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The scope of the study is a number of paintings by
TetianaYablonska, drawn as a result of creative trips to Transcarpathia
during the late 1950s and early 1960s. The paper aims to reveal the
peculiarities of the painterly and plastic language of the artist’s canvases,
created due to getting to know the outstanding artists of Transcarpathia, the
distinctive folk culture and nature of the region. The research methodology
is based on a combination of art history and historical and cultural methods,
that helps to reveal the artistic peculiarities of the works and the historical
background as a factor of relevant artistic changes. The results allow for
identifying the corpus of paintings by TetianaYablonska in 1957-1961 for
the first time, created under the influence of the Transcarpathian school of
painting, which became a prerequisite for the establishment of the neo-folk
style of the 1960s. Thepaper amounts to 12 pages with illustrations.
Thescope of application of the results takes in artistic practices of today,
history and theory of Ukrainian art, teaching activities for students of
creative specialties in educational institutions of all levels of accreditation.
Conclusions. The research has resulted into the prerequisites for the
formation of the folklore period of TetianaYablonska’s work through trips to

Western Ukraine. The influence of the Transcarpathian school of painting


mailto:i.sytnyk.asp@kubg.edu.ua

Paradigm of Knowledge Ne 2(52), 2022

has been proven as a factor that inspired the artist to search for new means
of artistic expression and interest in the original culture and life of rural men
of the Carpathian region.

Keywords: Ukrainian fine art, TetianaYablonska, Transcarpathian

school of painting, coloristic palette, plasticity of the form.

acriipaHm , IpuHa CumHuk  [lowyKku KOMOpUCMUKU 8 meop4yoMy
0opobky TemsHu 5650HCBLKOI ni0 erniueoM 3akaprnamchbKoi WKOoIU
xueonucy | Kuiscbkul yHisepcumem imeHi bopuca [piHyeHka, YkpaiHa,
Kuis

lMpedmemom OO0CiOXEHHS € Hu3Ka XUBOMUCHUX meopie TemsiHU
A6noHCbKOI, HarnucaHux y pe3ynbmami meop4yux rnooopoxeu 00
3akapnamms yripodoex KiHus 1950-x — noyamky 1960-x pokie. Mema
pobomu — eusierieHHss ocobniugeocmel XXUBOMUCHO-MIacmu4YyHoi Mosu
MO/IOMEeHMUCMKUHI, CMBOpPeHUX 3ae0siku 3Hauomcmey i3 eudamHumu
XyOOXHUKaMu 3akaprniammsi, camMobymHbOO HapOOHOK Kylbmypor |
npupodoro pezioHy. Memodonoeziss nposedeHHss docrideHHs ba3yembcs
Ha CyKyrnHocmi Mucmeumeo3Hagyo2o ma  iCMmOPUKO-KY1bMmypPHO20
MemoOoig, 3a805IKU SKUM 8USIBITIEHO XYyOOXHI XapakmepucmuKku meopie ma
icmopu4yHe  niorpyHmMsi K YUHHUK  8i0rogiOHUX  MucmeubKuXx
3MiH.Pe3ynbmamu 00380/151F0omb 8riepuie 8u3Ha4yumu OKpeMum rnepio0om
Kopryc »ueornucHux meopie TemsHu 56noHcekoi 1957-1961 pokis,
CcmeopeHuUXx nid ernueoM 3akapriamcbKoi XUBO0MUCHOI WKoU, wo cmarnu
rnepedymogor opmyeaHHs1 HeogOsbKIIopHo20 cmumto 1960-x pokie.
O6csiz pobomu cmaHosumb 12 cmopiHok 3 inocmpauismu. Cgbepa
3acmocyeaHHs1 pe3ysibmamie — MucmeubKi NpakmuKku CbO200EHHS,
icmopisi | meopisi ykpaiHCbKo20 mucmeuymea, sukradaubKka OisifibHicmb Orisi
300b6ysayie meopyux crieyiaslbHocmeu 3aknadie oceimu ycix pieHie

akpedumaduji. BucHoeku. Y pe3ynbmami OO0C/iOX€EeHHS 8U3Ha4YeHO
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rnepedymosu ¢opmMyeaHHs1 hOJIbKITIOPHO20 repiody meop4yocmi TemsiHu
516r10HCbKOI 3a805iku rnodopoxam 0o 3axiOHoi YkpaiHu. [JoeedeHo ernnius
3akaprnamcbKoi WKouU xueorucy, K YUHHUKa, Wo HaduxHy8 MUCMKUHIO
00 nowyKy Hosux 3acobie XxyO0oXHbOI eupa3Hocmi U 3auyikasrieHHs
camobymHbOI0 Kyribmypor U nobymom cerisiH KaprnamcbKo20 pPe2ioHy.
Knro4oei cnoea: ykpaiHcbke obpa3omeopye mucmeumeo, TemsiHa
S6noHcbKka, 3akapriamcbka WKOa XXUeorucy, Koropucmu4Ha nanimpa,

rnrnacmuka ¢popmu.

Introduction. Distinctiveness of TetianaYablonska’s work lies not
only in the colossal artistic heritage, but also in new forms of pictorial
language, which have become the main guarantee of changes in the artistic
environment, levers of movement and dynamics of the development of art
in Ukraine in general. The artist’s trips to Transcarpathia ranked high in the
vortex of creative inspiration and exhibition events. It was that unique
corner of Ukrainian nature with a sincere and colorful local population that
inspired Yablonska to seek for a new artistic language and, ultimately,
came down to formation of a new, folklore stage in her work. Paintings and
sketches created from 1958 to 1964 became not only a marker of the
evolution of creative individuality. They were a significant shift in the feeling
and understanding of an entire era known as the “thaw”. Therefore, the
emotionality of the artistic nature of TetianaYablonska resonated with the
opening of the world artistic space, where, a variety of author’s artistic
practices built on the expressive possibilities of color co-existed with the
academic formation.

Analysis of publications on the topic of research, unresolved
aspects of the issue, relevance of the problem. The influence of the
Transcarpathian school of painting on TetianaYablonska’s work has not

been thoroughly studied. After all, it is necessary to find out not only the
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peculiarities of the renewal of the artistic language — coloration, plasticity,
but also to determine the reasons that prompted the artist to shift from the
academic tradition to a freer, expressive use of the brush. For the most
part, art critics describe TetianaYablonska’s acquaintance with the artists of
Transcarpathia in a general way, in the context of highlighting periods of her
creativity. Research by scholars of the 1950s did not focus on
TetianaYablonska’s voyages to Western Ukraine, since the impressions of
familiarity with the original culture would manifest themselves later, in the
mid-1960s, during the period of the artist’s active appeal to folk art.

In 1980, Olena Korotkevich noted the significant role in the creative
development of Tatiana Yablonska’s travels to Transcarpathia, Polissia,
and Armenia as the one that sharpened the artist’'s sense of nation-driven
and authentic elements [4, p. 9]. In the early 1990s, IhorBugayenko
emphasized the renewal shifts vividly embodied in Yablonska’s paintings
“Together with the father” (1962), “Young Mother” (1964), “Betrothed”
(1966), “Bride” (1966), without singling out the Transcarpathian period, that
actually entailed the very changes in the artistic language of the artist’s
trade [2, p. 11].

However, HalynaSkliarenko covered in more detail the artist’'s appeal
to folklore in the 1960s, outlining the creative path of TetianaYablonska.
The author identified the impact of trips to Transcarpathia as the main basis
for the emergence of the “folklore series” of works in the artist's
masterpieces [8, p. 32-34]. Therefore, the issue of renewal of coloristics
and plasticity in the works of TetianaYablonska under the influence of the
Transcarpathian school of painting has not been thoroughly examined. The
artist’'s personal attitude to travel impressions recorded in her diaries was
not surveyed.

Formulation of the purpose of the article and objectives. The

purpose of the research is to reveal the influence of the cultural, ethnic and
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artistic environment of Transcarpathia on the imagery and style of paintings
as a result of TetianaYablonska’s trips to the Transcarpathian region in the
late 1950s — early 1960s. The said purpose has determined the settlement
of the following objectives, namely: to outline the artistic features of the
Transcarpathian school of painting; to determine the nature of coloristic and
plastic changes in the canvases of the artist; to highlight the facts of
TetianaYablonska’s epistolary heritage testifying to her attitude to
cooperation with the artists of the Transcarpathian school and personal
impressions that became the impetus for changes. And, finally, to identify
the works that became the basis for the formation of the folk style of the
1960s.

The study’s preference is given to the method of art historical
analysis, that defines the peculiarities of the evolution of the artistic
language in the paintings of Tatiana Yablonska under the influence of the
traditions of the Transcarpathian school. At the same time, we have applied
a historical and cultural method. That has contributed to a deeper
disclosure of the nature of cultural mutual influences of the regions of
Ukraine in the middle of the 20th century during the days of the “thaw”.

Presentation of the main material and justification of scientific
results. The emergence and formation of the Transcarpathian Art School
took place during the 1920s and 1940s [3]. At the beginning of the 1920s,
the process of strengthening national art schools with a variety of schools of
thought and trends continued in the art of many countries. In 1924, the
exhibition “Way of Life and Art of Subcarpathian Rus” took place in Prague.
It emphasized the government's support (at that time, the region of
Transcarpathia historically belonged to Czechoslovakia) to the national
revival of Ukrainians, the development of culture and education [9].

Vital and essential nationwide events took place further that

influenced the development of the history of Ukrainian art, in particular, the
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unification of Ukrainian lands into a single territorial and administrative
space within the boundaries of then Ukrainian SSR (Galicia was annexed to
Soviet Eastern Ukraine in 1939, and same fate had befallen Transcarpathia
and Bukovyna in 1944-1945).

When the Transcarpathian branch of the Union of Artists of the
country was founded in 1946, A. Erdely, one of the talented and bright
representatives of painting, was elected as its head. During that period,
increased attention was paid to the artists of the region: “Artists of the
region began to be invited to all-Union and republican art exhibitions, the
works were acknowledged with awards and diplomas at the first post-war
exhibitions in Kyiv and Moscow” [3].

Since the accession of Transcarpathia to the Ukrainian SSR (1945),
there had been an exchange of the artistic language between artists from
the central region and from the Western territories of Ukraine. The
academic tradition revealed the ornamentation, colorist sophistication and
originality of Transcarpathia. In Soviet Ukraine, art was based mostly on the
ideas of socialist realism, using visual arts as means of political
propaganda. Transcarpathia, on the other hand, formed a kind of artistic
school in the interwar decade, involving the experience of European
modernism. The founders of the school of Transcarpathian painting,
outstanding artists Adalbert Erdely, YosypBokshai, Andrii Kotska,
FedirManailo, had the background of studying in the art academies of
Budapest, Munich, Rome, Paris, and Prague.

The uniqueness of the Transcarpathian school was grounded in the
fact that the modernist formal and plastic principles were used for
completely traditional, populist subjects: “Folk art with its bright diversity,
expressive decorativeness and ornamental convention, became an
important component of artistic interests, while addressing it, namely its

plots and stylistic features, served there as a means of national self-
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determination” [7, p. 223]. Attention to the principles of folk art and
coloristics was embodied in innovative painting forms and techniques. The
artistic language of the region’s artists developed a stable academic
framework for the painting of Kyiv artists, among whom TetianaYablonska
was a key figure.

It should be noted that Tatiana Yablonska’s love for the Ukrainian way
of life was initially nurtured during her studies at the Kyiv Art Institute
(1935-1941) in the studio of FedirKrychevskiy. The artist had been
constantly deeply affected by Ukrainian folk culture, the picturesqueness of
the ornamentation of national garments. Krychevskiy passed that affection
on to his talented student. Decades would pass, and in the 1960s,
TetianaYablonska would remember the teacher’s instructions and invent
her author’s style, reproducing expressive and decorative folk images on
canvases, lyrical and dreamy (“Swans”, 1966) or sad (“Paper Flowers”,
1967) ones.

The artist plunged into the folk nature of art took place after
graduating from the art institute. The first manifestation of Krychevskiy’'s
instilled love for national imagery was “Self-Portrait in Ukrainian Dress”
created by Ms. Tetiana in 1945. A restrained look (“black eyes, brown
eyebrows”), a handkerchief flowered with blue and red colors, a white shirt
with an ornamental motley belt — all those were the first manifestations of
the artist’'s attraction to folk motifs and decoration. However, the colorful
accents and exquisite coloring only emphasized a careful attitude to the
form, a strong academic professional level.

It was in 1945 that TetianaYablonska first got acquainted with the work
of Transcarpathian artists, she later recalled: “I| remember what a stunning
impression the first post-war appearance of Transcarpathian artists at one
of our exhibitions in 1945 made on all of us, the artists! It was something so

joyful, buoyant, folk in its spirit that we were all enchanted. In addition, they
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themselves, compared to us, who had just survived the horrors of the war,
were so Europeanly elegant, so gallant that it was impossible not to fall in
love with them all together, both men and women. Even their names spoke
volumes: Erdely, Bokshai, Kotska, Manailo, Boretskyi, Hliuk, Sholtes!” [1, p.
495].

The first large “Exhibition of works by Transcarpathian artists” held in
1956 in Kyiv also contributed to TetianaYablonska’s gravitation to folk art.
‘It had been a powerful post-Fauvist component that impressed the
audience, opened other vectors of artistic vision”. Impressed by the
exhibition the famous art critic  AnatoliyChlenov  suggested
TetianaYablonska to “learn from Bokshai”, and the artist did not object,

calling that exhibition a “real celebration” [5, p. 37].

Back at the plenum of the Union of Artists of Ukraine in 1951,
Yablonska proposed to send realist artists to the Western regions of
Ukraine, who would lead the creative intelligentsia. Travels to
Transcarpathia in the 1950s became an inexhaustible source of the further
evolution of painting and prerequisites for the formation of the folklore stage
in Yablonska’s work.

OlhaPetrova notes that ‘the paintings “Together with the father” (1962),
“‘Evening in Solotvyno” (1959) were the first fruits of the immersion of
TetianaYablonska into folk style” [5, p. 37]. However, it would be
appropriate to clarify, that the first portraits and landscapes that
demonstrated synthesis of academic manner and folk decorative coloring
were created earlier during 1957-1958: “HutsulYurkoYanovsky” (1957),
“Transcarpathia. Spring Sketch” (1958), “Young Lumberjack® (1958),
“‘Before the Holiday” (1958), “In a Transcarpathian Village” (1958), “Anutsa’
(1958).

It had been not only the thematic and figurative component that

changed at the canvases, but also a color element with a decoratively
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infused assortment of embroideries, scarves and keptars (short sleeveless
fur coats) had evolved. At the same time, the portraits retain a connection
with the academic tradition: light-and-dark modelling and “sculpting” of the
form with active, free brush strokes. However, the plastic expressiveness of
the form acquires monumental features, and the image of cinnamon brown
wooden houses, fences with red carpets and patterned-woven cribs, white
and orange mustard national garments formed a new color and plastic
dimension of the artist’'s work. Thus, the second period of mastering the folk
theme by the artist is considered as an academic and a folklore one.

Influence of FedirKrychevskiy continued to domineer Yablonska’s
canvases of the early 1960s: “Festive Evening” (1960), “Together with the
Father” (1962), “Wedding” (1964). After all, it was the luminary of Ukrainian
art, as mentioned above, who instilled in his student a love for the
expressive coloristics of folk art and, at the same time, founded a potent
academic school. Creative trips to Transcarpathia strengthened the
attention of the young artist to the unique culture of the Ukrainian people.

In her memoirs, the artist acknowledged the influence of the
Transcarpathian school of painting on her work in the 1960s. The painter
mentioned the national distinctiveness of clothing, picturesque landscapes
and colors of local life: “The village hame was Biserica Alba, that meant a
White Church. It had very picturesque buildings made of black old wood.
High shingle roofs, colorful garments of rural men and women — everything
enchanted us. We settled in the house of a single woman, Anutsa. <...> We
painted Anutsa herself, who was shucking corn, we drew her neighbors,
some handsome huge young man whose head reached almost to the
ceiling — a lumberjack DimitruBokoch’ [1, p. 500]. Among the most
successful works created during the trip, the artist singled out the works
“Moldavian” (1961), “DimitruBokoch” (1963), “Together with the Father”
(1962), emphasizing the feeling of “liberation in painting” [1, p. 500].
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Throughout her life, Tatiana Yablonska carried her affection for the
masters of Transcarpathian painting, in particular, for Andrii Kotska and
FedirManailo, retaining in her memory the delight she felt when she painted
canvases with a renewed palette during the 1960s. In her memoirs, the
artist noted the peculiarities of coloristics, included in her works from the
luminary of the Transcarpathian school, YosypBokshai — applying of Caput
Mortuum, a cardinal purple pigment. Maestro of painting advised to learn
using that complex color carefully and sparingly [1, p. 498].

Yablonska recalled her friendly creative relations with the masters of
the Transcarpathian school: “Once he (A. Erdely) wanted to paint my
portrait. | then arrived in a brown woolen blouse with a green ornament.
Maybe that green ornament captivated his focus, or maybe it was my
spectacular hair? He made me pose in Gliuk’'s workshop on a platform.
Four of them had been painting: he, Gliuk, Kotska and Rosenberg. And, to
be honest, none of them did it well. In Erdely’s picture, | turned out to be a
doe-eyed beauty (with fathomless eyes). Indeed, very beautiful in Erdely’s
manner [1, p. 498]. A portrait of TetianaYablonska (1951), painted by
Adalbert Erdely, is kept in the Transcarpathian Regional Art Museum
named after Y. Bokshai.

The publication “Diaries, Memoirs, Dreams” features archival photos
depicting moments of the artist’s collaboration with outstanding masters: Z.
Sholtes, H. Gliuk, A. Kotska, A. Kashshai [1, p. 517]. It was the fruitful
collaboration of the master of high academic level TetianaYablonska with
the luminaries of the Transcarpathian school of painting that led to the
appearance of a unique series of works standing out in the general creative
input of the artist. The original painting of the region became a source of
renewal, while ornamentation being a sign of “formalism” before acquired
the signs of painting of a new era, freed from ideological oppression during

the short-lived “thaw”.
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Conclusions. The painting tradition of Transcarpathia is defined by a
combination of folk-art traditions with the practice of European modernism
and decorativeness with particularly bright coloration. In the middle of the
20th century it became a kind of visual reflection of changes in social and
political life, a desire for creative freedom not limited by the party directives,
an effort to return to national sources.

The study has uncovered a direct influence of the Transcarpathian
school of painting on the work of TetianaYablonska. The artist’s trips to
Transcarpathia from the late 1950s to the early 1960s contributed to the
search for a new author’s style. It is proposed to define the transition to the
neo-folk style of the 1960s as an independent, academic-folk period of
creativity, embracing a number of works. Among the main canvases that
absorbed the artist’'s impressions of immersion into the folk element, we
note as follows: “HutsulYurkoYanovsky” (1957), “Young Lumberjack”
(1958), “Anutsa” (1958), “Evening in Solotvyno” (1959), “Festive Evening”
(1960), “Together with the Father” (1962).

Creative cooperation with leading painters and individual emotional
perception of nature and folk culture of the region became the basis for
updating the coloristic palette and plasticity of forms. The artist boldly used
the gamut of warm and cold saturated colors, traditional for Transcarpathian
painters, combining them with a high level of professional skill. The
canvases of the late 1950s and early 1960s constitute a separate work that
marks the transition from the academic school and the demands of socialist
realism to a new neo-folk stage of creativity.

Prospects for further research are aimed at an in-depth analysis of
the neo-folk period of TetianaYablonska’'s work. After all, the formation of
changes in the pictorial and plastic style of the 1960s was also influenced
by creative trips to Armenia. Therefore, further attention would be focused

on the creative process of the artist that absorbed European modernist
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principles inherent to the Transcarpathian art school and impressions of

Armenian culture shaped by the period of “thaw”, the release of creative

energy and a certain freedom of artistic perception.
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