1
g4_10(.o(o_g4[10]), .i1(IN11));

AND2 g5_11(.0(o_g5[11]), .i1(IN12), .i2(0o_g3[7])); OR2 g3_11(.0(o_g3[11]),
i1(0_g1[12]), .i2(o_g5[11])); VW v8_11(.o(o_v8[11]), .i1(o_g3[11]));
[rreEEEEEEEEsto watch “y2” in the work mode************[ AND3
g1_11(.o(o_g1[11]), .i1(0_g2[10]), .i2(0_v8[11]), .i3(IN6[1])); OR2
g2_11(.0(o_g2[11]), .i1(o_g1[11]), .i2(o_g4[11])); AND1 g4_11(.o(o_g4[11]),
A1(IN11));

AND3 g5 _12(.0(o_g5[12]), .i1(IN12), .i2(IN6[7]) .i3(IN6[5])); OR2
g3_12(.0(o_g3[12]), .i1(0_g1[13]), .i2(0_g5[12])); AND2 g1_12(.o(o_g1[12]),
i1(o_g2[11]), .i2(0_g3[12])); OR2 g2_12(.o(o_g2[12]), .i1(o_g1[12]),
i2(0_g4[12])); AND1 g4_12(.o(o_g4[12]), .i1(IN11));

AND3 g5_13(.0(o_g5[13]), .i1(IN12), .i2(o_g3[8]), .i3(IN6[4])); OR2
g3_13(.0(o_g3[13]), .i1(0_g1[14]), .i2(o_g5[13])); AND3 g1_13(.o(o_g1[13]),
i1(0_g2[12]), .i2(o_g3[13]), .i3(IN6[1])); OR2 g2_13(.0(0_g2[13]),
i1(0_g1[13]), .i2(0_g4[13])); AND1 g4_13(.o(o_g4[13]), .i1(IN11));

AND3 g5_14(.0(o_g5[14]), .i1(IN12), .i2(o_g3[8]), .i3(IN6[6])); OR2
g3_14(.0(o_g3[14]), .i1(0_g1[15]), .i2(0_g5[14])); AND2 g1_14(.o(o_g1[14]),
i1(0_g2[13]), .i2(0_g3[14])); OR2 g2_14(.o(o_g2[14]), .i1(o_g1[14]),
i2(0_g4[14])); AND1 g4_14(.0(o_g4[14]), .i1(IN11));

AND3 g5_15(.0(o_g5[15])), .i1(IN12), .i2(o_g3[5]), .i3(o0_g3[2])); OR2
g3_15(.o(o_g3[15]), .i1(o_g1[16]), .i2(0_g5[15])); VW v8 15(.0(o_v8[15]),
i1(0_g3[19])); [************to watch “y3” in the work mode************/ AND3
g1_15(.o(o_g1[15]), .i1(o_g2[14]), .i2(o_v8[15]), .i3(IN6[1])); OR2
g2_15(.0(o_g2[15]), .i1(0_g1[15]), .i2(o_g4[15])); AND1 g4_15(.o(o_g4[15]),
A1(IN11));

AND3 g5_16(.0(o_g5[16]), .i1(IN12), .i2(o_g3[13]), .i3(o_g3[11])); OR2
g3_16(.0(o_g3[16]), .i1(o_g1[17]), .i2(o_g5[16])); AND2 g1_16(.o(o_g1[16]),
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i1(0_g2[15]), .i2(0_g3[16])); OR2 g2_16(.0(0_g2[16]), .i1(0_g1[16]),
i2(0_g4[16])): AND1 g4 _16(.0(0_g4[16]), .i1(IN11));

AND1 g5_17(.0(0_g5[17]), .i1(IN12)); OR2 g3_17(.0(0_g3[17]), .i1(0_g1[18]),
i2(0_g5[17])); AND3 g1_17(.0(0_g1[17]), .i1(0_g2[16]), .i2(0_g3[17]),
i3(IN6[1])); OR2 g2_17(.0(0_g2[17]), .i1(0_g1[17]), .i2(0_g4[17])); AND1
g4_17(.0(0_ga[17]), .i1(IN11));

AND3 g5_18(.0(0_g5[18]), .i1(IN12), .i2(0_g3[7]), .i3(IN6[3])); OR2
g93_18(.0(0_g3[18]), .i1(0_g1[19]), .i2(0_g5[18])); AND2 g1_18(.0(0_g1[18]),
i1(0_g2[17]), .i2(0_g3[18])); OR2 g2_18(.0(0_g2[18]), .i1(0_g1[18]),
i2(0_g4[18])): AND2 g4 _18(.0(0_g4[18]), .i1(IN11), .i2(INB[1]));

AND2 g5_19(.0(0_g5[19]), .i1(IN12), .i2(0_g3[7])); OR2 g3_19(.0(0_g3[19]),
i1(0_g1[20]), .i2(0_g5[19])); AND2 g1_19(.0(0_g1[19]), .i1(0_g2[18]),
i2(0_g3[19])); OR2 g2_19(.0(0_g2[19]), .i1(0_g1[19]), .i2(0_g4[19])); AND1
g4 _19(.0(0_g4[19]), .i1(IN11));

AND1 g5_20(.0(0_g5[20]), .i1(IN12)); OR2 g3_20(.0(0_g3[20]), .i1(o_g1[21]),
i2(0_g5[20])); AND3 g1_20(.0(0_g1[20]), .i1(0_g2[19]), .i2(0_g3[20]),
i3(IN6[2])); OR2 g2_20(.0(0_g2[20]), .i1(0_g1[20]), .i2(0_g4[20])); AND1

g4 _20(.0(0_g4[20]), .i1(IN11));

AND3 g5_21(.0(0_g5[21]), .i1(IN12), .i2(0_g3[8]), .i3(IN6[3])); OR2
g3_21(.0(0_g3[21]), .i1(0_g1[22]), .i2(0_g5[21])); AND2 g1_21(.0(0_g1[21]),
i1(0_g2[20]), .i2(0_g3[21])); OR2 g2_21(.0(0_g2[21]), .i1(0_g1[21]),
i2(0_g4[21])): AND2 g4 _21(.0(0_g4[21]), .i1(IN11), .i2(INB[1]));

AND2 g5_22(.0(0_g5[22]), .i1(IN12), .i2(0_g3[8])); OR2 g3_22(.0(0_g3[22]),
i1(0_g1[23]), .i2(0_g5[22])); AND2 g1_22(.0(0_g1[22]), .i1(0_g2[21]),
i2(0_g3[22])): OR2 g2_22(.0(0_g2[22]), .i1(0_g1[22]), .i2(0_g4[22])); AND1
g4_22(.0(0_g4[22]), .i1(IN11));

AND3 g1_23(.0(0_g1[23]), .i1(0_g2[22]), .i2(IN10), .i3(IN6[2]));

assign #1 OUT14 = ((F_OUT14[1]==1'b1)? (F_OUT14[2] : 0o_g1[23]);

endmodule
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The article provides the specifics of the use of Middle Eastern art motifs
in decorating fine ceramics in England. It was clarified that orientalism as a
special artistic direction in Europe became widespread in the first half of the
XVII — XIX centuries and found its embodiment in painting graphic, sculpture
and applied art. It is determined that it is represented by a number of
porcelain works of leading European manufactors of this period. It was found
that the motives of the Middle East were used in the decoration of products of
fine ceramics of England, in particular such artistic and industrial centers as
Chelsea, Derby, Bow, Minton and Co.

It was established that the primary role in enriching the culture of
formation and decoration of fine ceramics of the mentioned country with

images and plots of the East played out several factors. First, imitation of
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Meissen porcelain, which according to the works of famous artist Jean
Baptiste Vanmour. Besides, we can speak about the influence of colonial
and trade activities of the of the East India Company. It was the latter that
deepened the knowledge of the British about the art of countries such as
Turkey and Iran, prompted the collection of their exotic works. Porcelain
Minton and partners, who appealed to the famous Iznik ceramics of the XVII
century in their own works to oriental ornaments, were considered.

The subject of the article is the orientalism in the art of fine ceramics in
England. The goal is to reveal the specifics of orientalism in the formation and
decoration of porcelain in The Britain in the first half of the XVII — XIX
centuries.

The research methodology is based on the axiological, historical and
chronological, comparative historical and historical and cultural, art analysis
which made it possible to provide insights into the interrelation of the art of
«white gold» of the England and art of East.

Thus, abovementioned is evidenced by such series of porcelain figures
of Turks in theatrical costumes, Chelsea and Derby from 1756 to 1760 were
distinguished. And for examples copies of ceramics Iznik factoryMinton and
partners, 1862, as well as tiles of the mentioned production for interior
cladding.

Key words: orientalism, fine ceramics, porcelain, earthenware, England,
Turkey, 18th —19th centuries.

O. [Memouka, acnipaHmka;, O. QOeuyapeHKo, euknadady, Momusu
opieHmarniamy e mucmeumei chapghopy-basiHcy- AHanii Opy20i nonosuHu
XVIIl — nepwoi nonosuHu XIX cmonime / Kuiecbkul yHieepcumem iMeHi
bopuca lpiH4eHka, Kuis, YKpaiHa

Y cmammi suceimneHo crieyughiky 3acmocyeaHHs Momusgie Mucmeumea
bnusbko2o Cxody y OeKkopysaHHI MOHKOI KepaMiku AHesii. YmoyHeHOo, wo

opieHmarniaMm, K ocobsiueuti Mucmeubkul Hanpsam y €eponi Habye
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nowupeHHs 'y nepwid nonosuHi XVIII-XIX cmonimmsx | 3Haluwoe ceoe
8MINIEHHS Y XUBOMNUCI, CKynbnmypi, epagiui i 0ekopamugHO-rpuKiadHoOMy
mucmeuymesi. BusHa4yeHo, wo 8iH perpe3eHmosaHuli HU3KO ¢hapghoposux
meopig rpoeiOHUX €8ponelcbKUx MaHyghakmyp 03HadyeHo20 r1epiody.
3’acosaHo, wo momusu brnusbkoeo Cxody 6ynu exusaHumMu 6 03006s1eHHI
NMPOOYKUii MOHKOI KepaMiku AHanii, 30Kpema makux XyOQ0XXHbO-IPoOMUCI08UX
ocepedkis, sk Yernci, [Jepbi, Bokcxon, boy, MiHmMoH.

BcmaHoerneHo, wo nepwoyepao8y posb y 36azayeHHi Kynbmypu
opMOmMeopeHHsi i deKopyesaHHsI MOHKOKepaMidHUX eupobie 32adaHoi KpaiHu
obpa3zamu ma croxxemamu CcxiOHOI 2eHe3u gidepasario Kiflbka ghakmopis. [1o-
nepwe, HacnidyeaHHsi ¢hapghopy MaticeHy, asmopu sIKo20 paHiwe 3a iHWuUX
Kepamicmie 38epHyrnucsi 0o opieHmarniamy, 30ebinibwo20 3ae80sKu meopam
riamaHOCbKO-(hpaHUy3bKko2o XxXyOoxHuUka XaHa bamicma BaHmypa. [llpu
UbOMy 4Yumarsie 3Ha4dyeHHsI Maria KoJlOHiaribHa | mopzaosesisHa OisifIbHICMb
Ocm-IHOckKoI KamnaHii, Came ocmaHHsA noanubuna 3HaHHSA aHanituie rnpo
mMucmeymeo maKkux KpaiH, Sk TypeyduHa | IpaH, crioHykana 0O
KONTeKUjOHy8aHHS 1X €eK30mu4HUX meopie, a 32000M [MepeoCMUCIIEHHS
XyOOXHbOI UiHHOCMI iMriopmoeaHux cxiOHUx eupobis. byrno po3ansHymo
pappop MiHmoHa, skul anesnoeas 00 8i0oMoi i3HIKcbkoi kepamiku XVII
cmoniimms 'y ¢hoOpMOMBOPEHHI 8rlacHUX meopie | y OeKopyeaHHi Kaxislie
cknadHumu apabeckamu.

[lpedOmemom docnidxxeHHs cmammi € opieHmarniam y mucmeuymsi
MOHKOI  Kepamiku AHenii. Mema nonseae y po3kpummi creyugiku
opieHmarniamy y ¢popMomeopeHHi i dekopysaHHI thapgpopy-hasHcy bpumaHii
nepiody cepeduHu XVIII — nepwoi nonosuHu XIX cmonime.

Memodornoeis docnidxeHHs1 6ba3yembcsi Ha aKcioslo2iYHHOMY, iCmMOpPUKO-
XPOHOJI02IYHOMY, KPOC-KyfibmypHOMY | MuUcmeymeo3HagyoMy memodax
aHanizy. TaK, ICmOpUKO-XpOHonoaiYyHUl memod 6yro exumo O0ns

8uC8imsIeHHs1 ICMopUYHUX poyecie, fAKI CrApUYUHUIU MOS8y | 8M/UHyNIU Ha
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pPO38UMOK OpieHmMarniamy y eeporeltcbkomy mucmeymsi. Kpim moeo
OKpecrieHul Memod Oae 3Mo2y ecmaHoeumu eupobHuumea apgopy-
asiHcy TymaHHo2o0 AnbbioHy, sKi y 0OeKkopysaHHi ce0€i  npodyKuil
38epmarucs 00 oOpieHmarbHUX Momusig. Icmopuko-KyrnbmypHUl mMemod
3acmocoegaHo 0s1s 8u3Ha4dyeHHs KyrnbmypHoz2o mna XVII-XIX cmonime 0ns
8U3Ha4YeHHs1 ocobriugocmedl NOWwUpPeHHs 03Ha4eHUx Momusie.

Hamomicmb Kpoc-KynbmypHUU eXumo Orisl MOPI8HSHHS mypeubKuXx |
bpumaHCbKUX meopie MOHKOI KepaMiKu, 8UOKDPEeMIIeHHS 3aro3udyeHux puc
0eKopyeaHHs1 8 OCmaHHIiU. TaKkoxX rocry208y4U  HUM, [po8edeHOo
Mucmeuymeo3Hagyul aHarni3 eupobie okpemux ocepeodkie haphopy-gbasiHey,
30kpema Yesnci i MiHmoHy, 6 npodykuii skux obpasu bnusbkoco Cxody
ompumarsu Haubinbw sickpase 8MifeHHs.

BucHosKku. Takum 4YuHOM, y 383Ky 3 euwe HaesedeHum 6yrio
BUOKpPeMIIeHO cepito hapgoposux hicypoK mypkKie y meampasibHUX
kocmiomax, Yernci ma [epbi 1756—1760 pp.; Konii kepaMiku I3Hika KomnaHii
MiHmoH, 1862 p., a makox nnumku 32adaHo20 eupobHuymea Ons
obrnuyroeaHHs iHmep’epy.

Kntoyosi crioea: opieHmaniam, AHanis, TypewduHa, XVII-XIX cmonimms,

gapghop, asiHc.

Bectyn. [Jo nuTaHHa 0cCOBNMBOCTENM CTaAHOBMEHHS | PO3BUTKY
opieHTaniaMmy y MucteuTsi €Bponu 3BepTanaca 3Ha4yHa KifibKiCTb HayKOBLIB.
OpaHi posrnsgann OKpecneHy TeMy 3 MeTOK TryMadeHHs il igeonoriyHoro
CNPAMYBAHHS, IHWI Yy KOHTEKCTi OKpeMux BUAIB MUCTeuTBa, 34ebinboro
xusonucy. lNpoTe, SKWO po3rnsgaTyv BNAMB CTUMICTUKM Cxody Ha TBOpU
dapdopy-hastHCy €BPONENCLKNX KpaiH, BapTO BiA3HAYUTM, WO LbOMY
acnekTy npuaineHo HegocTtaTHbO yBarun. AKWO W ICHYHOTb OKpeMi POo3BigKu
LWoaO BMAMBY CXiOHWMX TEHOEHUW, TO CTOCYKTbCA BOHWM 34e0inbLlioro

npoaykuii ManceHy. Y 3B'A3Ky 3 Ui€el0 0OCTaBUMHOK BWHUKAE HeEOOXIOHICTb
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BCTAHOBIIEHHA 3HAYeHHS OpieHTaniaMy ONng TOHKOKepamMiyHOro mMucreuTsBa
AHrnii, 36ara4yeHHa OCTaHHbOro €eK30TUYHMMKU MOTMBaAMM | X noJanbLui
TpaHcdopmauil.

AHani3 ocTtaHHiX gocnigkeHb i nybnikauin. Posrngagaoum nutaHHA
mpKepen iHcnipauin moTtusis Cxofy B €BPOMNENCHKOMY MUCTELTBI, HE MOXHa
He 3a3Ha4ynTU NPO BaXNMBICTb KHUMM aMepuKaHCbKOro npodgecopa Easapaa
Caiga «OpieHTaniam» [1] 4na  3aranbHOr0  PO3yMiHHA  TEMaTWUKK
OAHOWMEHHOro HanpsiIMy, K Linoi cuctemu yseneHb esponendis npo Cxig. Y
3a3HayeHin npaui po3Kputo ocobnueicTb opmyBaHHA 3HaHb y XVII-XIX
CTOMITTAX MNPO €EK30TUYHI KpaiHW, BUHUKHEHHA | 3aTBepXEeHHS MNeBHUX
cTepeoTunis.

LiHHMM  pkepenom iHopmauil LWoAO OpieHTaniaMy B  KOHTEKCTI
MUCTeLTBa € po3Bigka pociaHkn E. . dicyH «Cxig 9K «EK30TUYHUI IHWNN» Y
3axigHoesponencbkomy mucteuTsi XIX ctonitra» [2]. Y o3HadeHOMY BUOAHHI
aBTOpKa OOCNIAXYE XapaKTepHi Xy40XHi pucy 03Ha4YeHOro Hanpsmy B TBopax
XMBOMUCY | 3adinae 3Ha4YeHHs Yy LbOMY MUTaHHI KOJSIOHIaribHOI MONITUKN
€sponu XVIII-XIX cT.

Cepen po3rnaHyTux nybnikauin, sKi CTaHOBNATb iHTepec Ans
BCTAHOBIIEHHA Micus opieHTaniaMy B MucteutBi apdopy-hasHcy, BapTo
BiA3HaA4MTN € cTaTTio pocincbkol gocnigHuui O. Hedenosoi [3]. Y BKasaHin
npaui npocTexeHO nosiBY TeHAEHUil BMKOPUCTAHHA MOTUBIB MMUCTeUTBa
Cxopay i 1x nepwopmxepen — cepil rpastop X. b. BaHnmypa, 3gebinbworo y
dapcopi MamnceHy. [lpoTe, wWOAO0 3acTOCyBaHHA MOTUBIB OKPECHEHOI
YaCcTUHW CBiTY B [eKopyBaHHi BupoGiB AHMIl, KpiM 3ragkm npo
nisepnynbcbkoro manctpa Cemioens indoai, aBTopka He 3a3Hadae. Bapto
BnokpemMnTtn 1 po3Biaky O. HosikoBOI Npo kepamiky I3Hika y TypeduunHi [4],
AKY iMiTyBano ogHe 3 HaMBMNNMBOBIWNX BUPOOHNUTB BputaHii cepeanHun XIX

CcT. — MiHTOH i napHepw.
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Ta 6e3yMOBHO BaXnMBUM [Kepenom LwWono esonouii obpasiB i
ctunictukn Cxody B MUCTEUTBI TOHKOI Kepamikm TymaHHoro AnbOioHy €
3pasku dpapcopy 3i 36ipkn myseto Biktopil Ta AnbbepTta y JloHaoHi [5]. Came
3aBOSKM OCTaHHbLOMY BAAnocA MNPOCTEXUTU 3MiHUW Y (POPMOTBOPEHHI Ta
AeKopyBaHHi MicLeBux BUpoOiB, ki BigbyBanucs nig BNAIMBOM OpieHTasniamy.

Meta Ta 3aBpaHHA. MeTow CTaTTi € PO3KPUTTS 0COBNMBOCTEN
opieHTanbHMX MOTUBIB Yy (POPMOTBOPEHHI i [EKOpYyBaHHiI TOHKOI KepaMiku
AHrnit nepwoi nonosuHn XVIII — XIX crtonitb. 3aBoaHHA nonsrawTb Y
BU3HAYEHHI reHe3n opieHTaniamy y dapdopi-asHci okpecneHol KpaiHwu,
BCTAHOBMNEHHI MaHydakTyp, €Ki anenioBann y AOeKOpyBaHHI OO CXigHUX
MOTWUBIB.

Buknap maTtepiany. Bigomo, wo opieHTaniam — ue ceoepigHe 6avyeHHd
KynbTypu CxoQy €eBponenusaMn, sike BUIUIIOCA Y NEBHUMA HaNpaM YrnpogoBXK
XVII-XIX cToniTh, WO OXONUB pPi3Hi BUON MUCTELTBA: apXiTEKTypy, XUBOMUC,
rpadpiky, CKynbnTypy, AOeKopaTuBHO-NpuknagHe wmucteutso. [lpu ubomy,
XapakTepHumMn Ons  3ragadol  Tedil 6yna neBHa MNOBEPXHEBICTb i
CTEPEOTUNHICTb, BUKOPUCTAHHSA €fIeMEHTIB CXiAHOro MMcTeuTsa He 3aBXxaun y
TpaguuinHomy KoHTekcTi [1]. Kpim Toro, Tunosum 6yno 3sepHeHHA came [0
nepiodiB po3KBiTY Takux pgepxas, K [lepcia n OcmaHcbka iMmnepis,
MUCTELTBO AKUX BMMPOMIHIOBaNo CTUNETBOPYI a3incbKi iMnynbcn. Hatomictb
BiATBOPEHHS OpHaMEHTIB, KOMoputy TpaguuinHoro B6GpaHHA | MicueBoOl
cuMmBOnikM  BigbyBanocss Ha  OCHOBi  OTpuMaHol  iHopmauii  Big
NOOOPOXYBaSbHUKIB, Ta YacTO Y MNOEAHAHHI 3 1X CYO EKTUBHUMU YABITIEHHAMMN
[2].

BWHMKHEHHA OpieHTaniaMy B €BPONENCbKOMY MWUCTELTBI NOB’SA3YHOTb 3
TBOPYMM AopobKoM dhriamaHacbKO-paHLy3bKoro xyaoxHuka XKana baTicta
BaHmypa, skun y Hu3Ui cBOIX pobiT 300paxyBaB XuUTTa Cxoay, 3BUYKM ¢
KyrnbTypy WMOro melkaHuis. Tak, 3ragaHun muteub HanpukiHui XVII ctonitta

CynpoBOXKYyBaB (ppaHuy3bkoro nocra mapkiza Wapna pge deppionna B
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OcmaHcbekin - IMnepil, 3 MeToK iNCTPYBaHHA OepXXaBHULBKUX MOAiN.
PesynbTaToMm Takoi cniBnpadi ctanu XX1UBOMNUCHI KapTUHW, AKi penpe3eHTyTb
CIOKETHI KOMMo3uuii i3 geTtanbHO nponucaHum iHTep’epom [3]. He MeHwun
iHTEepec CTaHOBMATb NOPTPETU AepXKaBHMUX AiadiB 3ragaHol iMnepii, 3aBOsKn
SAKMM MOXHa MNPOCTEXMUTU YBECb KOSTOPUT CXiAHOro TpaauuinHOro BbpaHHs.

Kpim Toro, Wapnb pne ®eppionb 3amosuB XK. b. BaHmypy cepito
MarntoHKiB, fki 6 OeMOHCTpyBanu XUTTS TypkiB nepiogy Mix 1699 i 1709
pokamn. [JOpoOKOM XyOOXHMKaA 3a OKpecCrieHUur MpOMDKOK Yacy crana
«Konekuia 3i crta rpaslop, SAKi NpeacTaBndalTb PidHI Hapoau JleBaHTy».
[Mepwa macosa nybnikauis TBopiB MuTus Bigbynacsa 1712 poky y lMapuxi i
cnyryesana intoctpadismum gna «HoBoro reorpadiyHoOro crioBHuKa» 3rogom,
rpaBlOpu KoOMitoBanNuMcs HiMeubkuMU, QpaHuy3bKMMU Ta  aHrlinCbKUMMn
MancTpamu, nepekragaBca CynpoBOMKYBalbHUA TeKCT, Wo 6inbliol Mipoto
CNPUANO NOLUMPEHHIO INCTPOBaHMX obpasiB ogHOro Mutus [5].

[Mpyn uboMmy, cnig 3a3HayuMTW, WO AesKi 300pakeHHdA, AK rpaslopu i3
yosiosiuMmMn obpasa TypkiB, 6ynm JOCUTb JOCTOBIPHUMUW B NNaHi Bi4TBOPEHHS
TpaguUiHMX KOCTIOMIB, OTOYYKOYOro iHTep’epy i noro gekopysaHHs (puc.1).
HaTtomicTb geTanbHe intoCcTpyBaHHA BOpaHHA TypeubKux XiHOK, a TUM BinbLu
IX 3BMYOK BIOMNOYMHKY, BUKMIMKAE MUTaAHHA. OCKINbKM 300pakeHHSA XKiHOK,
nepebyBaHHA Yy IX OyauHKax iHo3emuiB Oyno 3abOpOHEHO MicLeBUM
npaBuramMu i KaHoHamu. Tomy, OesKi incTpauil 3 03Ha4YeHOl cepil MOoXHa
ckopilwe BigHECTM [0 TBOPYOI iHTeprnpeTauia Xy4oXHWKA, MNOELHAHHIO
peanbHOCTi i  dpaHTasii. OkpecneHe  npunyweHHa  NiATBEPOXYE
CynpoBOKyBaribHa ekcnsikauia go ogHiel 3 rpastop XK. b. Banmypa [5] (Ne
45 «Typ4aHka, aKka KypuTb»), KoTpa 36epiraetbcsa y my3ei BikTopil i ArnbbepTa
y JIoHgoHi (puc. 2).

[MpoTe, nponpu YycCi HETOYHOCTI | XyAOXHi BIOCTYNUM MWUTUA, cepis
MantoHKIiB i3 MelwkaHuamMn JleBaHTy oTpumanu Heabusiky NonynsapHiCTb B

€eBpoOnencbkoMy MuUCTeuTBi. BignosigHo 1 GadeHHs, BrnacTtMee O3HA4YeHOMY
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XYLOOXHWKY TakoX ornocepefkoBaHo Oyro npuliensneHe yciMm nouiHoByBavam

LMX rpaBop.

Puc. 1. N'paBlopa, ectamn. Ne 39 «Typok» Puc. 2 INpaBropa, ectamn. Ne 45
XaH batict Banmyp «TypuaHka, sika KypuTb». XKaH BaTicT
rpaBep XKaH BaTtic CKoOTiH |, Banmyp
1714-1715 pp. rpaBep XKaH BbaTtic CKoTiH |.

1714-1715 pp.

Tak, nepwoto TpaHcgopmadieto 3ragaHux Teopie XK. b. BaHmypa y
dapdopi cranu Bupodbmn MamnceHy nepoi nonosuHu XVIII ctonitta. MNMepLwi
Qirypkn TypKiB i TYp4aHOK Y KOMOPUTHOMY €K30TUYHOMY BOpaHHi 6ynu
aMofenboBaHi y 1740-x pokax nposigHMM Manctpom Maiiceny — M.
Keanepom, a 3rogom i noro nomidyHMkom Opigpixom Eb6epnanHom [3].
O3HauveHi kepaMiCcTu anentoBanu A0 HiMeubKOl Bepcili rpaBlop 3ragaHoro
dopaHLy3bKOro XydoXHUKa, SKi 3rogom BiATBOpUNM Yy TBepaomMy dapdopi.
Konoput umux cpirypok Takox 6yB He BunNagkoBum, amke y nopobky XK. b.
BaHmypa, Kk Buwe 3a3HayeHO, OynM W XKUBOMUCHI  KapTUHW, SKi
OEMOHCTPYIOTb YCIO KONMbOPOBY ManitTpy HauioHanbHOro B6GpaHHA, Woro
AeKopyBaHHS i HaMApIGHiLWi akcecyapu.

LlebTo, unmana kinbKicTe apdopoBux dirypok obpasiB TypeubKol

3HaTi, MPOCTUX >KIHOK | YOmoBIiKiB, IHO3EMHMUX MeLlKaHuiB JleBaHTy
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nowmpunucsa €sponoto nig mapkyBaHHA MawceHy B nepuwin nonosuHi XVIII
ct. [Mpun ubomy nofibHi koMnaekTn iryp Yy TypeubkoMy BOpaHHI
BUKOPUCTOBYBaNu AK NpukKpacu Afsa cTony nig 4Yac gecepTy Ta Ha MULIHUX
obigax [5]. 3ragaHi TBOpU oOTpuManu 4ymmany nonynspHicTe, dka 6yna
3yMOBJI€Ha 3MIUTTAM [OBOX 3axonfeHb O3Ha4YeHOoro nepiogy — TOHKOCTIHHUM
TBEPAUM (hapdopom i moTBamu bnmsbkoro Cxoay.

[MpuHarigHo 3a3HaunTu, Wwo y apyrin nososuHi XVIII ctonitta npoaykuis
MainceHy, sk ogHa 3 HavKpawmx 3paskiB TBepaoro hapgopy €BponNemcbLKoro
MOXOPKEHHSA, aKTUBHO KonitoBanacsa cycigHiMm KpaiHamu. BignosigHo ©
HacnigyBaHHA MOTUBIB Cxo4y HE OMUHYNKN aCOPTUMEHT MaHydakTyp PpaHuil
i AHIIT.

Taknm 4mnHOM, opieHTaniam gocsarHyB 6eperis TymaHHoro ArnbOioHY i
BXe 3 50-X poKiB OKpecrieHOro CTOSITTA Taki paHHi dapdopoBi ocepenku, sk
Boy, Yenci, [epbi, Bokcxon imiTyBanu Bupobu Mawnceny [6, c. 281]. CnoyaTky
ue 6ynu getaneHi konii opM, NpoTe BXe Yyepes AeCATUNITTS BUpodn Habynu
Aewo IHWOro 3BYyYaHHs, AOMOBHEHOro 6adeHHAM MicueBUX XYLOXHUKIB,
PO3LINPEHHAM 3HaHb i ysiBNeHHs npo KpaiHn Cxopy [8, c¢. 5-7]. e ogHieto
BiAMIHHICTIO Pirypok, ki npogykysanuca 6putaHusmu, 6yno BUKOPUCTAHHSA
M’akoro gpapcopy. Came 3 OCTaHHLOrO, 3aBAsKM MNNACTUYHOCTI MaTtepiany,
BUKOHYyBanacsa 4actuHa Bupobis Yernci, 3okpema cKyrnbntypa manux opm.
XapakTtepHuM 3pas3koM LbOro pisHOBMAY € CTaTyeTKM TYPKiB y TeaTpasibHUX
KOCTOMax. BOHW € YacTUHOIO Linoi cepii Ha Lo TeMaTUKn, WO BUroToBSANacs
y Yenci 1756 poky, a arogom y [ep6i 1760 poky (puc. 3).

Kpim npoaykuii ManceHy ynmany posib Ons 3HAaMOMCTBA 3 KyIbTypotko
bnusbkoro Cxogy pana adrningis mana OcTt-lHocbka KamnaHia T1a i
KOnoHianbHa noniTuka i ToproBenbHa AisanbHicTb. KonoHii 6putaHuis y
Amepuui Ta Adpuui po3MpuUnun yaBreHHA €BpoOnenuiB Npo HOBI €K30TUYHI
KpalHW. A aKkTMBHE iMMNOPTYBaHHS 1X TOBapiB CNPUANO NOSBI HOBUX (POpPM i

MOTMBIB [OeKOopyBaHHA. ToOTO, XyOOXHi pUCK Ui€l 4acCTUHU CBITY, OKpIM
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3ragaHnmx cbirypOK, noyanun 3’ABNATUCA Y CHOXEeTHUX po3rnuncax, 30Kpema Yy
KOHTEKCTI npocnaBndaHHA BJITaCHUX KOMNOHianbHMX 3,£|,O6yTKiB abo sk 4yorocb

HebayeHoro n ek3oTu4Horo [8, 9].

Puc. 3. MNapa TypeubKux TaHUIOPUCTIB Y TeaTparibHUX KOCTHOMaX.
M’sakuin cpapop, poanuc emanesumu papbamu. Oep6i, 1760 p.

Akwo y XVIII cTtonitti MoXHa oxapaktepudyBaTu OpiEHTaniaMm, $K
BUKINIOYHO TpaHCcrnoBaHHA obpasiB Cxogy Kpisb OayvyeHHA eBponeunuiB y
MUCTeUTBi, TO Hagani noro ocobnmBOCTi 3acTOCyBaHHA 3MiHMNUCA. Tak, y
nepwin nonosBuHi XIX cToniTTa Bigbynaca TpaHcopmauia ceiTornagy
OpuTaHLuiB, LLO NO3HAYMNoOCcs Ha Oinbl rMMBoKoMy 3alikaBreHHi KynbTyporo
eK30TUYHUX KpalH. FACKpaBUM MPUKIagoM LbOro € iMnopTyBaHHA TypeLubKol
KepaMiku, 30Kpema BigOMOI i3HIKCbKOI, sika BurotoBnanacs nodnuasy
Ctambyny [5]. Lle 6yB nocyn, sikun cteoptoBanu 3 nodatky XVII ctonitta i
BiAHOCUINN 0 UIHHUX | PO3KILLHMX NpeaMeTIB.

Bupobu I3Hika manun xapakTtepHi oopMn Bas, BENUKUX Tapinok, Kyxsis
ANs BOAW, NpuUTaMaHHi Tpaguuism uiel KpaiHu. [ekopyBaHHS BUpPIi3HANOCH
30ebinbWworo  BUKOPUCTAHHAM  POCAMHHUX  MOTMBIB i3 CKnagHUMU
MEPEXUBHUMU NepenneTiHHAMW | KONOPUTOM, 30KpemMa 3 BUKOPUCTaHHAM

CVHbOrO, Bip30BOro i YepBOHOroO KONbopis. HanbinbLw nowmpeHnmMun y Lbomy
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WTNGI Kepamikn 6ynun Basu i rnevYmkm, NPOTOTUMNOM AKUX € PaHHIN MicLEeBUn
MeTanesun nocya.

Came [0 Ii3HIKCbKOI KepaMikm Yy OPMOTBOPEHHI | [eKOopyBaHHI
anentoBana oguH 3 HanbinbLMxX 3aBoAiB hapdopy AHMMIl NepLol NOOBUHM
XIX ctonitta MiHTOH i napTHepw, 1I apT-anpekTop, J1eoH ApH, a TakoX cam
MiHTOH UikaBMNUCSA OM3alMHOM i TEXHOSMOrIIMU Kepamiku 6araTbox nepiogis i
KynbTyp. Typeubki Bupobu I3HiKy ©Oynu cepen TuX, WO HaWCUIbHILWeE
npuBepHynu ix yeary [5]. Xo4a, cnig 3asHaunTu, WO W iHWI €BPONEnCHKi
BUPOOHMLUTBA iMITyBanu Lien sickpasum nocys.

TakuMm 4YMHOM, Yy CepeauHi OKpecrieHoro nepiogy 4actuHa BupobiB
komnaHii MiHToHa ©Oyna penpeseHToBaHa LUISIKOBUTUMW KOMiSIMU TypeLbKuxX
dopM, nNpUKIagoM Yoro MoOXe criyryBatu Basa i3 (PNOPUCTUYHUM
03006neHHAM.

dopma, konbopu W o03p06neHHa 6ynu  B3ATi  6esnocepeHbO 3
Typeubkux 3paskis. [1poTe, ronoBHOK BIOMIHHICTIO NPOTOTUNY M iIMITOBAHOIO
TBOPY OYyri0 BMKOPUCTAHHSA PIi3HMX MaTepianiB y nepLuoBsipuax, HaTOMICTb
aHrnincbka iHTepnpeTadisa 3aBxau BUKOHyBanacs 3 Tsepaoro apdgopy.

Tak, y gpyrin nonoBuHi XIX cT. 3ragaHa MaHycdaktypa i 1 inil
BUrOTOBMANM NAUTKY (Kaxni) i3 cyTo apabCbknum LeKopyBaHHAM. 3yMOBUIO
O3Ha4yeHe He TiNbKN CNPSMOBAHICTb Ha npoaykuito TypeydnHu, a 3aranbHa
TeHOeHUis mMoau Ha 03006neHHs iHTep’epy apabCbkuMn enemeHTamu.
[MpooykyBanuca Taki Kaxni 3a HOBOK TEXHOJSIONEK, IHAKLWOK HiX i3HIKCbKa
kepamika XVI cCTORNITTH, i3 3acTOCyBaHHSM MOPOLUKONOAIOHOT NMHN,
cnpecoBaHol Mig BenNuMKMM TUCKOM MiXX MeTaneBumun matpuuamu [5]. Tak,
CTBOpEeHa oOcHoBa piBHOI opmn 6yna igeanbHOW ANS  NoganbLIoro
AEeKOpYyBaHHA PyYHUM PO3MUCOM i3 CXIiAHUMU OpHaMEHTaMu

BucHoBok. 3aranom, MOXHa 3a3Ha4ynTu, WO OpieHTanism y MUCTELTBI
TOHKOI Kepamikn AHrnil 3’asuscsa y apyrivn nonosuHi XVIII ctonitta. Cepen

NPUYMH, $Ki  CMOHYKanu nosBi CXigHMX MOTMBIB Yy papdopi-dasHci
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OCTaHHbOI BapTO BMOKPEMUTU XYLOXHE HacnigyBaHHA kepamikm ManceHy
[71 Opyrum Baromum daktopom Oyna KorioHianbHa Ta ToOproBeribHa
AisnbHiCTb bputaHcbkol OcT-lHACBKOI KamnaHil, sika nornmbuna 3HaHHS
NPO €K30TUYHI KpaiHu i 1X BMpobu. OKpecneHe OoTpMMano YHaO4YHEHHSA Y
CIOXXETHUX po3nucax pasiHcoBuMX Tapinok BupobHuytea [xoHa Pigses [10],
1836 poky.

Mepwnmn manydakTypamm TymaHHoro AnbbioHy, KOTpi 3BEPHYNUCS
00 opieHTaniaMy y popMOTBOpPEHHI i aekopyBaHHi 6ynn Yenci, Bokcxon i
boy, 3okpema y BuUrotosneHHi dapgopoBux Qirypok MeLluKaHuiB
TypeuyymHn y KONMOPUTHUX TeaTpanbHUX KocTiomax. Ocobnuey ponb
O3Ha4eHi MOTMBM Manu y npoaykuil 3asogy MIHTOH | napTHepu Ha novaTtky
XIX cronitta. o Hambinbl AckpaBux 3pasKiB BTINIEHHS OpieHTaniamy y
TOHKI/ Kepamiui AHrnil € Konil i3HIKCbKOT KepaMiku, siki npogykysanuca 1862
pOKYy Ha BMpobHMUTBI MiHTOHa. KpiM Toro, cxigHi onopuCcTUYHI OpHaMeHTu
aKTUBHO BMKOPWUCTOBYBANUCA Yy [OeKOpyBaHHI KepaMiyHOI MAUTKKW, SKa

cknagana 3HayHy YacTUHY  acOpPTUMEHTY  OCTaHHbOI  3ragaHol

MaHyakTypu.
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The subject of the research is the comprehension of the heritage of
Ukrainian avant-garde art in the modern scientific space. The purpose of this
paper is to publish the results of scientific studies of the problem of Ukrainian
origins in the European avant-garde movement of the first third of the
twentieth century. The toolkit for studying the artistic processes of the
Ukrainian avant-garde is based on a set of axiological (value), ontological
(existential), hermeneutic, historical-chronological, comparative, formal-
stylistic, art history methods. The scientific results obtained thanks to the
chosen methodology correlate with the significant achievements of the
national school of art history.

The term «Ukrainian avant-garde» is of the Western European origin; it
appeared in the late twentieth century. In the academic discourse, Ukrainian
art critics began to study the problem of ethnicity of the avant-garde in
Ukraine during the period of gaining of the state independence. It is stated
that the state building and development of the artistic culture are interrelated
processes, which led to the revival of the scientific and creative interest in the
avant-garde. The philosophic and aesthetic foundations of the Ukrainian
avant-garde, its artistic and stylistic features, the problem of conventional and
authorial, biographies of artists, their creative heritage and theoretical search

for something new in art are studied.
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Results of work. For some time, de-nationalism was an attractive side for
the Bolshevik power and contributed to the use of the potential of the avant-
garde as a tool in the political indoctrination of the Soviet society. However,
the avant-garde is Ukrainian by its origin, territorial belonging and affiliation of
artists and their search for something new in the eidetics of folk expression.
Avant-garde achievements are used in new areas of artwork, especially in
abstract painting. Under the influence of socio-political processes of Ukrainian
statehood, exclusively territorial feature of the avant-garde was transformed
into the national cultural heritage, as a part of Ukrainian art.

Conclusions. The understanding of the Ukrainian avant-garde in the fine
arts is currently taking place through the prism of the development of pan-
European avant-garde trends and directions of the first third of the twentieth
century. The legacy of prominent artists, whose work centuries ago was
considered «left» or «formalisty is now gaining new cultural meanings. The
Ukrainian avant-garde emerged from obscurity and organically entered the
national artistic space.

Key words: avant-garde, Ukrainian avant-garde, art history discourse,
first third of the XX century.

acriipaHmka Jlumap M., YKpaiHcbkul asaHeapO y
mMucmeymeo3HagyoMy Haykogeomy Ouckypci / HauioHanbHa akademis
KepieHUX Kadpie Kynbmypu i Mucmeuyms, m. Kuig

[lpeOmemom  OOCriOXeHHS € OCMUCIIEHHS1 crnadKy yKpalHCbKo20
asaHzapOHO20 Mucmeymea y cydacHOMYy Haykoeomy rpocmopi. Memoto
cmammi € nybnikauyia pesyrbmamie Haykogeo20 cmyditogaHHs rpobriemu
YKpaiHCbKUX 8UMOKI8 8 €8porelcbKoMy aeaHaapOHOMY pyci nepuwor
mpemuHu XX cmonimms. IHcmpymMeHmapiti 8UBYEHHS ~ MUCMeEeUbKUX
rpouecie yKkpaiHcko20 asaHzaapdy ba3yembCs Ha CyKYrnHOCMI aKciono2idyHo20
(UiHHiICHO20), oHMooz2iYyHo2o (6ymmeegoeo), 2epMeHe8MUYHO20, ICMOPUKO-

XpOHOﬂOZiLIHOZO, KomMmriapamueHOeO, qbopmaano-Cmunicmuqueo,
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mucmeuymeo3Hagyo2o memoodis. OmpumaHi 3ae0siku obpaHil memodoornoaii
HayKkoei  pe3ynbmamu  KOPesrrmbscsa i3 8a2oMuMu  OOCS2HEHHSMU
HauioHarlbHOI Mucmeuymaeo3Hag4yol WKOoJIU.

TepMiH «yKpaiHCbKul agaHe2apO» Mae 3axiOHOe8pPorelcChbKe MOX00XEeHHS
I B8UHUK HarnpukiHui XX cmonimms. YKpalHCbKi mucmeumeo3Hasui 8
akademiyHomy Ouckypci rnpobremy emHiyHocmi aeaHzaply 6 YKpaiHi
poarioyanu cmyditoeamu y repio0 Habymms OepXasHoi He3asiexXHOCMi.
KoHcmamyembcsi, wo depxasomeopyul rpouec ma rpoyec po3sumky
XyOOXHbOI  Kynbmypu 83aemMoriog’sdaHi, Wo obymMoeusio 8i0pOOKeHHS
HayKkogoe20 i meop4o20 iHmepecy 00 asaHzaapdy. [JocnioxeHo ¢hirnocohcbKo-
ecmemuy4yHi OCHOB8U yKpaiHCbko20 aeaHz2aply, U020 XyOOXHbO-CMUIIbOS8I
ocobiugocmi, npobriemy KOH8EHUioOHarlbHO20 ma aemopcbkozo, bioepadii
mumuie, ix meopyul crnadok ma iX meopemuyHi MowyKu HOo8020 8
mucmeuymei.

Pesynbmamu pobomu. [lesHul rnepiod OeHauioHarnbHicmb 6yna
npusabnueow cmopoHorw 0Onisa  binbwosucmcbKkoi  enadu i cripusina
8UKOpUCMaHHIO romeHyjana aeaHzapOa 6 SKOCmi [HCmpymMeHmapiro y
nonimuyHid iHOOKpuHauji paldsiHcbko2o cycrinibecmea. [lpome, asaHzapl €
YKpaiHCbKUM  3a  [10XOOXEeHHSIM,  mepumopiasllbHOK  03HaKow  ma
MpUHanexHicmw mumuige | iX nowykoM Hogo20 8 eudemuyi HapOOHO20
camosupaxeHHs. [JocseHeHHs1 asaHzapda suKkopucmaHi y HO8UX HarpsimMax
XyO0XXHbOI meopyocmi, a 0cobsiugo y abcmpakmHOMYy XUOIMUCI.

BucHoeku. OcsicHeHHs1 cnaOWUHU  yKpalHCbKo20  aeaHzaply 8
obpazomeopyomy mucmeumei Hapasi 8i0bysacmbCs Kpi3b rpuamMy po3gumky
3azaribHoesporielcbKuUXx aeaHaapOucmcbKux medit | HarpsiMkie nepuoi
mpemuHu XX cmonimms. CnadwuHa sudamHuUx Mumuie, meop4icmb SKUX
cmosiimmsi Ha3ad egaxkasiu «Jiieoro» abo «ghopmariicmcbkoro» HUHI Habysae
HOBUX Ky/bmypomeop4ux ceHcie. [1i0 ernnueomMm cycnifibHO-MOoMIMuUYHUX

npouecie ykpaiHCbKo20 0epXXaBoMmBOPEHHS, BUKITIOYHO mepumopianibHa
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O3Haka aeaHzaplOy mpaHcopmMmysanacs y HauiOHarlbHe KylbmypHe
Ha0baHHSs, SIK 4Yacmka yKpaiHCbKO20 mucmeuymea. YKpaiHcbKul aeaHz2ap0
rnocmas i3 3abymms ma opeaaHidyHO ysiliuiog 00 HalujioHarlbHO20 XyOOXHbO20
rpocmopy.

Knto4osi criosa: asaHzapd, yKpaiHCbKul agaHaap0, Mucmeymeo3Hasyuu

ouckypc, nepwa mpemuHa XX cmonimms.

Introduction. The avant-garde trend in art originated in Europe in the
early twentieth century and existed for two bright decades. This brightness is
engraved both in theoretical works and objects of art created by the artists
and devotees of the new art. Decoding of the reflected ideas of artists in the
pictorial, literary and other works of the avant-garde using the modern
methods of the art criticism on the historical background of development of
the artistic culture of the society raises many controversial issues, and
sometimes problems. The thorough philosophic understanding of one of the
outstanding phenomena of the Ukrainian art demands the heuristic approach
to searching for answers to the factors of the cultural transgression and
hermeneutic comprehension of the avant-garde essence.

The issue of the national in the avant-garde is the debatable one, since
this trend began to be defined as Ukrainian in the 1970s, that is, in almost
half a century after the peak of its blooming in Ukraine. Valentina Marcadé,
studying the peasant themes in the artwork of Kazimir Malevich in the 1970s,
first spoke about the Ukrainian avant-garde [1]. In the same years, Andriy
Nakov, researcher of the works of avant-garde artists, introduced the concept
of the Ukrainian avant-garde [2]. The reason for such historical gap in time is
not only the decline of avant-garde as an artistic phenomenon, but also the
policy of the party and, consequently, the state support for the style of
socialist realism in this period, which prevented the existence of other art

styles. It can explain the significance of the term «Ukrainian avant-garde»
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originated by the researchers in France and England and ultimately
supported by Ukrainian scholars.

Formulation of the purpose of the article and tasks. The goal is to
outline the specifics of understanding the Ukrainian avant-garde at the
present stage. The task is to identify the development of scientific discourse
on the heritage of Ukrainian avant-garde artists.

Presentation of the main material of the article. The process of revival
of the Ukrainian statehood, marked by the end of the XX century and
beginning of the XXI century, helped to draw attention of the artists and art
critics to the national theme in art. At this time, the works emphasizing the
national, the Ukrainian origins of the avant-garde, the relationship with culture
and folk traditions, appeared. These new works and publication of previously
unknown theoretical writings of the avant-gardists allows carrying out the
scientific analysis of the historiography of the Ukrainian avant-garde arts
discourse.

1. Historical and cultural model of the Ukrainian avant-garde

The Ukrainian scholar Volodymyr Lychkovakh conducts the comparative
analysis of the Ukrainian and Polish avant-garde in the common European
paradigm. His study of the avant-gardism aesthetic sphere in its theoretical
and artistic-imaginative dimensions emphasizes the conclusion of Dmitro
Gorbachov about the national features of the Ukrainian avant-garde [3]. The
relationship between the Ukrainian and Polish avant-garde in the fine arts is
revealed through the categories of transgression, anti-style, and eccentricity
in the artistic languages of objectless art. Volodymyr Lychkovakh sees the
national peculiarities of the Ukrainian and Polish avant-garde in the vitaism
and energy-information aesthetics of the “sacred attitude”. The semiotics of
avant-garde imagery is shown by the sign-symbolic discourse of the artistic

language of the Lviv-Warsaw philosophical school [4].
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The Ukrainian avant-garde researcher Olena Shchokina analyzes the
theory of the Ukrainian avant-garde and examines the views of the founders
of this artistic trend on a person. She concludes that the avant-garde is the art
on the individual, on his/her essence, echoing the Nietzsche’'s «superman».
In her opinion, the thinking of the avant-garde followers is most clearly
expressed in the definition of the category of a human being and the
understanding of humanism. “Mad man (savage, barbarian, animal) and
rational (absolute, perfect) man; man-God and man-Nothing, man-prophet
and messiah; a person of the renewed free artistic consciousness and
conservative person — these are the most vivid, characteristic and
contradictory ideas about the essence of a person and individual considered
by the philosophy of the avant-garde art”, as is argued by Olena Shchokina.
An individual in the theorization of the avant-gardists is a collective image, the
central meaning-making definition of the avant-garde philosophy [5].

Volodymyr Lychkovakh considers the artistic language of the objectless
art through the category of transgression, i.e. the rejection of traditional
values and the search for new ones. The avant-garde, in essence, reflects
this transition to newly formed values. This opinion is supported by Olena
Shchokina who uses the category of “destruction” to describe the essence of
the avant-garde [6]. Destruction like transgression is a characteristic feature
of groundbreaking historical and artistic events. The concept of “destruction”
in the theorization of the avant-garde is the destruction of the traditional
conservative ideas about the social roles of an individual. The avant-garde,
as a product of destruction and transgressive changes, illustrates this
transitional period in the human history. Destruction is seen by avant-gardists
as a necessary step towards unlimited freedom of an individual.

The heuristics of the Ukrainian avant-garde is analyzed by Olena
Shchokina on the basis of the theoretical works of its founders (V. Kandinsky,

K. Malevich, O. Arkhipenko) who considered the problem of the relationship
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between rationality and irrationality in art through the prism of the categories
of intuition and irony. According to O. Shchokina, avant-gardists proclaim the
prevalence of intuition over the practical reason, because for mental and
rational actions it is important to analyze the reality, and for creativity the
human emotions and experiences, as well as inner condition, are things that
matter [7]. Continuing the anthropic approach to discovery of the theoretical
essence of the avant-garde, O. Shchokina analyzes the philosophy of the
absolute in the philosophic «inquiry» of O. Bogomazov, idealism of V.
Kandinsky, «empathy» of M. Gershenfeld [8].

Anna Bila explores the basic principles of avant-garde aesthetics in
futurism [9]. She develops in her monograph the thorough discourse of
futurism, studies the historical and ideological genesis and stages of
formation, basic principles and directions of development. The author claims
in this study that futurism emphasizes the avant-garde aesthetics and meets
the spiritual needs of its historical era by presenting a radically new ideology.
The art is on a par with science, technology and life space, and the artist
intervenes in this space with his/her own art project.

In the second part of the monograph, Anna Bila raises the issue of
understanding the Ukrainian in futurism. It is an important issue in the context
of the term of Ukrainian avant-garde. The author criticizes the researchers of
Russian futurism for not seeing the specific Ukrainian origins of this powerful
international phenomenon. Based on this logical construction, we can
assume that the researcher sees the Russian component in the international
essence of futurism. However, in the opinion of the author of dissertation,
Anna Bila does not single out the Ukrainian component in the general
international movement, highlighting nevertheless the «Ukrainian cradle of
futurism» in it.

Analysis of the works of Ukrainian artists M. Boychuk, P. Kuznetsov, G.
Narbut, O. Ekster, K. Malevich, M. Andrienko-Nechitaylo, D. Burliuk allowed
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O. Tarasenko to approach to the problem of the national in the avant-garde
painting [10]. The problem of avant-gardist artwork was considered by O.
Noga, considering the Ukrainian avant-garde painting of 1905-1918 in the
European context [11], |. Kodlubai, T. Devdiuk, B. Savitsky, Ya. Bobosh [12],
and V. Gabelko [13]. In 1995, B. Lobanovsky prepared the paper “Avant-
Garde” for the first volume of the “Art of Ukraine” encyclopedia, summarizing
the experience of Ukrainian artists in this area, pointing out its origins in the
old folk culture [14].

The academician O. Fedoruk considers the Ukrainian avant-garde as an
integral part of the European artistic phenomenon, pointing out that
«formation of the Ukrainian avant-garde, like the avant-garde of all European
nations, is a single whole, marked by certain national differences and
features» [15, p. 10]. He characterized the processes and creative work of
artists in the period of formation of the Ukrainian avant-garde and proposed
his own periodization of the Ukrainian avant-garde where he singled out the
late period of modernism and secession (1908-1914) and the stage caused
by the revolutionary events of 1917, dominated by the utopian hopes of
changes in the domain of art and culture [15, p. 11]. M. Pysanko agrees with
this, characterizing the abovementioned second stage as a break of the
artistic paradigm and transition to dialogue with the mythology of ethnic
consciousness and pictorial art [16]. The problem of the national culture in
modernism and avant-garde was considered by M. Stankevich, who found
the features inspired by folk art in the stylistics and form-making [17], and L.
Savitska, having concluded that the dialogue with folklore determined the
development of the Ukrainian art and influenced the formation of a new
artistic consciousness [18]. V. Sydorenko considers the avant-garde as a
national artistic practice appealing to its own sources and senses, and its

evolutionary progress was a part of the general cultural process [19, p. 22].
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The issues of the national and European tendencies in the art of modern,
modernism and avant-garde were discussed in the scientific research and
papers of the Ukrainian scholars, in particular, T. Kara-Vasilieva [20], .
Dychenko [21], T. Yemelianova [22], N. Kanishyna [23], O. Kashuba-Volvach
[24], T. Pavlova [25], O. Petrova [26], G. Skliarenko [27], V. Susak [28] etc. In
general, the scholars noted the integrity of the national and European context
being the condition for the formation of theoretical foundations of the art and
creativity of artists.

The Ukrainian gallerists have also contributed to the discourse of the
Ukrainian avant-garde. In particular, in 2019 the M17 Contemporary Art
Center organized the international forum «New Life Cycle: Artist and His
Generation» in Kyiv. This forum turned out to be, in effect, a kind of meeting
of experts who studied the avant-garde in terms of its Ukrainian content.
Actually, the forum itself was devoted to validation of the concept of
«Ukrainian avant-garde» as a conceptual arts approach to its study.
Discussion panels and round tables, performances, lectures and
presentations, premiere of the film about Kazimir Malevich were
complemented by the exhibition “Avant-garde: search for the fourth
dimension”. In the opinion of the organizers, a comprehensive consideration
of the emergence and spreading of the avant-garde should have proved the
thesis on the Ukrainian component of the avant-garde on a par with others —
«the creation of a new national brand called Ukrainian avant-garde» [29]. By
the way, Dmytro Gorbachov and Jean-Claude Marcadé, the pioneers of the
thesis on the Ukrainian avant-garde, also spoke at the forum. In this context,
Polina Limina says that the Ukrainian avant-garde distinctiveness lies in the
fact that Ukrainian artists by the territorial origin went to other countries to get
acquainted with futurism, cubism, abstractionism and other artistic trends and
practiced these styles on return. Separately, the Ukrainian avant-garde was

enriched by the fact that artists from other countries came to the iconic artists,
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making their own contribution to the development of the «local» avant-garde
and adopting its experience [30].

Along with the exhibitions and forums, art critics publish the texts of the
avant-garde devotees themselves. Tetiana Filevska refers to the Kyiv period
of epistolary work of Kazimir Malevich and publishes a collection of his
papers [31]. Nevertheless, more than a half of the texts belong to the authors
who spoke at the international conference «Kazimir Malevich. Kyiv aspect
(October 6-9, 2016, Kyiv). Revealing the purpose of the publication, Tetiana
Filevska writes: “strengthening and consolidation of this new wave of active
interest in the Ukrainian avant-garde, which should end in the exhibitions in
world museums and inclusion of the Ukrainian avant-garde in the modern
academic discourse”» [31, p. 12]. This important explanation proves the
incompleteness of the arts discourse with regard to assertion or denial of the
thesis about the Ukrainian nature of the avant-garde and its distinctiveness or
difference from the Russian one with which it is identified in the world arts
discourse.

Dmitry Gorbachev emphasizes that «we are at the beginning of the study
... of the Ukrainian avant-garde» and it is facilitated by the publication of the
written heritage of artists. The anthology of theoretical tractates of the
Ukrainian avant-garde artists reveals the picture of artistic trends of the first
third of the XX century in all their complexity and inconsistency of
development. According to the compilers, publication of the artists’ written
works provides an idea of the thematic, personal and ideological diversity of
views on the creative organization of art forms in the Ukrainian visual art of
1910-1930 [32]. In the introductory word to this edition, Marina Dmytrieva
states that the Ukrainian avant-garde is in the shadow of the Russian avant-
garde being at the same time an integral part of it [32, p. 9]. Nevertheless, the
art critic Maryna Yur rightly points out that the origins of the Ukrainian avant-

garde are connected with the Ukrainian folk art [33].
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The eidetics [34] of the folk art is manifested as the «pure nature» of a
person and primacy of art as «pure creativity». The culturological theory of
Clifford Hirtz in the interpretation of Natalia Sirotinska and Viktor Karpov [35]
is important for the approval of conceptual approach to the study of the
Ukrainian avant-garde, when analyzing the ideological and artistic forms of
interaction of the society. It is a major driver in forming a holistic historical and
cultural model of the human development. This model comprises the
ideological bases, their basic structures (archetype, symbols) and elements of
the culture or art forms reflecting priorities of the society in the context of its
aesthetic experience.

At the turn of the XIX-XX centuries, a new model of human development
is formed on the basis of transgressive transition beyond the established
concepts; the value orientations are changing sharply due to both the
progress of science and disappointment in ideals of the society. Ideological
basis of the new model structure is the human subconscious. The scholars
propose to include invariants of relations going beyond the moral and artistic-
and-aesthetic norms, the substitution of concepts, in the basic structures. The
aesthetics of pluralism and destructiveness become the elements of culture
or cultural and artistic forms, which reflect priorities of the society in the
context of its aesthetic experience [35, p. 112]. The avant-garde is becoming
one of the artistic forms of the new historical and cultural model of the human
development.

Based on the statement that the avant-garde is an aspect of Ukrainian
culture, Oleg linytsky in the preface to the anthology of the Ukrainian avant-
garde poetry states that all European avant-garde fed on the foreign contacts,
and Ukrainian avant-garde movements are no exception. For O. linytsky, the
Ukrainian avant-garde is a recognized phenomenon with the independent

sounding and meaning. At the same time, he notes that in practice and in
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theory there are significant influences of the ltalian and Russian futurism,
dadaism and the German impressionism on its development [36].

Therefore, the discourse on the Ukrainian in the avant-garde supported
the intention of the Ukrainian art critics to single it out as a separate
phenomenon of the Ukrainian culture. However, the historical and cultural
model of the Ukrainian avant-garde needs to be worked out to fully reflect its
ideological foundations, symbols and archetypes on which the artistic forms
of the avant-garde are based. The theory of the Ukrainian avant-garde
became a part of the process of formation and development of the national
arts history in the stream of artistic creativity.

2. National, conventional and authorial in the Ukrainian avant-garde

Based on the thorough study of the historiography of Ukrainian art
culture of the avant-garde period, Maryna Yur concludes that the national,
conventional and authorial features in the Ukrainian painting were not
considered comprehensively, with no contextual reconstruction and
assessment of these disproportionate elements in a single coordinate system
performed. Besides, phases of their activation or decline were not traced,
and, accordingly, the interrelation of the main contextual factors of painting
development, such as the national idea, author's concept, conventionality,
which give an understanding of the progress of artistic processes in the
dynamics of culture, was not shown [37].

Proceeding from the ratio of the national, conventional and authorial in
the artist’'s work, she proposes the concept of “authorial model of painting”,
the meaning-making basis of which determines the world-view and values of
the artist, and principles of painting form the artistic basis. In her opinion, the
author’'s model of painting was created by diverse artistic practices, where the
sporadic or programmatic experiments were equivalent.

In case of the avant-garde, there is a need to explain the conventional

influence on the artist's work. Marina Yur defines the criteria of conventional
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painting at the level of «artist-power» within the experiment and ideologically
motivated socialist realism, principles of formation of a conceptual
«conventional model of painting», the meaning-making basis of which is
defined by the concepts of leadership, ideology, politics, totalitarianism,
normativity, unification, socialist realism, ideologemes, attributes (signs and
symbols), mythologization of glorification, national character, mass culture,
and the artistic side of such model is reflected in the constructive idea,
composition, geometry of space, artistic space, form, and language. It is
worth agreeing with her conclusion that in the period of totalitarianism in the
1920s-1980s, the conventional painting was distinguished by artificially
created mythological meanings and signs, but the artistic language remained
the field of creative experiment [37, p. 33].

In essence, we are talking about the use of the artistic language as the
creative potential of artists in political work with the society. Indoctrination of
the consciousness by means of artistic expression and innovative leitmotif of
the avant-garde art in a certain historical period form the resonant amplitude
distorting the traditional ideas about the art and the nature of social
development. In this context, a striking example is the work of El Lissitzky
(Lazar Lissitzky), one of the founders of «Culture League» in 1918 in Kyiv.
The objective of this avant-garde artistic and literary association was to create
a new Jewish national art. Lazar Lissitzky is also known for working with
Kazimir Malevich on development of the foundations of suprematism.

The innovative leitmotif of avant-garde art, expressed in his work on two
squares, is aimed at indoctrination of the consciousness by means of artistic
expression [38]. It should be noted that this work was created by the author in
1920 when he lived in Vitebsk and published in 1922 by the Skify publishers
in Berlin. Socio-political events of those years are known for the end of the

Bolshevik War and formation of the Soviet Union in 1922.
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The cover of this booklet is a simplified combination of the word «about»,
the number «2» and geometric figure in the form of a red square. The
essence of this suprematic work is conveyed through the text:

«To all the guys

El Lissitzky/Suprematic tale/ about two squares/in 6 buildings

Do not read/take/papers/columns/wood/fold/paint/build

Here are/two/squares (the picture shows the black and red square)

Flying/on/Earth/from/far/and (the picture shows the red circle with
geometric shapes resembling the city buildings and two squares above them)

And/see/blackly/anxiously (there is a suprematic composition of
rectangles of different sizes in a black and white palette in the picture)

Strike/all/scattered (the picture shows the red square breaking the
suprematic composition)

And/over/black/there is/red (the picture shows the black square
containing a composition of rectangles, cubes and other geometric shapes
aimed at the viewer, with the ends painted red)

This is the end (suprematic composition in the form of a red square,
covering the black circle on which there are red geometric shapes with the
smaller black square at a distance from them) [39].

According to the author’s ideological plan, the red defeats black and
everything turns red. If the artist's work is combined with historical socio-
political events — the end of the liberation struggle in Ukraine and other
territories of Russia and establishment of the Soviet power — the political
motive of this suprematist work becomes evident. Its task is also obvious —
influencing the subconscious of the viewer and the reader in order to
establish the ideological concept of the victory of the red, which embodies the
Bolshevik power. The conventional nature of the avant-garde in the light of
socio-historical transformations and changes in values and preferences of

society is objective one, because Volodymyr Lenin, the ideologist of the
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Soviet power, determined the artist's dependence on the social processes,
with the dominating influence of the power on art, which caused the
transgression of artistic paradigm of the Ukrainian art.

The back cover of Lazar Lissitzky «Suprematic tale» features a drawing,
which differs from the general concept of the work: it depicts a gray rectangle
with black shadow, over which, like the moon above the earth, a black circle
hangs like a dot. There is no red color in the picture. This suggests that the
author veiledly expressed his attitude to the theme of the work and his own
«authorial model of painting», as noted by Marina Yur, the meaning-making
basis of which is determined by the world-view and values of the artist. It is
possible to assume that axiological preferences of the artist are indicated in
this picture. This fact can also indicate the influence of power on the artist and
his ideological disobedience to political dictate.

Conclusion. The avant-garde occupies one of the leading places in the
scientific discourse of art critics and artists, due to its multidimensionality and
insufficient study, which opens up opportunities for new research, hypotheses
and substantiated statements. There is an attempt to determine its place and
role in the artistic culture of Ukraine. It should be noted that the essence of
the national in the avant-garde is a debatable issue, despite the proven and
stable use of this concept. The avant-garde does not mean the national,
because it is not based on the cultural and artistic traditions of the Ukrainian
social medium. In cultural senses, it is rather cosmopolitan and global trend.
Its de-nationalism was an attractive side for the Bolshevik power, which was
reflected in the conventionality and political indoctrination of the society.
However, the avant-garde is Ukrainian by its origin, territorial belonging and
affiliation of artists and their search for new in the eidetics of folk expression.
Over time, in the process of development of art and use of avant-garde
achievements in new areas of artwork, especially in abstract painting, under

the influence of socio-political processes of Ukrainian statehood, exclusively
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territorial feature of the avant-garde is transformed into the national cultural
heritage, combined with the Ukrainian art space. The Ukrainian avant-garde

emerged from obscurity and became the part of the national artistic space.
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